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techniques of sports training, the system of training athletes in technical and aesthetic sports, the basic
laws of the learning process and the improvement of physical exercise techniques in difficult
coordination sports, training and competitive features in cheerleading, features of the cheerleading
performance of various functions in the competitive process, and previous studies on the place and
importance of technical training in the training process of young chelle athletes Irova in step
preliminary base preparation and baseline technical and physical fitness of athletes-cherlidirov.

The experimental methodology covers three levels of technical training for which the goals and
objectives of training are separately defined, the own means and methods of sports training and were
planned in accordance with the structure of two-cycle summer training taking into account the
assigned tasks of the mesocycle.

Cheerleading sports training is built as a year-round process that has certain time intervals for
solving the main tasks of the educational process. The priority of the cheerleaders is technical training,
since the main criterion for evaluating the performance of a team in competitions is the quality and
complexity of the technical elements. The methodology for improving the technical training of
cheerleaders of 9-12 years at the stage of preliminary basic training is substantiated. It was established
that the annual cycle of training young cheerleaders at the stage of preliminary basic training has a
two-cycle macrostructure. Bringing up skills of maximum manifestation of forces and the realization of
motor potential during the performance of the overall composition, achievement of stability and
variability of the competitive composition, which forms the basis of general activity, cheerleader
athletes go to a new level of preparedness.

Keywords: cheerleading, cheerleading base, cheerleading flyers, technical training, technical
readiness, the stage of preliminary basic training, improvement, technique.
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ExoHnomosa O. C., Napkywa J1. I.

ECTETUYHE CNPUUHATTA ®OPTENIAHHUX TBOPIB
Y NIAroToBLI CTYAEHTIB A0 NMPAKTUYHOI OIANBHOCTI

B ymoeax omosnenns napaouemu mucmeywvKoi oceimu 0codauea yeaca NPUOLIAEMbCA
npogecitiniti niocomosyi MatlOymub020 UUmMens, po3sUmMKy UKOHA8CbKoi maticmeprnocmi. Cmammsi
NpUcesiyeHa OOIPYHMYBAHHIO NpOYecy pO3BUMKY MEOPHOi 0coOUCmocmi 6 YMO8ax mMeEopHo-
ecmemudH020 HanpsamKy npoginbHoco nasyanusa. IllpeocmaeneHo 3micm HABYAHHA VUHIG, WO
NPOABNAEMbCA Y Nedaz02a MUCMeEYbKUX OUCYUNIIH AK ocobucmocmi i K cy6’€ekma OisnbHOCmi, 8
npoyeci 30ilicHents npoinbHoi ocgimu. B cmammi po3xkpusaiomvcs CymHicms ma XapaxmepHi pucu
nioxody 00 npobdremu niobopy My3uHHO20 penepmyapy, Wo MAc 8eiuKe 3HAYeHHs 8 nedazolizayii
HABUAILHO20 NpOYecy 5K 6A20MO20 YUHHUKA (DOPMYBAHHA MEOPUOi 0coducmocmi maubymusbo2o
suumens My3uku. Y cmammi 6usHaueHa B3AEMO3ANeNCHICMb ocobucmocmell npoyecy axogoi
ni020MOBKU MAUOYMHIX GUUMENI8 MY3UUHO20 MUCTNeYyMEa Ma HAAGHOCHMI 8 HUX YMIiHb npoecitinoi
camopeanizayii ma niobopy penepmyapy, AKuil CRPAMOBAHUL HA PO3GUMOK NIAHICMUYHUX 30iOHOCmeEll,
GDOpMYBAHHA XYOOHCHBO2O CMAKY A XYOOHCHIX YIHHOCMEN, 8 OCHOBI AKUX JIeHcamb Maxi NPUHYUNU K
XYOOJICHSL YIHHICMb, eCMemuyHa 3HAYYWICb XYOOJICHIX MEOopis, OO0CMYNHICMb 00 BUKOHAHHSL,
nedazociyna OOYiNbHICMb, MeMamudne, JdHCcawpose ma cmuavboge piznobape’s. Ceped 3as0amb
Gopmysanns  meopuoco nomeHyiany CcmyoeHmie € Qopmy8aHHs XYOOIHCHbO-eCMEMUYHUX No2na0is,
npogecitinoi  maticmeprocmi - cmyOeHmie, OO0CKOHANO NIOIOpaHull MY3udHull mamepian, sKull
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CNPAMOBYE U020 MY3UUHO-ICIOPUYHT MA MY3UYHO-MEOPEeMUYHI 3HAHHA.

