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techniques of sports training, the system of training athletes in technical and aesthetic sports, the basic
laws of the learning process and the improvement of physical exercise techniques in difficult
coordination sports, training and competitive features in cheerleading, features of the cheerleading
performance of various functions in the competitive process, and previous studies on the place and
importance of technical training in the training process of young chelle athletes Irova in step
preliminary base preparation and baseline technical and physical fitness of athletes-cherlidirov.

The experimental methodology covers three levels of technical training for which the goals and
objectives of training are separately defined, the own means and methods of sports training and were
planned in accordance with the structure of two-cycle summer training taking into account the
assigned tasks of the mesocycle.

Cheerleading sports training is built as a year-round process that has certain time intervals for
solving the main tasks of the educational process. The priority of the cheerleaders is technical training,
since the main criterion for evaluating the performance of a team in competitions is the quality and
complexity of the technical elements. The methodology for improving the technical training of
cheerleaders of 9-12 years at the stage of preliminary basic training is substantiated. It was established
that the annual cycle of training young cheerleaders at the stage of preliminary basic training has a
two-cycle macrostructure. Bringing up skills of maximum manifestation of forces and the realization of
motor potential during the performance of the overall composition, achievement of stability and
variability of the competitive composition, which forms the basis of general activity, cheerleader
athletes go to a new level of preparedness.

Keywords: cheerleading, cheerleading base, cheerleading flyers, technical training, technical
readiness, the stage of preliminary basic training, improvement, technique.
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ȿȿɋɋɌɌȿȿɌɌɂɂɑɑɇɇȿȿ ɋɋɉɉɊɊɂɂɃɃɇɇəəɌɌɌɌəə ɎɎɈɈɊɊɌɌȿȿɉɉȱȱȺȺɇɇɇɇɂɂɏɏ ɌɌȼȼɈɈɊɊȱȱȼȼ
ɍɍ ɉɉȱȱȾȾȽȽɈɈɌɌɈɈȼȼɐɐȱȱ ɋɋɌɌɍɍȾȾȿȿɇɇɌɌȱȱȼȼ ȾȾɈɈ ɉɉɊɊȺȺɄɄɌɌɂɂɑɑɇɇɈɈȲȲ ȾȾȱȱəəɅɅɖɖɇɇɈɈɋɋɌɌȱȱ

ȼ ɭɦɨɜɚɯ ɨɧɨɜɥɟɧɧɹ ɩɚɪɚɞɢɝɦɢ ɦɢɫɬɟɰɶɤɨʀ ɨɫɜɿɬɢ ɨɫɨɛɥɢɜɚ ɭɜɚɝɚ ɩɪɢɞɿɥɹɽɬɶɫɹ
ɩɪɨɮɟɫɿɣɧɿɣ ɩɿɞɝɨɬɨɜɰɿ ɦɚɣɛɭɬɧɶɨɝɨ ɜɱɢɬɟɥɹ, ɪɨɡɜɢɬɤɭ ɜɢɤɨɧɚɜɫɶɤɨʀ ɦɚɣɫɬɟɪɧɨɫɬɿ. ɋɬɚɬɬɹ
ɩɪɢɫɜɹɱɟɧɚ ɨɛʉɪɭɧɬɭɜɚɧɧɸ ɩɪɨɰɟɫɭ ɪɨɡɜɢɬɤɭ ɬɜɨɪɱɨʀ ɨɫɨɛɢɫɬɨɫɬɿ ɜ ɭɦɨɜɚɯ ɬɜɨɪɱɨ-
ɟɫɬɟɬɢɱɧɨɝɨ ɧɚɩɪɹɦɤɭ ɩɪɨɮɿɥɶɧɨɝɨ ɧɚɜɱɚɧɧɹ. ɉɪɟɞɫɬɚɜɥɟɧɨ ɡɦɿɫɬ ɧɚɜɱɚɧɧɹ ɭɱɧɿɜ, ɳɨ
ɩɪɨɹɜɥɹɽɬɶɫɹ ɭ ɩɟɞɚɝɨɝɚ ɦɢɫɬɟɰɶɤɢɯ ɞɢɫɰɢɩɥɿɧ ɹɤ ɨɫɨɛɢɫɬɨɫɬɿ ɿ ɹɤ ɫɭɛ’ɽɤɬɚ ɞɿɹɥɶɧɨɫɬɿ, ɜ
ɩɪɨɰɟɫɿ ɡɞɿɣɫɧɟɧɧɹ ɩɪɨɮɿɥɶɧɨʀ ɨɫɜɿɬɢ. ȼ ɫɬɚɬɬɿ ɪɨɡɤɪɢɜɚɸɬɶɫɹ ɫɭɬɧɿɫɬɶ ɬɚ ɯɚɪɚɤɬɟɪɧɿ ɪɢɫɢ
ɩɿɞɯɨɞɭ ɞɨ ɩɪɨɛɥɟɦɢ ɩɿɞɛɨɪɭ ɦɭɡɢɱɧɨɝɨ ɪɟɩɟɪɬɭɚɪɭ, ɳɨ ɦɚɽ ɜɟɥɢɤɟ ɡɧɚɱɟɧɧɹ ɜ ɩɟɞɚɝɨɝɿɡɚɰɿʀ
ɧɚɜɱɚɥɶɧɨɝɨ ɩɪɨɰɟɫɭ ɹɤ ɜɚɝɨɦɨɝɨ ɱɢɧɧɢɤɚ ɮɨɪɦɭɜɚɧɧɹ ɬɜɨɪɱɨʀ ɨɫɨɛɢɫɬɨɫɬɿ ɦɚɣɛɭɬɧɶɨɝɨ
ɜɱɢɬɟɥɹ ɦɭɡɢɤɢ. ɍ ɫɬɚɬɬɿ ɜɢɡɧɚɱɟɧɚ ɜɡɚɽɦɨɡɚɥɟɠɧɿɫɬɶ ɨɫɨɛɢɫɬɨɫɬɟɣ ɩɪɨɰɟɫɭ ɮɚɯɨɜɨʀ
ɩɿɞɝɨɬɨɜɤɢ ɦɚɣɛɭɬɧɿɯ ɜɱɢɬɟɥɿɜ ɦɭɡɢɱɧɨɝɨ ɦɢɫɬɟɰɬɜɚ ɬɚ ɧɚɹɜɧɨɫɬɿ ɜ ɧɢɯ ɭɦɿɧɶ ɩɪɨɮɟɫɿɣɧɨʀ
ɫɚɦɨɪɟɚɥɿɡɚɰɿʀ ɬɚ ɩɿɞɛɨɪɭ ɪɟɩɟɪɬɭɚɪɭ, ɹɤɢɣ ɫɩɪɹɦɨɜɚɧɢɣ ɧɚ ɪɨɡɜɢɬɨɤ ɩɿɚɧɿɫɬɢɱɧɢɯ ɡɞɿɛɧɨɫɬɟɣ,
ɮɨɪɦɭɜɚɧɧɹ ɯɭɞɨɠɧɶɨɝɨ ɫɦɚɤɭ ɬɚ ɯɭɞɨɠɧɿɯ ɰɿɧɧɨɫɬɟɣ, ɜ ɨɫɧɨɜɿ ɹɤɢɯ ɥɟɠɚɬɶ ɬɚɤɿ ɩɪɢɧɰɢɩɢ ɹɤ
ɯɭɞɨɠɧɹ ɰɿɧɧɿɫɬɶ, ɟɫɬɟɬɢɱɧɚ ɡɧɚɱɭɳɿɫɬɶ ɯɭɞɨɠɧɿɯ ɬɜɨɪɿɜ, ɞɨɫɬɭɩɧɿɫɬɶ ɞɨ ɜɢɤɨɧɚɧɧɹ,
ɩɟɞɚɝɨɝɿɱɧɚ ɞɨɰɿɥɶɧɿɫɬɶ, ɬɟɦɚɬɢɱɧɟ, ɠɚɧɪɨɜɟ ɬɚ ɫɬɢɥɶɨɜɟ ɪɿɡɧɨɛɚɪɜ’ɹ. ɋɟɪɟɞ ɡɚɜɞɚɧɶ
ɮɨɪɦɭɜɚɧɧɹ  ɬɜɨɪɱɨɝɨ ɩɨɬɟɧɰɿɚɥɭ ɫɬɭɞɟɧɬɿɜ ɽ ɮɨɪɦɭɜɚɧɧɹ ɯɭɞɨɠɧɶɨ-ɟɫɬɟɬɢɱɧɢɯ ɩɨɝɥɹɞɿɜ,
ɩɪɨɮɟɫɿɣɧɨʀ ɦɚɣɫɬɟɪɧɨɫɬɿ ɫɬɭɞɟɧɬɿɜ, ɞɨɫɤɨɧɚɥɨ ɩɿɞɿɛɪɚɧɢɣ ɦɭɡɢɱɧɢɣ ɦɚɬɟɪɿɚɥ, ɹɤɢɣ
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ɫɩɪɹɦɨɜɭɽ ɣɨɝɨ ɦɭɡɢɱɧɨ-ɿɫɬɨɪɢɱɧɿ ɬɚ ɦɭɡɢɱɧɨ-ɬɟɨɪɟɬɢɱɧɿ ɡɧɚɧɧɹ.
ɍ ɫɬɚɬɬɿ ɩɨɤɚɡɚɧɨ ɨɫɨɛɥɢɜɨɫɬɿ ɩɿɞɝɨɬɨɜɤɢ ɜɱɢɬɟɥɹ ɦɭɡɢɤɢ ɞɨ ɨɪɝɚɧɿɡɚɰɿʀ ɩɪɨɮɿɥɶɧɨɝɨ

ɧɚɜɱɚɧɧɹ ɯɭɞɨɠɧɶɨ-ɟɫɬɟɬɢɱɧɨɝɨ ɧɚɩɪɹɦɭ ɬɚ ɲɥɹɯɢ ɬɜɨɪɱɨɝɨ ɪɨɡɜɢɬɤɭ ɨɫɨɛɢɫɬɨɫɬɿ ɜ ɭɦɨɜɚɯ
ɿɧɧɨɜɚɰɿɣɧɢɯ ɡɦɿɧ ɜ ɨɫɜɿɬɿ.

ȼɿɞɪɨɞɠɭɸɱɢ ɧɚɰɿɨɧɚɥɶɧɭ ɲɤɨɥɭ, ɨɤɪɟɦɭ ɭɜɚɝɭ ɫɥɿɞ ɩɪɢɞɿɥɢɬɢ ɮɨɪɬɟɩɿɚɧɧɿɣ ɦɭɡɢɰɿ ɬɢɯ
ɭɤɪɚʀɧɫɶɤɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ, ɬɜɨɪɱɿɫɬɶ ɹɤɢɯ ɡɜɟɪɧɟɧɚ ɛɟɡɩɨɫɟɪɟɞɧɶɨ ɞɨ ɞɢɬɹɱɨʀ ɚɭɞɢɬɨɪɿʀ, ɚɞɠɟ
ɪɚɡɨɦ ɿɡ ɞɢɬɹɱɨɸ ɦɭɡɢɤɨɸ ɡɚɤɥɚɞɚɸɬɶɫɹ ɩɿɞɜɚɥɢɧɢ ɧɚɰɿɨɧɚɥɶɧɨʀ ɫɜɿɞɨɦɨɫɬɿ.

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɯɭɞɨɠɧɶɨ-ɟɫɬɟɬɢɱɧɢɣ ɧɚɩɪɹɦ, ɩɟɞɚɝɨɝ ɦɢɫɬɟɰɶɤɢɯ ɞɢɫɰɢɩɥɿɧ, ɩɚɪɚɞɢɝɦɚ
ɦɢɫɬɟɰɶɤɨʀ ɨɫɜɿɬɢ,  ɦɭɡɢɱɧɢɣ ɪɟɩɟɪɬɭɚɪ, ɩɪɨɮɟɫɿɣɧɚ ɩɿɞɝɨɬɨɜɤɚ.

ɋɥɭɯɚɧɧɹ ɦɭɡɢɤɢ – ɰɟ ɧɚɣɜɚɠɥɢɜɿɲɢɣ ɚɫɩɟɤɬ ɦɭɡɢɱɧɨɝɨ ɜɢɯɨɜɚɧɧɹ
ɫɬɭɞɟɧɬɿɜ, ɨɫɤɿɥɶɤɢ ɛɟɡ ɧɶɨɝɨ ɧɟ ɦɨɠɟ ɡɞɿɣɫɧɸɜɚɬɢɫɹ ɠɨɞɧɚ ɦɭɡɢɱɧɚ ɞɿɹɥɶɧɿɫɬɶ,
ɭ ɬɨɦɭ ɱɢɫɥɿ ɿ ɧɚɜɱɚɧɧɹ ɦɭɡɢɤɢ. Ɂɚɜɞɹɤɢ ɪɿɡɧɨɦɚɧɿɬɧɨɫɬɿ ɦɟɬɨɞɿɜ ɿ ɮɨɪɦ
ɡɧɚɣɨɦɫɬɜɨ ɿɡ ɬɜɨɪɚɦɢ ɪɿɡɧɢɯ ɠɚɧɪɿɜ ɿ ɤɨɦɩɨɡɢɬɨɪɿɜ ɫɩɪɢɹɽ ɪɨɡɲɢɪɟɧɧɸ
ɦɭɡɢɱɧɨɝɨ ɫɜɿɬɨɝɥɹɞɭ ɫɬɭɞɟɧɬɿɜ, ɜɢɯɨɜɚɧɧɹ ɭ ɧɢɯ ɦɭɡɢɱɧɨɝɨ ɫɦɚɤɭ. ɍ ɩɪɨɰɟɫɿ
ɫɥɭɯɚɧɧɹ ɮɨɪɦɭɸɬɶɫɹ ɧɚɜɢɱɤɢ ɦɭɡɢɱɧɨɝɨ ɦɢɫɥɟɧɧɹ, ɭɦɿɧɧɹ ɟɦɨɰɿɣɧɨ ɬɚ
ɫɜɿɞɨɦɨ ɫɩɪɢɣɦɚɬɢ ɦɭɡɢɱɧɭ ɬɤɚɧɢɧɭ, ɧɚɤɨɩɢɱɭɽɬɶɫɹ ɦɭɡɢɱɧɨ-ɫɥɭɯɨɜɢɣ ɞɨɫɜɿɞ.