Y ecmammi noxazano ocobrueocmi niocomosxu guumensi Mysuxku 00 opeauizayii npoginbroco
HABUYAHHS XYOOIHCHbO-eCIEeMUYHO20 HANPAMY MA WIAXU MEOPYO20 PO3GUMKY 0COOUCMOCTI 8 YMOBAX
IHHOBAYIUHUX 3MIH 8 OCBIMI.

Biopoooicyrouu nayionanvhy wkony, okpemy yeazy ciio npuditumu (opmenianHin My3uyi mux
VKPATHCLKUX KOMIO3UMOPI8, MEOPHICHIb SIKUX 36EPHEHA Oe3nocepeonbo 00 Oumsa4oi ayoumopii, adice
PA30M i3 OUMAYOI0 MY3UKOIO 3aKAA0AI0OMbCS NIOBATUHU HAYIOHATLHOIL CBIOOMOCHII.

Kniouoei cnosa: xyoooicnvo-ecmemuunull Hanpsm, nedaeoe MUCmeybKux OUCYUNIIH, napaouema
MUcmeybKoi ocgimu, My3udHUL penepmyap, npogheciuina nio2omosxa.

CnyxaHHa MYy3MKM — Le HaWBaXIMBILMKA acnekT MY3UYHOrO BMXOBAHHS
CTYOEHTIB, OCKifNbkn 6€3 HbOro HE MOXEe 34iNCHIOBATUCS XXO4HA My3U4Ha LiSASbHICTb,
y TOMY u4ucChi i HaBYaHHA My3uKu. 3aBAAKM Pi3HOMaHITHOCTI MeToAdiB i ¢hopm
3HANOMCTBO i3 TBOpPaMW PIi3HUX >XaHPIB | KOMMO3UTOPIB CAPUSE POILLUNPEHHIO
MY3W4YHOIO CBITOMMSAAY CTYAEHTIB, BUXOBAHHA Y HUX MY3UYHOro cmaky. Y npoLeci
CNnyxaHHA OPMYIOTLCA HaBUYKA MY3UYHONO MUCIEHHS, YMIHHA €MOLUiMHO Ta
CBiOOMO cnpurMaTy My3nYHY TKaHWHY, HAKONUYYETLCA MY3UYHO-CIYXOBUIM OCBIA.

B. Acagp’eB, akuin npuginas 6arato yesarum npobremi BUKNagaHHA MY3UKU Y
LLUKOMI, NMcaB Npo Te, WO “CnocTepeXeHHs My3uKu nepeayciMm Bee 00 3aroCTpeHHs
CNYXOBUX BpaXXeHb, OTXXe, A0 30arayeHHs1 Haloro XUTTEBOro AOCBiIAQY Ta HALIOro
3HaHHSA Npo CBIT Yepes cnyx”.

Mema cmammi — nokasaTu 0COGMAMBOCTI NIAFOTOBKM BYUTENS MY3UKM A0
opraHisauii NpoMIinNbHOrO HaBYaHHA XYAOXHbO-ECTETUYHOrO HanpsMmy Ta LAaxu
TBOPYOro pO3BUTKY OCOBUCTOCTI B yMOBaXx iHHOBALiIMHMX 3MiH B OCBITI.

Mpun BupiWeHHI 3aBOaHHS akTMBI3auil | HaBYanbHOI OiSNbHOCTI BENuKa porsb
HaneXxuTb BUMTENO. AK Ana 3aranbHOro My3W4YHOro pPO3BUTKY, Tak i ANS PO3BUTKY
OKpEMUX MY3UYHUX 34iOHOCTEN OOHMM i3 HaMBaXKNMBIWLMX 3aBAaHb BMKMagadva B
poboTi 3i CTygeHTaMu € BU3HAYEHHSI CHOPMOBAHOCTI IXHBOrO MY3UYHO-CITyXOBOMO
Garaxy M onopa sik Ha HbOro, Tak i Ha A0CBig TXHIX eMOUiHUX BpaXeHb, Ta
€MOLINHO-eCTETUYHUIN PO3BUTOK, KU OOCAraeTbCA BHACIILOK PO3BUTKY MY3UYHOTO.