Ȼ. Ⱥɫɚɮ’ɽɜ, ɹɤɢɣ ɩɪɢɞɿɥɹɜ ɛɚɝɚɬɨ ɭɜɚɝɢ ɩɪɨɛɥɟɦɿ ɜɢɤɥɚɞɚɧɧɹ ɦɭɡɢɤɢ ɭ
ɲɤɨɥɿ, ɩɢɫɚɜ ɩɪɨ ɬɟ, ɳɨ “ɫɩɨɫɬɟɪɟɠɟɧɧɹ ɦɭɡɢɤɢ ɩɟɪɟɞɭɫɿɦ ɜɟɞɟ ɞɨ ɡɚɝɨɫɬɪɟɧɧɹ
ɫɥɭɯɨɜɢɯ ɜɪɚɠɟɧɶ, ɨɬɠɟ, ɞɨ ɡɛɚɝɚɱɟɧɧɹ ɧɚɲɨɝɨ ɠɢɬɬɽɜɨɝɨ ɞɨɫɜɿɞɭ ɬɚ ɧɚɲɨɝɨ
ɡɧɚɧɧɹ ɩɪɨ ɫɜɿɬ ɱɟɪɟɡ ɫɥɭɯ”.

Ɇɟɬɚ ɫɬɚɬɬɿ – ɩɨɤɚɡɚɬɢ ɨɫɨɛɥɢɜɨɫɬɿ ɩɿɞɝɨɬɨɜɤɢ ɜɱɢɬɟɥɹ ɦɭɡɢɤɢ ɞɨ
ɨɪɝɚɧɿɡɚɰɿʀ ɩɪɨɮɿɥɶɧɨɝɨ ɧɚɜɱɚɧɧɹ ɯɭɞɨɠɧɶɨ-ɟɫɬɟɬɢɱɧɨɝɨ ɧɚɩɪɹɦɭ ɬɚ ɲɥɹɯɢ
ɬɜɨɪɱɨɝɨ ɪɨɡɜɢɬɤɭ ɨɫɨɛɢɫɬɨɫɬɿ ɜ ɭɦɨɜɚɯ ɿɧɧɨɜɚɰɿɣɧɢɯ ɡɦɿɧ ɜ ɨɫɜɿɬɿ.

ɉɪɢ ɜɢɪɿɲɟɧɧɿ ɡɚɜɞɚɧɧɹ ɚɤɬɢɜɿɡɚɰɿʀ ɿ ɧɚɜɱɚɥɶɧɨʀ ɞɿɹɥɶɧɨɫɬɿ ɜɟɥɢɤɚ ɪɨɥɶ
ɧɚɥɟɠɢɬɶ ɜɱɢɬɟɥɸ. əɤ ɞɥɹ ɡɚɝɚɥɶɧɨɝɨ ɦɭɡɢɱɧɨɝɨ ɪɨɡɜɢɬɤɭ, ɬɚɤ ɿ ɞɥɹ ɪɨɡɜɢɬɤɭ
ɨɤɪɟɦɢɯ ɦɭɡɢɱɧɢɯ ɡɞɿɛɧɨɫɬɟɣ ɨɞɧɢɦ ɿɡ ɧɚɣɜɚɠɥɢɜɿɲɢɯ ɡɚɜɞɚɧɶ ɜɢɤɥɚɞɚɱɚ ɜ
ɪɨɛɨɬɿ ɡɿ ɫɬɭɞɟɧɬɚɦɢ ɽ ɜɢɡɧɚɱɟɧɧɹ ɫɮɨɪɦɨɜɚɧɨɫɬɿ ʀɯɧɶɨɝɨ ɦɭɡɢɱɧɨ-ɫɥɭɯɨɜɨɝɨ
ɛɚɝɚɠɭ ɣ ɨɩɨɪɚ ɹɤ ɧɚ ɧɶɨɝɨ, ɬɚɤ ɿ ɧɚ ɞɨɫɜɿɞ ʀɯɧɿɯ ɟɦɨɰɿɣɧɢɯ ɜɪɚɠɟɧɶ, ɬɚ
ɟɦɨɰɿɣɧɨ-ɟɫɬɟɬɢɱɧɢɣ ɪɨɡɜɢɬɨɤ, ɹɤɢɣ ɞɨɫɹɝɚɽɬɶɫɹ ɜɧɚɫɥɿɞɨɤ ɪɨɡɜɢɬɤɭ ɦɭɡɢɱɧɨɝɨ.

Ɋɨɡɜɢɬɨɤ ɭ ɫɬɭɞɟɧɬɿɜ ɡɞɚɬɧɨɫɬɿ ɞɨ ɫɩɪɢɣɧɹɬɬɹ ɟɫɬɟɬɢɱɧɢɯ ɜɥɚɫɬɢɜɨɫɬɟɣ
ɮɨɪɦɢ ɯɭɞɨɠɧɶɨɝɨ ɬɜɨɪɭ ɩɟɪɟɞɛɚɱɚɽ ɫɬɜɨɪɟɧɧɹ ɩɟɜɧɢɯ ɭɦɨɜ. ȼɚɠɥɢɜɨ
ɜɪɚɯɨɜɭɜɚɬɢ, ɳɨ ɫɬɭɞɟɧɬɢ ɡ ɪɿɡɧɨɸ ɩɿɞɝɨɬɨɜɤɨɸ, ɡ ɪɿɡɧɨɸ ɟɫɬɟɬɢɱɧɨɸ ɪɟɚɤɰɿɽɸ
ɛɭɞɭɸɬɶ ɜɥɚɫɧɿ ɯɭɞɨɠɧɶɨ-ɫɬɪɭɤɬɭɪɧɿ ɭɡɚɝɚɥɶɧɟɧɧɹ ɧɚ ɪɿɡɧɢɯ ɪɿɜɧɹɯ ɫɩɪɢɣɧɹɬɬɹ,
ɩɨ-ɫɜɨɽɦɭ ɨɯɨɩɥɸɸɬɶ ɮɨɪɦɨɬɜɨɪɱɿ ɡɜ’ɹɡɤɢ, ʀɯ ɜɡɚɽɦɨɩɪɨɧɢɤɧɟɧɧɹ. Ɉɬɠɟ,
ɩɿɤɥɭɜɚɧɧɹ ɩɪɨ ɟɦɨɰɿɣɧɟ ɡɚɛɚɪɜɥɟɧɧɹ ɫɩɪɢɣɧɹɬɬɹ ɧɟ ɦɨɠɟ ɨɦɢɧɭɬɢ ɨɩɨɪɭ ɧɚ
ɿɧɞɢɜɿɞɭɚɥɶɧɿ ɜɥɚɫɬɢɜɨɫɬɿ ɯɭɞɨɠɧɶɨɝɨ ɫɬɚɜɥɟɧɧɹ ɫɬɭɞɟɧɬɚ ɞɨ ɦɭɡɢɤɢ.
ȼɚɠɥɢɜɨɸ ɭɦɨɜɨɸ ɪɨɡɜɢɬɤɭ ɭ ɫɬɭɞɟɧɬɿɜ ɟɫɬɟɬɢɱɧɢɯ ɨɪɿɽɧɬɢɪɿɜ ɫɩɪɢɣɧɹɬɬɹ
ɦɭɡɢɱɧɨʀ ɮɨɪɦɢ ɫɥɿɞ ɜɢɡɧɚɱɢɬɢ ɩɟɪɜɿɫɧɭ ɨɪɿɽɧɬɚɰɿɸ ʀɯɧɶɨʀ ɭɜɚɝɢ ɧɚ ɨɫɹɝɧɟɧɧɹ
ɤɪɚɫɢ ɡɜɭɤɭ, ɿɧɬɨɧɚɰɿʀ, ɦɟɥɨɞɿʀ, ɿ ɜɠɟ ɩɨɬɿɦ ɧɚ ɡ’ɹɫɭɜɚɧɧɹ ɯɭɞɨɠɧɶɨɝɨ
ɧɚɜɚɧɬɚɠɟɧɧɹ, ɩɨɫɬɭɩɨɜɨ ɩɟɪɟɪɨɫɬɚɬɢ ɜ ɭɡɚɝɚɥɶɧɟɧɧɹ ɦɨɜɧɨ-ɫɬɢɥɶɨɜɢɯ,
ɠɚɧɪɨɜɢɯ ɯɚɪɚɤɬɟɪɢɫɬɢɤ ɬɜɨɪɱɨɫɬɿ ɤɨɦɩɨɡɢɬɨɪɿɜ, ɩɟɜɧɨʀ ɲɤɨɥɢ ɬɚ ɯɭɞɨɠɧɶɨɝɨ
ɧɚɩɪɹɦɤɭ.

Ɇɭɡɢɱɧɟ ɫɩɪɢɣɧɹɬɬɹ ɩɪɢɩɭɫɤɚɽ ɧɚɹɜɧɿɫɬɶ ɭ ɥɸɞɢɧɢ ɩɟɜɧɢɯ ɦɭɡɢɱɧɨ-
ɟɫɬɟɬɢɱɧɢɯ ɡɞɿɛɧɨɫɬɟɣ, ɧɚɜɢɱɨɤ ɿ ɡɧɚɧɶ, ɹɤɿ ɞɚɸɬɶ ɦɨɠɥɢɜɿɫɬɶ ɨɛ’ɽɤɬɢɜɧɨ-ɬɜɨɪɱɨ
ɫɩɪɢɣɦɚɬɢ ɜɬɿɥɟɧɿ ɜ ɦɭɡɢɱɧɢɯ ɨɛɪɚɡɚɯ ɹɜɢɳɚ ɧɚɜɤɨɥɢɲɧɶɨʀ ɞɿɣɫɧɨɫɬɿ,
ɜɿɞɬɜɨɪɟɧɨʀ ɭ ɦɭɡɢɱɧɿɣ ɨɛɪɚɡɧɨɫɬɿ, ɧɚ ɨɫɧɨɜɿ ɡɚɝɚɥɶɧɨ-ɯɭɞɨɠɧɶɨɝɨ ɨɫɜɨɽɧɧɹ
ɡɚɫɨɛɿɜ ɯɭɞɨɠɧɶɨʀ ɜɢɪɚɡɧɨɫɬɿ.
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ɋɬɚɧɨɜɥɟɧɧɹ ɟɫɬɟɬɢɱɧɢɯ ɤɪɢɬɟɪɿʀɜ ɭ ɫɬɭɞɟɧɬɿɜ ɩɟɪɟɞɛɚɱɚɽ ɧɟ ɬɿɥɶɤɢ
ɲɢɪɨɤɟ, ɚ ɣ ɛɚɝɚɬɨɪɚɡɨɜɟ ɫɩɪɢɣɦɚɧɧɹ ɦɭɡɢɤɢ ɧɚ ɫɥɭɯ. ɉɪɢ ɬɚɤɨɦɭ ɩɿɞɯɨɞɿ
ɪɨɡɲɢɪɸɽɬɶɫɹ ɤɨɥɨ ɨɯɨɩɥɟɧɢɯ ɜ ɟɫɬɟɬɢɱɧɿɣ ɫɜɿɞɨɦɨɫɬɿ ɞɟɬɚɥɟɣ, ɧɟɩɨɦɿɱɟɧɟ
ɪɚɧɿɲɟ ɫɬɚɽ ɨɱɿɤɭɜɚɧɢɦ, ɛɚɠɚɧɢɦ. ɉɨɜɬɨɪɸɜɚɧɿɫɬɶ ɫɥɭɯɚɧɧɹ ɬɢɯ ɫɚɦɢɯ ɬɜɨɪɿɜ
ɚɤɬɢɜɿɡɭɽ ɩɪɨɰɟɫ ɨɯɨɩɥɟɧɧɹ ɯɚɪɚɤɬɟɪɧɢɯ ɨɡɧɚɤ ɫɬɢɥɸ, ɪɨɛɢɬɶ ɛɿɥɶɲ
ɪɟɥɶɽɮɧɢɦ ɫɩɪɢɣɧɹɬɬɹ ɤɨɧɤɪɟɬɧɢɯ ɞɟɬɚɥɟɣ. Ɋɚɡɨɦ ɡ ɬɢɦ, ɭ ɫɬɭɞɟɧɬɿɜ
ɡɛɟɪɿɝɚɽɬɶɫɹ ɧɟɜɢɦɭɲɟɧɿɫɬɶ ɟɫɬɟɬɢɱɧɢɯ ɩɟɪɟɠɢɜɚɧɶ, ʀɯ ɛɟɡɩɨɫɟɪɟɞɧɿɫɬɶ,
ɨɦɢɧɚɽɬɶɫɹ ɫɭɯɢɣ ɚɤɚɞɟɦɿɡɦ ɭ ɫɩɪɢɣɦɚɧɧɿ.