Po3BUTOK y CTyOeHTIiB 34aTHOCTI OO CHPUMHATTA €eCTEeTUYHUX BNacTUBOCTEN
dopMM  XyOOXKHLOrO TBOpPY nepenbadae CTBOPEHHS MEeBHMX YMOB. Baxnmeo
BpaxoByBaTW, WO CTYAEHTWN 3 Pi3HOK MNIArOTOBKOK, 3 Pi3HOK €CTETUYHOK peakuieto
OyayloTb BNacHi XyA0XXHbO-CTPYKTYPHI y3aranbHEHHS Ha Pi3HUX PIBHSAX CNPUNHATTSA,
Mo-CBOEMY OXOMMOKTb (POPMOTBOPUI  3B’S3KM, X B3aEMOMPOHUKHEHHSA. OTXe,
nikNyBaHHS NPO eMouinHe 3abapBreHHA CAPUAHATTA HE MOXEe OMMHYTU OMopYy Ha
iHOMBIAyanbHI  BNAcTUBOCTI  XYOOXHbOrO CTaBMEHHA CTygeHTa [0 MY3UKW.
BaxxnuBoro yMOBOK pPO3BUTKY Y CTYAEHTIB €CTETUYHUX OPIEHTUPIB CNPUAHATTA
My3U4HOT (OOpPMU CIlig BU3HAYUTU MEPBICHY OPiEHTALil0 IXHBbOI yBarn Ha OCArHEHHS
Kpacu 3BYyKy, IHTOHauil, menoail, i BXe noTiM Ha 3'ACyBaHHA XYOOXHbOIO
HaBaHTaXeHHs, MNOCTYMOBO rMepepocTatu B Yy3arafibHEHHS MOBHO-CTUMNbOBUX,
YXaHPOBMX XapaKTepUCTUK TBOPYOCTI KOMMO3UTOPIB, MNEBHOI LIKOMM Ta XYOOXHbOro
HanpsIMKY.

My3nyHe CrpUUHATTS NPUNYCKae HasIBHICTb Y JIOAWHUM MNEBHUX MY3UYHO-
€CTeTUYHUX 30i6HOCTEN, HABUYOK i 3HaHb, SKi 4al0Tb MOXIUBICTb 06’ EKTUBHO-TBOPYO
cnpymmaTi BTifIEHI B  My3MYHMX obpasax sBulla HaBKOMWULWIHLOI  AiIMCHOCTI,
BiATBOPEHOI Yy My3M4YHin 0B6pa3HOCTi, HA OCHOBI 3araribHO-Xy4O0XHbOrO OCBOEHHS
3acobiB XygOXXHbOI BUPA3HOCTiI.
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CTaHOBMNEHHA €eCTEeTUYHUX KpUTEepiiB Yy CTYAEeHTIB nepepbadae He Tinbku
lUMpoKe, a N GaraTtopas3oBe CnpurMMaHHA My3uknm Ha cnyx. [Mpym Takomy nigxoai
PO3LUMPKOETLCA KOMO OXOMMEeHUX B eCTEeTUYHIN CBIOMOCTI AeTaneun, HeromivyeHe
paHile cTae odikyBaHUM, GaxaHum. [MOBTOPIOBAHICTL CAyXaHHS TUX CaMUX TBOPIB
aKTUBI3yE MpOLIEC OXOMMEHHS XapaKTepHMX O3HaK CTun, pobutb Ginbl
penbeHUM CMPUNHATTA KOHKPETHUX AeTanen. Pasom 3 TuUM, Yy CTyOeHTiB
36epiraeTbCsl HEBMMYLLEHICTb €CTETUYHMX MepexmBaHb, IX OGesnocepegHicTb,
OMWHAETBLCA CYXNN akageMi3M y CrpUnMMaHHi.

| 3BMYaMHO, MNporpec y pPO3BUTKY MY3MYHOIO CNPUMHATTS 0GesnocepenHbo
3anexuTb Big pPO3BUTKY MY3MYHUX 34iOHOCTen. BipHO opraHisoBaHuM npoLlec
CUCTEMATUYHOIO CIyXaHHS MY3UKU CMNPUSE PO3BUTKY MY3UYHO-XYLOXHBOIO CryXy,
MY3UYHO-eCTETUYHUX 34i6HOCTEN. [1pocnyxoByBaHHA My3UKM Mae LLe 1 Ti nepesaru,
LLIO Aa€e 3MOry He TiflbKN OXOMNUTU BESTUKY KiflbKiCTb TBOpPIB MEBHOrO KOMMO3NUTOPA |
TMM CaMUM PO3LUMPUTK dianas3oH My3UYHO-ECTETUYHUX MepPEXMBaHb POPMOTBOPUNX
CTPYKTYp, @ W cniBBigHeCTU iHauBiAyanbHi 0COBNUBOCTI CNPpUIMaHHA CTydeHTa i3
MY3UYHO-€CTETUYHUMM LIIHHOCTSIMU MY3UYHOIO penepTyapy.

Pobota Hag CTUNbOBMMKM OCOBNMBOCTSAMM  KOMMO3UTOPCBKOT TBOPYOCTI
3YMOBIIOETbCA He nuwe HeobxigHiCTio npodeciiHo-¢baxoBoro 3arnmbneHHs B
0COBNMBOCTI XyAOXKHBOIMO NOYEPKY KOMMO3nUTOpa, a M TUM BNAIMBOM Ha akTMBI3aLito
€CTETUYHOrO NEPEXUBAHHSA, sIKe MOXEe CNpaBUTU TiNbKWU NpakTUYHO-TBOpYA poboTa
Hag MY3W4YHUM TBOPOM. BiguyTTa eCcTeTUYHMUX OOCTOIHCTB MY3WKWU, WO BUHUKAE Nig
nanbusamMu, NigGHOCUTbL Ha BUWMK Wabenb i CNPUAHATTA, BIOKPMBAE CTydEHTaMm
LUNSIX 4O OCSAHEHHS HEe TiflbKM NOBEPXOBUX, @ N BHYTPILLHIX IMUOMHHMX O3HaK Kpacu
XyOOXHbO! popmu. [lpn BUKOHABCbLKOMY OMpautoBaHHI €CTeTUYHI MepexmBaHHA
OKpPEeMUX XYOOXHIX CTPYKTYp Ta iX geTanen OOMOBHIOKTLCA MPOHUKHEHHSM Y 1X
B3aEMO3B’A30K, Yy LiMCHICTb KOMMNo3auTopcbkoro ctun. EmouinHe-obpasHe,
MOYYTTEBE OCArHEHHS MY3WKM MOBMHHO OyTW Yy CBOI OCHOBI MepBiCHUM. ToBTO
NPOgECINHO SAKICTIO BUMTENSA MY3UKM NOBUHHE BYTN BMiHHS CpsiMyBaTu dhaHTasito,
namMm’saTb, CUNYy yaBUM CTydeHTa, 3anydnTu OO YdacTi Yy CAPUUHATTI MY3UKU
acoujiaTuBHy cdepy MOro MUCMEHHS LWIISIXOM paujioHanbHO-JIOMNYHOro nigxony.

CnoBecHa xapakTepucTmka My3U4HOro TBOPY € OAHWUM i3 HaMBaXKNUBILLNX
IHCTPYMEHTIB Yy HaB4aHHi My3uku. Llen meTton gae 3amory nepenTty Bi NacuBHOIO
CIPUAHATTS [0 aKTMBHOrO CriyXaHHs, ccopMyBaTWU Yy CTyAeHTa CTaBMneHHs [O
MY3UKM K 0O €MOLIMHO-3MICTOBHOI MOBM, @ He 9K O CYyTO aKyCTUYHOro fABuLua.
Hapgatn cTygoeHTam MOXMMBICTb 3pO3YMITU MOBY MY3UKW, 3HAUTU Yy HIN Ti
BUpaxarbHi 1 306pakanbHi MOMEHTU, sKi € HanbinbL LikaBuMK Ta NpuBabnmenmm
ana ocobucTocTi nauMHKM | cniBBigHOCATBCA 3 1I 0COOMCTMM AOOCBIAOM — OCb
OCHOBHE 3aBAaHHS ManByTHBLOro y4nTens My3anyHoro MMCTELTBA Y LUKOSI.