ȱ ɡɜɢɱɚɣɧɨ, ɩɪɨɝɪɟɫ ɭ ɪɨɡɜɢɬɤɭ ɦɭɡɢɱɧɨɝɨ ɫɩɪɢɣɧɹɬɬɹ ɛɟɡɩɨɫɟɪɟɞɧɶɨ
ɡɚɥɟɠɢɬɶ ɜɿɞ ɪɨɡɜɢɬɤɭ ɦɭɡɢɱɧɢɯ ɡɞɿɛɧɨɫɬɟɣ. ȼɿɪɧɨ ɨɪɝɚɧɿɡɨɜɚɧɢɣ ɩɪɨɰɟɫ
ɫɢɫɬɟɦɚɬɢɱɧɨɝɨ ɫɥɭɯɚɧɧɹ ɦɭɡɢɤɢ ɫɩɪɢɹɽ ɪɨɡɜɢɬɤɭ ɦɭɡɢɱɧɨ-ɯɭɞɨɠɧɶɨɝɨ ɫɥɭɯɭ,
ɦɭɡɢɱɧɨ-ɟɫɬɟɬɢɱɧɢɯ ɡɞɿɛɧɨɫɬɟɣ. ɉɪɨɫɥɭɯɨɜɭɜɚɧɧɹ ɦɭɡɢɤɢ ɦɚɽ ɳɟ ɣ ɬɿ ɩɟɪɟɜɚɝɢ,
ɳɨ ɞɚɽ ɡɦɨɝɭ ɧɟ ɬɿɥɶɤɢ ɨɯɨɩɢɬɢ ɜɟɥɢɤɭ ɤɿɥɶɤɿɫɬɶ ɬɜɨɪɿɜ ɩɟɜɧɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ ɿ
ɬɢɦ ɫɚɦɢɦ ɪɨɡɲɢɪɢɬɢ ɞɿɚɩɚɡɨɧ ɦɭɡɢɱɧɨ-ɟɫɬɟɬɢɱɧɢɯ ɩɟɪɟɠɢɜɚɧɶ ɮɨɪɦɨɬɜɨɪɱɢɯ
ɫɬɪɭɤɬɭɪ, ɚ ɣ ɫɩɿɜɜɿɞɧɟɫɬɢ ɿɧɞɢɜɿɞɭɚɥɶɧɿ ɨɫɨɛɥɢɜɨɫɬɿ ɫɩɪɢɣɦɚɧɧɹ ɫɬɭɞɟɧɬɚ ɿɡ
ɦɭɡɢɱɧɨ-ɟɫɬɟɬɢɱɧɢɦɢ ɰɿɧɧɨɫɬɹɦɢ ɦɭɡɢɱɧɨɝɨ ɪɟɩɟɪɬɭɚɪɭ.

Ɋɨɛɨɬɚ ɧɚɞ ɫɬɢɥɶɨɜɢɦɢ ɨɫɨɛɥɢɜɨɫɬɹɦɢ ɤɨɦɩɨɡɢɬɨɪɫɶɤɨʀ ɬɜɨɪɱɨɫɬɿ
ɡɭɦɨɜɥɸɽɬɶɫɹ ɧɟ ɥɢɲɟ ɧɟɨɛɯɿɞɧɿɫɬɸ ɩɪɨɮɟɫɿɣɧɨ-ɮɚɯɨɜɨɝɨ ɡɚɝɥɢɛɥɟɧɧɹ ɜ
ɨɫɨɛɥɢɜɨɫɬɿ ɯɭɞɨɠɧɶɨɝɨ ɩɨɱɟɪɤɭ ɤɨɦɩɨɡɢɬɨɪɚ, ɚ ɣ ɬɢɦ ɜɩɥɢɜɨɦ ɧɚ ɚɤɬɢɜɿɡɚɰɿɸ
ɟɫɬɟɬɢɱɧɨɝɨ ɩɟɪɟɠɢɜɚɧɧɹ, ɹɤɟ ɦɨɠɟ ɫɩɪɚɜɢɬɢ ɬɿɥɶɤɢ ɩɪɚɤɬɢɱɧɨ-ɬɜɨɪɱɚ ɪɨɛɨɬɚ
ɧɚɞ ɦɭɡɢɱɧɢɦ ɬɜɨɪɨɦ. ȼɿɞɱɭɬɬɹ ɟɫɬɟɬɢɱɧɢɯ ɞɨɫɬɨʀɧɫɬɜ ɦɭɡɢɤɢ, ɳɨ ɜɢɧɢɤɚɽ ɩɿɞ
ɩɚɥɶɰɹɦɢ, ɩɿɞɧɨɫɢɬɶ ɧɚ ɜɢɳɢɣ ɳɚɛɟɥɶ ʀʀ ɫɩɪɢɣɧɹɬɬɹ, ɜɿɞɤɪɢɜɚɽ ɫɬɭɞɟɧɬɚɦ
ɲɥɹɯ ɞɨ ɨɫɹɝɧɟɧɧɹ ɧɟ ɬɿɥɶɤɢ ɩɨɜɟɪɯɨɜɢɯ, ɚ ɣ ɜɧɭɬɪɿɲɧɿɯ ɝɥɢɛɢɧɧɢɯ ɨɡɧɚɤ ɤɪɚɫɢ
ɯɭɞɨɠɧɶɨʀ ɮɨɪɦɢ. ɉɪɢ ɜɢɤɨɧɚɜɫɶɤɨɦɭ ɨɩɪɚɰɸɜɚɧɧɿ ɟɫɬɟɬɢɱɧɿ ɩɟɪɟɠɢɜɚɧɧɹ
ɨɤɪɟɦɢɯ ɯɭɞɨɠɧɿɯ ɫɬɪɭɤɬɭɪ ɬɚ ʀɯ ɞɟɬɚɥɟɣ ɞɨɩɨɜɧɸɸɬɶɫɹ ɩɪɨɧɢɤɧɟɧɧɹɦ ɭ ʀɯ
ɜɡɚɽɦɨɡɜ’ɹɡɨɤ, ɭ ɰɿɥɿɫɧɿɫɬɶ ɤɨɦɩɨɡɢɬɨɪɫɶɤɨɝɨ ɫɬɢɥɸ. ȿɦɨɰɿɣɧɟ-ɨɛɪɚɡɧɟ,
ɩɨɱɭɬɬɽɜɟ ɨɫɹɝɧɟɧɧɹ ɦɭɡɢɤɢ ɩɨɜɢɧɧɨ ɛɭɬɢ ɭ ɫɜɨʀɣ ɨɫɧɨɜɿ ɩɟɪɜɿɫɧɢɦ. Ɍɨɛɬɨ
ɩɪɨɮɟɫɿɣɧɨɸ ɹɤɿɫɬɸ ɜɱɢɬɟɥɹ ɦɭɡɢɤɢ ɩɨɜɢɧɧɟ ɛɭɬɢ ɜɦɿɧɧɹ ɫɩɪɹɦɭɜɚɬɢ ɮɚɧɬɚɡɿɸ,
ɩɚɦ’ɹɬɶ, ɫɢɥɭ ɭɹɜɢ ɫɬɭɞɟɧɬɚ, ɡɚɥɭɱɢɬɢ ɞɨ ɭɱɚɫɬɿ ɭ ɫɩɪɢɣɧɹɬɬɿ ɦɭɡɢɤɢ
ɚɫɨɰɿɚɬɢɜɧɭ ɫɮɟɪɭ ɣɨɝɨ ɦɢɫɥɟɧɧɹ ɲɥɹɯɨɦ ɪɚɰɿɨɧɚɥɶɧɨ-ɥɨɝɿɱɧɨɝɨ ɩɿɞɯɨɞɭ.

ɋɥɨɜɟɫɧɚ ɯɚɪɚɤɬɟɪɢɫɬɢɤɚ ɦɭɡɢɱɧɨɝɨ ɬɜɨɪɭ ɽ ɨɞɧɢɦ ɿɡ ɧɚɣɜɚɠɥɢɜɿɲɢɯ
ɿɧɫɬɪɭɦɟɧɬɿɜ ɭ ɧɚɜɱɚɧɧɿ ɦɭɡɢɤɢ. ɐɟɣ ɦɟɬɨɞ ɞɚɽ ɡɦɨɝɭ ɩɟɪɟɣɬɢ ɜɿɞ ɩɚɫɢɜɧɨɝɨ
ɫɩɪɢɣɧɹɬɬɹ ɞɨ ɚɤɬɢɜɧɨɝɨ ɫɥɭɯɚɧɧɹ, ɫɮɨɪɦɭɜɚɬɢ ɭ ɫɬɭɞɟɧɬɚ ɫɬɚɜɥɟɧɧɹ ɞɨ
ɦɭɡɢɤɢ ɹɤ ɞɨ ɟɦɨɰɿɣɧɨ-ɡɦɿɫɬɨɜɧɨʀ ɦɨɜɢ, ɚ ɧɟ ɹɤ ɞɨ ɫɭɬɨ ɚɤɭɫɬɢɱɧɨɝɨ ɹɜɢɳɚ.
ɇɚɞɚɬɢ ɫɬɭɞɟɧɬɚɦ ɦɨɠɥɢɜɿɫɬɶ ɡɪɨɡɭɦɿɬɢ ɦɨɜɭ ɦɭɡɢɤɢ,  ɡɧɚɣɬɢ ɭ ɧɿɣ ɬɿ
ɜɢɪɚɠɚɥɶɧɿ ɣ ɡɨɛɪɚɠɚɥɶɧɿ ɦɨɦɟɧɬɢ, ɹɤɿ ɽ ɧɚɣɛɿɥɶɲ ɰɿɤɚɜɢɦɢ ɬɚ ɩɪɢɜɚɛɥɢɜɢɦɢ
ɞɥɹ ɨɫɨɛɢɫɬɨɫɬɿ ɥɸɞɢɧɢ ɿ ɫɩɿɜɜɿɞɧɨɫɹɬɶɫɹ ɡ ʀʀ ɨɫɨɛɢɫɬɢɦ ɞɨɫɜɿɞɨɦ – ɨɫɶ
ɨɫɧɨɜɧɟ ɡɚɜɞɚɧɧɹ ɦɚɣɛɭɬɧɶɨɝɨ ɭɱɢɬɟɥɹ ɦɭɡɢɱɧɨɝɨ ɦɢɫɬɟɰɬɜɚ ɭ ɲɤɨɥɿ.

ȼ ɭɦɨɜɚɯ ɧɚɰɿɨɧɚɥɶɧɨ-ɤɭɥɶɬɭɪɧɨɝɨ ɜɿɞɪɨɞɠɟɧɧɹ ɜɚɠɥɢɜɢɦ ɱɢɧɧɢɤɨɦ
ɦɭɡɢɱɧɨ-ɟɫɬɟɬɢɱɧɨɝɨ ɜɢɯɨɜɚɧɧɹ ɫɬɭɞɟɧɬɿɜ ɽ ɨɫɦɢɫɥɟɧɧɹ ɬɚ ɜɢɤɨɪɢɫɬɚɧɧɹ
ɤɪɚɳɢɯ ɧɚɞɛɚɧɶ ɧɚɰɿɨɧɚɥɶɧɨʀ ɦɭɡɢɱɧɨʀ ɤɭɥɶɬɭɪɢ, ɞɭɯɨɜɧɨɫɬɿ ɪɿɞɧɨɝɨ ɧɚɪɨɞɭ,
ɣɨɝɨ ɧɚɰɿɨɧɚɥɶɧɢɯ ɬɪɚɞɢɰɿɣ ɿ ɡɜɢɱɚʀɜ. ɐɟ ɫɩɪɢɹɽ ɭɫɩɿɲɧɨɦɭ ɮɨɪɦɭɜɚɧɧɸ ɭ
ɦɨɥɨɞɿ ɧɚɰɿɨɧɚɥɶɧɨʀ ɫɚɦɨɫɜɿɞɨɦɨɫɬɿ.

Ɉɫɨɛɥɢɜɨʀ ɚɤɬɭɚɥɶɧɨɫɬɿ ɧɚɛɭɜɚɽ ɩɪɨɛɥɟɦɚ ɪɟɚɥɿɡɚɰɿʀ ɟɫɬɟɬɢɤɨ-ɜɢɯɨɜɧɨɝɨ
ɩɨɬɟɧɰɿɚɥɭ ɭɤɪɚʀɧɫɶɤɨʀ ɦɭɡɢɤɢ ɩɪɢ ɩɪɚɤɬɢɱɧɿɣ ɪɨɛɨɬɿ ɫɬɭɞɟɧɬɿɜ ɧɚ ɭɪɨɤɚɯ ɦɭɡɢɤɢ
ɜ ɡɚɝɚɥɶɧɨɨɫɜɿɬɧɿɣ ɲɤɨɥɿ. ɉɟɞɚɝɨɝɿɱɧɚ ɞɨɰɿɥɶɧɿɫɬɶ ʀʀ ɜɢɤɨɪɢɫɬɚɧɧɹ
ɨɛɭɦɨɜɥɸɽɬɶɫɹ ɯɭɞɨɠɧɶɨɸ ɞɨɜɟɪɲɟɧɿɫɬɸ, ɫɚɦɨɛɭɬɧɿɫɬɸ ɦɭɡɢɱɧɨʀ ɦɨɜɢ,
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ɧɚɰɿɨɧɚɥɶɧɨ-ɫɬɢɥɶɨɜɢɦɢ ɬɚ ɠɚɧɪɨɜɢɦɢ ɨɡɧɚɤɚɦɢ.
ɇɚɫɚɦɩɟɪɟɞ ɫɥɿɞ ɜɿɞɦɿɬɢɬɢ ɧɟɨɛɯɿɞɧɿɫɬɶ ɭɠɟ ɜ ɧɚɜɱɚɥɶɧɨɦɭ ɡɚɤɥɚɞɿ

ɩɨɫɬɚɜɢɬɢ ɫɬɭɞɟɧɬɚ ɜ ɭɦɨɜɢ, ɧɚɛɥɢɠɟɧɿ ɞɨ ɭɦɨɜ ʀɯ ɦɚɣɛɭɬɧɶɨʀ ɩɪɚɤɬɢɱɧɨʀ
ɪɨɛɨɬɢ. Ɂɪɨɡɭɦɿɥɨ, ɳɨ ɧɚ ɪɿɡɧɢɯ ɟɬɚɩɚɯ ɧɚɜɱɚɧɧɹ ɫɬɭɩɿɧɶ ɰɶɨɝɨ ɧɚɛɥɢɠɟɧɧɹ
ɛɭɞɟ ɪɿɡɧɨɸ: ɧɚ ɩɟɪɲɢɯ ɤɭɪɫɚɯ – ɦɟɧɲɨɸ, ɚ ɧɚ ɨɫɬɚɧɧɿɯ – ɛɿɥɶɲɨɸ. ɓɟ
Ɇ. Ɋɢɦɫɶɤɢɣ-Ʉɨɪɫɚɤɨɜ ɩɢɫɚɜ: “ɉɪɚɤɬɢɤɚ ɽ ɤɪɚɳɢɣ ɡɚɫɿɛ ɧɚɜɱɢɬɢɫɹ. Ƚɨɥɨɜɧɟ,
ɧɟɨɛɯɿɞɧɨ ɫɬɜɨɪɢɬɢ ɜ ɤɨɧɫɟɪɜɚɬɨɪɿʀ ɩɪɚɤɬɢɱɧɟ ɦɭɡɢɱɧɟ ɠɢɬɬɹ, ɧɚɛɥɢɠɟɧɟ ɞɨ
ɠɢɬɬɹ ɞɿɣɫɧɨɫɬɿ”.