B ymoBax HauiOHaNbHO-KYNbTYPHOIO BIiAPOMXKEHHS BaXJIMBUM  YUHHUKOM
MY3UYHO-€CTETUYHOIO BUXOBAHHSA CTYOEHTIB € OCMUCHEHHS Ta BUKOPWUCTAHHA
Kpawmx HagbaHb HauioHanbHOI MY3WYHOT KynbTypu, LYXOBHOCTI pigHOro Hapoay,
MOro HauioHanbHUX Tpaguuin i 3sBuyaie. Lle cnpusie ycnilwHOMY OOpMYyBaHHIO Y
MOJ104i HaLioHaNnbHOI CaMOCBIAOMOCTI.

OcobnunBoi akTyanbHoOCTi HabyBae npobnema peanisauii €CTETUKO-BUXOBHOMO
noTeHuiany yKkpaiHCbKOoi My3MKU NPW NPaKTUYHIA poBOTi CTYAEHTIB Ha YpOKax My3uKn
B  3aranbHOOCBITHIN  wkoni. [legarorivHa  OOUINBHICTE 11 BMKOPUCTAHHSA
OBYMOBIIIOETLCA  XYOOXHBOK OOBEPLUEHICTIO, CaMOBYTHICTIO My3UYHOT MOBM,
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HauiOHaNbHO-CTUNBOBUMM Ta XXaHPOBUMU O3HaKaMM.

Hacamnepen cnig BigMiTUTM HeOOXiQHICTb YKe B HaB4yanbHOMY 3aknagi
NMoCTaBUTU CTydeHTa B YMOBW, HabnwkeHi OO yMOB iX ManbyTHLOT MpPaKTU4YHOI
po6oTK. 3pO3yMino, LLO Ha Pi3HUX eTanax HaBYaHHS CTYMNiHb LbOro HabMMKEHHS
Oyde pi3HO: Ha Meplmnx Kypcax — MEHLUOK, a Ha OCTaHHiX — Oinbwoto. Lle
M. Pumcbkunin-KopcakoB nucas: “lMpaktuka € Kpawmin 3acié HaBumtucd. [onosHe,
HeobXigHO CTBOPUTU B KOHCEPBATOPIi MPaKTUYHE My3U4YHE XUTTHA, HabnuxeHe [0
XUTTS OINCHOCTI”.

Mowyk HOBMX LWNAXIB HaBNMXKEHHA HaB4YanbHOrO npouecy A0 MPaKTUYHOI
AiSNbHOCTI NPOAOBXYETLCA | 3a HaWoro yacy. lNpakTuka CTyaeHTiB 30iUCHIOETLCA B
pisHnX dopmax. MeTa negaroriyHOl NPakTUKM — HaBYATU MOSOL4Or0 My3uKaHTa
3anmMaTmncsa 3 y4yHsMu. Ane B Ui By3bKii poboYin MeTi € Lie OAWH BaXnuBui Bik:
CTYOEHTU TMOCMiOJOBHO CTaBfsATb Mepej CBOIMM  YYHAMWU  MY3WYHI  3aBAaHHS,
MOSICHIOITL 1X, MOKa3ylTb 3acobu mogonaHHa pisHMX TpyaHowiB. BigTak ctygeHT
Ginbll BigNOBIgaNbHO CTaBUTLCA i OO Mpouecy CBOIX OCOBUCTMX MOBCSAKAEHHWUX
3aHATb.