ɉɨɲɭɤ ɧɨɜɢɯ ɲɥɹɯɿɜ ɧɚɛɥɢɠɟɧɧɹ ɧɚɜɱɚɥɶɧɨɝɨ ɩɪɨɰɟɫɭ ɞɨ ɩɪɚɤɬɢɱɧɨʀ
ɞɿɹɥɶɧɨɫɬɿ ɩɪɨɞɨɜɠɭɽɬɶɫɹ ɿ ɡɚ ɧɚɲɨɝɨ ɱɚɫɭ. ɉɪɚɤɬɢɤɚ ɫɬɭɞɟɧɬɿɜ ɡɞɿɣɫɧɸɽɬɶɫɹ ɜ
ɪɿɡɧɢɯ ɮɨɪɦɚɯ. Ɇɟɬɚ ɩɟɞɚɝɨɝɿɱɧɨʀ ɩɪɚɤɬɢɤɢ – ɧɚɜɱɢɬɢ ɦɨɥɨɞɨɝɨ ɦɭɡɢɤɚɧɬɚ
ɡɚɣɦɚɬɢɫɹ ɡ ɭɱɧɹɦɢ. Ⱥɥɟ ɜ ɰɿɣ ɜɭɡɶɤɿɣ ɪɨɛɨɱɿɣ ɦɟɬɿ ɽ ɳɟ ɨɞɢɧ ɜɚɠɥɢɜɢɣ ɛɿɤ:
ɫɬɭɞɟɧɬɢ ɩɨɫɥɿɞɨɜɧɨ ɫɬɚɜɥɹɬɶ ɩɟɪɟɞ ɫɜɨʀɦɢ ɭɱɧɹɦɢ ɦɭɡɢɱɧɿ ɡɚɜɞɚɧɧɹ,
ɩɨɹɫɧɸɸɬɶ ʀɯ, ɩɨɤɚɡɭɸɬɶ ɡɚɫɨɛɢ ɩɨɞɨɥɚɧɧɹ ɪɿɡɧɢɯ ɬɪɭɞɧɨɳɿɜ. ȼɿɞɬɚɤ ɫɬɭɞɟɧɬ
ɛɿɥɶɲ ɜɿɞɩɨɜɿɞɚɥɶɧɨ ɫɬɚɜɢɬɶɫɹ ɿ ɞɨ ɩɪɨɰɟɫɭ ɫɜɨʀɯ ɨɫɨɛɢɫɬɢɯ ɩɨɜɫɹɤɞɟɧɧɢɯ
ɡɚɧɹɬɶ.

Ɉɛɦɟɠɟɧɧɹ ɩɪɨɮɟɫɿɣɧɨʀ ɩɿɞɝɨɬɨɜɤɢ ɬɿɥɶɤɢ ɦɨɞɟɥɸɜɚɧɧɹɦ ɦɚɣɛɭɬɧɶɨʀ
ɩɪɚɤɬɢɱɧɨʀ ɞɿɹɥɶɧɨɫɬɿ ɧɟ ɦɨɠɟ ɫɶɨɝɨɞɧɿ ɡɚɞɨɜɨɥɶɧɢɬɢ ɩɟɞɚɝɨɝɿɤɭ ɜɢɳɨʀ ɲɤɨɥɢ.
Ɇɨɞɟɥɸɜɚɧɧɹ – ɧɟɨɛɯɿɞɧɢɣ, ɩɪɨɬɟ ɞɚɥɟɤɨ ɧɟ ɞɨɫɬɚɬɧɿɣ ɩɿɞɯɿɞ ɞɨ ɩɿɞɝɨɬɨɜɤɢ
ɩɟɞɚɝɨɝɚ-ɦɭɡɢɤɚɧɬɚ. ɉɪɨɮɟɫɿɨɧɚɥɿɡɚɰɿɹ ɛɟɡ ɡɚɥɭɱɟɧɧɹ ɫɬɭɞɟɧɬɿɜ ɞɨ ɩɪɚɤɬɢɱɧɨʀ
ɪɨɛɨɬɢ ɜ ɪɟɚɥɶɧɢɯ ɭɦɨɜɚɯ ɜɢɹɜɥɹɽɬɶɫɹ ɨɛɦɟɠɟɧɨɸ, ɡɜɭɠɟɧɨɸ, ɚ ɜ ɧɢɡɰɿ
ɜɢɩɚɞɤɿɜ ɧɚɜɿɬɶ ɞɟɡɨɪɿɽɧɬɭɸɱɨɸ.

ɇɚɩɪɢɤɥɚɞ, ɜɱɨɪɚɲɧɿɣ ɜɢɩɭɫɤɧɢɤ ɜɢɛɭɞɨɜɭɽ ɦɨɞɟɥɶ ɛɟɫɿɞɢ ɩɪɨ ɦɭɡɢɤɭ,
ɜɢɯɨɞɹɱɢ ɡ ɚɛɫɬɪɚɤɬɧɢɯ, ɚ ɱɚɫɨɦ ɡɚɫɬɚɪɿɥɢɯ ɭɹɜɥɟɧɶ ɩɪɨ ɟɫɬɟɬɢɱɧɿ ɩɨɬɪɟɛɢ
ɲɤɨɥɹɪɿɜ. ɍ ɩɿɞɫɭɦɤɭ ɡɭɫɬɪɿɱ ɿɡ ɪɟɚɥɶɧɨɸ ɚɭɞɢɬɨɪɿɽɸ, ɿɡ ɡɚɩɢɬɚɦɢ ɫɭɱɚɫɧɨʀ
ɭɤɪɚʀɧɫɶɤɨʀ ɦɨɥɨɞɿ ɜɢɹɜɥɹɽɬɶɫɹ ɧɟɜɞɚɥɨɸ. Ɂɚɛɟɡɩɟɱɟɧɧɹ ɫɬɭɞɟɧɬɿɜ ɦɨɠɥɢɜɿɫɬɸ
ɪɟɚɥɶɧɨɝɨ ɫɩɿɥɤɭɜɚɧɧɹ ɡ ɞɿɬɶɦɢ ɜɢɹɜɥɹɽɬɶɫɹ ɞɿɣɨɜɢɦ ɫɬɢɦɭɥɨɦ ɞɨ ɪɨɡɤɪɢɬɬɹ ʀɯ
ɬɜɨɪɱɨɝɨ ɩɨɬɟɧɰɿɚɥɭ. ɉɪɚɤɬɢɱɧɚ ɞɿɹɥɶɧɿɫɬɶ ɭ ɪɟɚɥɶɧɢɯ ɨɛɫɬɚɜɢɧɚɯ ɭ ɩɪɨɰɟɫɿ
ɧɚɜɱɚɧɧɹ ɭ ɜɢɲɿ ɽ ɱɢɧɧɢɤɨɦ ɨɩɨɫɟɪɟɞɤɨɜɚɧɨɝɨ ɫɩɨɧɭɤɚɧɧɹ ɦɚɣɛɭɬɧɿɯ ɮɚɯɿɜɰɿɜ
ɞɨ ɬɜɨɪɱɨɝɨ ɫɚɦɨɪɨɡɤɪɢɬɬɹ, ɞɨ ɦɭɡɢɱɧɨ-ɩɟɞɚɝɨɝɿɱɧɨʀ ɫɚɦɨɪɟɚɥɿɡɚɰɿʀ.