ObmexeHHss NpodecinHOl NIArOTOBKM TiNbKA  MOAEMtoBaHHAM  ManbyTHbLOT
NPaKTUYHOI iSNbHOCTI HE MOXe CbOroAHi 3a40BOSIbHUTU Nefaroriky BULLOT LLKOSIN.
MopentoBaHHA — HeobOXiaHWW, NPOTe Aaneko He AOCTaTHIA niaxia A0 NiaroToBKM
negarora-mysukaHTta. lNpodecioHanizauis 6e3 3any4yeHHs CTyAEHTIB OO NMPaKTUYHOI
poboTKM B peanbHUX yMOBax BUABNSETbCA OOMEXEHOH, 3BY)XEHOW, a B HU3L
BUNAOKIB HaBiTb AE30PIEHTYHOYOLO.

Hanpuknag, BYopallHin BMMNYCKHWK BUOydoBye mMopenb 6ecian npo mysuky,
BUXOOAYM 3 abCTpaKkTHUX, a 4YacoM 3acTapinunx ysBreHb MPO eCTeTU4Hi noTpebu
LKoNApiB. Y MigCyMKy 3YCTpiY i3 peanbHOK ayauTopieto, i3 3annuTamu CyyYacHoi
YKpaiHCbKOT MOModi BUSIBNAETbLCA HeBAanok. 3abeaneyeHHs CTyaEeHTIB MOXIUBICTIO
peanbHOro CnifnkyBaHHA 3 OiTbMU BUABNAETLCA OINOBUM CTUMYNOM OO PO3KPUTTA 1X
TBOpYOro noteHuiany. lNpakTuyHa AisnbHICTb Yy peanbHUX obCTaBMHaX Yy MNPOLECI
HaBYaHHSA Y BULLI € YUHHUKOM OMOCEpPEeKOBAHOIo CMOHYKaHHS ManbyTHiX daxiBuiB
[0 TBOPYOro CaMoOpO3KPUTTH, A0 MY3UYHO-NeaaroriyHol camopeanisadil.

. KabaneBcbknit: “3HayYeHHss My3UKW Yy LUKOMI Janeko BUMXOOUTb 3a Mexi
mMucteuTBa. Pasom 3 nitepatypoto Ta 06pa3oTBOPYMM MUCTELTBOM MYy3MKa pillyye
BTPYYaETLCA B YCi ranysi BUXOBaHHS, OCBITU i CTAe MOryTHiM 3acobom hopMyBaHHS
AYXOBHOIO CBiTY 0COOUCTOCTI”.

[Mporpama NponoHye LWMPOKI MOXIMBOCTI 4J1 TBOPYOro MOLyKy CTyAeHTa npu
po6oTi y wWkKoni. XopoLwuin Cy4acHUn ypoK My3uKM — Lie CBOro poay negaroriyHumn
TBip, KOTPUW 3apOKYETHCA Y NPOLIECi TBOPYOCTI, e HAaTXHEHHS Ta KoriTka npaus —
€OWNHI.

Ha cy4yacHomy eTani, Kofiv MONoAb 3axXOMETbCH AELLEBUMN MiceHbKamu 6e3
Menoaii Ta TEKCTY, BUMTESb MY3UKN BECb Yac NOBUHEH BYTM B NOLUYKY Taknx qopm
HaBYaHHSA Ta BUXOBAHHS, 3aBOSKU SKUM YCi TAHKN MY3U4YHO-€CTETUYHOrO npouecy,
BUOM OIANbHOCTI 3'€QHal0TbCA B €OUMHUA MOTIK CTAHOBJIEHHA JOgUHW. Ha Takomy
3aHATTI BCe BaXnuBO: i BAano obpaHa Tema, i po3nogisi My3n4HO-TEOPETUYHOIO
maTepiany, i BMOip NOTPIGHUX MNPUMIAOMIB BMAMBY Ha E€MOLINHWI CBIT YYHS, WOro
My3W4HUIA PO3BUTOK. Y4UuUTEnb, FOTYHOYMCb OO YPOKY, MOBUHEH MNOCTaBUTU COBI
3annTaHHs, a NoTiM 3HanNTU BiANOBIAi:

1. Yomy BiH NOBUHEH HABYUTW YYHIB Ha LIbOMY 3aHATTI?
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2. Ak fonomMoXke HaBYanbHUW MaTepian po3BMBaTU BMiHHA Ta HABUYKU?

3. Ak My3un4Hi TBOpM BNNMBaKOTb Ha NOrnaaun, NepekoHaHHA, NoYyTTH YYHIB?

4. Ak BHECOK 3pobUTb LIEN YPOK Yy NpoLEeC MYy3NYHO-€CTETUYHOIO BUXOBAHHS
YYHIB?

MMigrotoBKka CTygeHTIB OO0 MedaroriyHol npakTukn nepenbavae poboTy Hag
LUKINbHUM penepTyapoM Ta OBOMOAIHHA LUKISTbHOK Nporpamoo 3 My3uku. BuByeHHs
LWKiNbHOro peneptyapy Tpeba po3rnsaatn He TiNbKM SIK CNOCi0 HAKOMMYEHHS MOoro,
ane i 9k OBONOAIHHA MeTogaMu Ta npuhioMaMy NpPakTUYHOI poboTu y wkoni. Ha
UbOMYy MaTepiani BUKIagad MOXe BUpillyBaTM MUTAHHA 3aranbHOI opraHisadil
CTyOEeHTiB, pO3BMBaATWU CaMOCTINHICTb, BWKOPUCTOBYKOYM Tferki TBOopu  Ongd
CaMOCTIMHOIoO BUBYEHHS CTyOEeHTaMu, a TakoX, BUXOBYBaTW BUKOHABCHKI HABUYKN.

BiopooxytoumM  HauioHanbHy — LIKOMY, OKpeMy yBary cnig npuainuitu
doopTeniaHHIin My3uLi TUX YKPaIHCbKUX KOMMO3WUTOPIB, TBOPYICTb SAKUX 3BEPHEHA
GesnocepegHbO OO0 AUTAYOI ayguTopil, agXe pas3oM i3 AUTSYOK  MY3UKOH
3aKnagatTbCsd nigBasiMHU HauioHasbHOI CBIZOMOCTI. KOXeH piK i3 ApyKy BUXOOWUTb
ynmarno 36ipHMKIB 30BCIM HOBOI MY3MKW AN AiTEN Ta OHAUTBA. Y HUX 3yCTpivaroTbCA
crnpaBxHi nepnvHn — sckpasi obpasHi m’ecn, npuaaTHi 3axonuTu i cnyxada, i
BUKoHaBus. [Tecn ansa giten P. Bepewarunna, B. Knuna, O. Hekpacosa, B. lNigganu
Ta iH.; guTadi dopTeniaHHi anbbomu J1. Konogy6a, B. bibika, B. Kupeika,
M. 3amopokko, B.Tybu, O.KoctiHa, M. KapMiHCbKOro cknagatwoTb UiNWA  CBIT
ANTUHW. 3aBhaHHS BUKNagada — akTUBHILWIE 3anyydyatu Yy npouec MY3UYHO-
€CTETUYHOrO0 BUXOBAHHA TBOPM LMUX KOMMO3UTOPIB, SKi MOpPYyd i3 YKpalHCBLKOK
KNacuko Ta HapogHOK TBOpHiCcTIO 6yayTb 3aknagaTtu nigBanvHW CTaHOBMEHHS
HaLuioHarnbHOI CBiJOMOCTI Ta CaMOCBIgOMOCTI.
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IKOHOMOBA O. C., T'APKyHIAJI. H. Jcmemuueckoe eocnpusamue hopmenuannplx
npouU36e0eHUil NPU NOO2OMOBKU CHYOEHMO08 K RPAKMUYECKOI OYSAMeAbHOCHU.

B cmamve paccmampusaemces npobnema camopeanuzayuu TUYHOCHIU 8 VCI08USIX 0OHOBIEHUs
napaouemvl obpazosanusi. Onpeoenena 63auUmMoces3b 0COOeHHOCMeEl npoyecca npogheccuoHaIbHOL
noo2omosKku  OYOywux —yuumenel My3blKU U HAIuYue Yy HUX YMEHUll NpoghecCuoHantbHol
camopeanuzayuy, Komopvle HANPasieHvl HA — pa3sumue  NUAHUCMUYECKUX  CnocobHocmell,
Gopmuposanue  cmemunecko2o  6Kyca U - XyOOdICeCmEeHHuIX — yenHocmeu.  Packpuleaiomces
nedazocuveckue Memoovl U AKMYyaabHOCMb 8 Nnoobope Mmamepuanlda, uYmo CHocodcmeyem
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2APMOHUYHOMY pA3gumuio JudyHocmu. Jlaemcsa 000CHO8aHUe npoyecca pazéumusi meopuecKoll
JUYHOCIU 8 YCILOBUAX XYOO0UCECMBEHHO-ICMEMUYECKO20 HANPasieHus npoguibHo2o obyuenus. Llens
pabomul — 6ocnumanue y CmyOeHmo8 HABbIKOE CAMOCMOAMENbHOCHU, MBOPUEeCcKo20 Nooxood,
O3HAKOMIEHUE C Memooamu pabomvl HAO HOBLIMU NPOU3BEOCHUAMU, KOmMOopbvle HopMupyom
XY002IceCmBeHHO-3cmemudecKue 832A0bl, NPodeccUOHaIbHOe MACMEPCMBO CIYyOeHma, MemooUudecKu
2PAMOMHO NOOOOPAHHBINL MAMepuan, Yeryonarowull My3bIKAIbHO-d2CMemuieckue U My3bIKalbHO-
meopemuyecKue 3HaHusl.

B cmamve noxazanvl ocobennocmu no02omoKu yuumers My3viKu K Opeanu3ayuu npo@huibHoco
00yUeHUsL XY O0HCeCMBEHHO-ICMEMUYEeCKO20 HANPAGICHUS U NYMU MBOPYECKO20 PA3GUMUS TUYHOCIU 8
VCI0BUAX UHHOBAYUOHHBIX UBMEHEeHUll 8 obpazosanuu. Bospoocoas nayuonanvhyio wikony, ocoboe
GHUMAHUe caedyem Yoenumsv QOOPMEnuaHHol My3blke VKPAUHCKUX KOMNO3UMOPO8, MEOPHUecmE0
KOMOPvIX 00paeHo HenocpeoCmeeHHo K 0emcKol ayoumopuu, 6edb emecme ¢ OemcKol My3bIKoll
3aK1A0BIBAIOMCS OCHOBbI HAYUOHATLHO2O COZHAHUSL.

Knwouesvle cnosa. napaouema Mmy3blKaibHO20 00pA306aHus, Ne0az02UYecKull penepmyap,
npogheccuoHanbHas noo2omosKa, NPoghecCUOHANbHAA CAMOPeanu3ayusl, My3blKalbHO-9CMemuyecKoe
HanpaegneHue.

EkoNoMoVA O. S., GARKUSHA L. |. Aesthetic approach forthety creatives in preparation of
students for practice activities.

The article is devoted to the substantiation of the development process of a creative individual in
the conditions of creative and aesthetic direction of profile education. The content of teaching of
students is presented, which is shown in the teacher of artistic disciplines as a person and as a subject
of activity, in the process of profile education. The article reveals the essence and features of the
approach to the problem of the selection of musical repertoire, which is of great importance in the
pedagogy of the educational process as a significant factor in the formation of the creative personality
of the future teacher of music. The article defines the interdependence of the personalities of the
process of professional training of future teachers of musical art and the presence of skills in their
professional self-realization and selection of repertoire aimed at the development of piano skills, the
formation of artistic taste and artistic values, based on such principles as artistic value, aesthetic
significance of artistic works, accessibility to performance, pedagogical expediency, thematic, genre
and style of colorfulness. The work on musical material is intended to ensure the systematic
preparation of students for teaching practice and mastering the musical program of music. Among the
tasks of forming the creative potential of students is the formation of artistic and aesthetic views,
professional skills of students, competently selected musical material, which directs its musical-
historical and musical-theoretical knowledge. The purpose of the article is to educate students about
the skills of autonomy, creative approach, aesthetic taste, familiarization with the methods of working
on the new software musical works of Ukrainian composers. Bring the student to the understanding of
the importance of professional mastering the piano and the best mastery of piano literature — a
concrete and accessible purpose of the learning process of mastering the course of the piano.

Keywords: artistic-aesthetic direction, teacher of artistic disciplines, paradigm of artistic
education, musical repertoire, professional training.
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