Ⱦ. Ʉɚɛɚɥɟɜɫɶɤɢɣ: “Ɂɧɚɱɟɧɧɹ ɦɭɡɢɤɢ ɭ ɲɤɨɥɿ ɞɚɥɟɤɨ ɜɢɯɨɞɢɬɶ ɡɚ ɦɟɠɿ
ɦɢɫɬɟɰɬɜɚ. Ɋɚɡɨɦ ɡ ɥɿɬɟɪɚɬɭɪɨɸ ɬɚ ɨɛɪɚɡɨɬɜɨɪɱɢɦ ɦɢɫɬɟɰɬɜɨɦ ɦɭɡɢɤɚ ɪɿɲɭɱɟ
ɜɬɪɭɱɚɽɬɶɫɹ ɜ ɭɫɿ ɝɚɥɭɡɿ ɜɢɯɨɜɚɧɧɹ, ɨɫɜɿɬɢ ɿ ɫɬɚɽ ɦɨɝɭɬɧɿɦ ɡɚɫɨɛɨɦ ɮɨɪɦɭɜɚɧɧɹ
ɞɭɯɨɜɧɨɝɨ ɫɜɿɬɭ ɨɫɨɛɢɫɬɨɫɬɿ”.

ɉɪɨɝɪɚɦɚ ɩɪɨɩɨɧɭɽ ɲɢɪɨɤɿ ɦɨɠɥɢɜɨɫɬɿ ɞɥɹ ɬɜɨɪɱɨɝɨ ɩɨɲɭɤɭ ɫɬɭɞɟɧɬɚ ɩɪɢ
ɪɨɛɨɬɿ ɭ ɲɤɨɥɿ. ɏɨɪɨɲɢɣ ɫɭɱɚɫɧɢɣ ɭɪɨɤ ɦɭɡɢɤɢ – ɰɟ ɫɜɨɝɨ ɪɨɞɭ ɩɟɞɚɝɨɝɿɱɧɢɣ
ɬɜɿɪ, ɤɨɬɪɢɣ ɡɚɪɨɞɠɭɽɬɶɫɹ ɭ ɩɪɨɰɟɫɿ ɬɜɨɪɱɨɫɬɿ, ɞɟ ɧɚɬɯɧɟɧɧɹ ɬɚ ɤɨɩɿɬɤɚ ɩɪɚɰɹ –
ɽɞɢɧɿ.

ɇɚ ɫɭɱɚɫɧɨɦɭ ɟɬɚɩɿ, ɤɨɥɢ ɦɨɥɨɞɶ ɡɚɯɨɩɥɸɽɬɶɫɹ ɞɟɲɟɜɢɦɢ ɩɿɫɟɧɶɤɚɦɢ ɛɟɡ
ɦɟɥɨɞɿʀ ɬɚ ɬɟɤɫɬɭ, ɜɱɢɬɟɥɶ ɦɭɡɢɤɢ ɜɟɫɶ ɱɚɫ ɩɨɜɢɧɟɧ ɛɭɬɢ ɜ ɩɨɲɭɤɭ ɬɚɤɢɯ ɮɨɪɦ
ɧɚɜɱɚɧɧɹ ɬɚ ɜɢɯɨɜɚɧɧɹ, ɡɚɜɞɹɤɢ ɹɤɢɦ ɭɫɿ ɥɚɧɤɢ ɦɭɡɢɱɧɨ-ɟɫɬɟɬɢɱɧɨɝɨ ɩɪɨɰɟɫɭ,
ɜɢɞɢ ɞɿɹɥɶɧɨɫɬɿ ɡ’ɽɞɧɚɸɬɶɫɹ ɜ ɽɞɢɧɢɣ ɩɨɬɿɤ ɫɬɚɧɨɜɥɟɧɧɹ ɥɸɞɢɧɢ.  ɇɚ ɬɚɤɨɦɭ
ɡɚɧɹɬɬɿ ɜɫɟ ɜɚɠɥɢɜɨ: ɿ ɜɞɚɥɨ ɨɛɪɚɧɚ ɬɟɦɚ, ɿ ɪɨɡɩɨɞɿɥ ɦɭɡɢɱɧɨ-ɬɟɨɪɟɬɢɱɧɨɝɨ
ɦɚɬɟɪɿɚɥɭ, ɿ ɜɢɛɿɪ ɩɨɬɪɿɛɧɢɯ ɩɪɢɣɨɦɿɜ ɜɩɥɢɜɭ ɧɚ ɟɦɨɰɿɣɧɢɣ ɫɜɿɬ ɭɱɧɹ, ɣɨɝɨ
ɦɭɡɢɱɧɢɣ ɪɨɡɜɢɬɨɤ. ɍɱɢɬɟɥɶ, ɝɨɬɭɸɱɢɫɶ ɞɨ ɭɪɨɤɭ, ɩɨɜɢɧɟɧ ɩɨɫɬɚɜɢɬɢ ɫɨɛɿ
ɡɚɩɢɬɚɧɧɹ, ɚ ɩɨɬɿɦ ɡɧɚɣɬɢ ɜɿɞɩɨɜɿɞɿ:

1. ɑɨɦɭ ɜɿɧ ɩɨɜɢɧɟɧ ɧɚɜɱɢɬɢ ɭɱɧɿɜ ɧɚ ɰɶɨɦɭ ɡɚɧɹɬɬɿ?
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2. əɤ ɞɨɩɨɦɨɠɟ ɧɚɜɱɚɥɶɧɢɣ ɦɚɬɟɪɿɚɥ ɪɨɡɜɢɜɚɬɢ ɜɦɿɧɧɹ ɬɚ ɧɚɜɢɱɤɢ?
3. əɤ ɦɭɡɢɱɧɿ ɬɜɨɪɢ ɜɩɥɢɜɚɸɬɶ ɧɚ ɩɨɝɥɹɞɢ, ɩɟɪɟɤɨɧɚɧɧɹ, ɩɨɱɭɬɬɹ ɭɱɧɿɜ?
4. əɤɢɣ ɜɧɟɫɨɤ ɡɪɨɛɢɬɶ ɰɟɣ ɭɪɨɤ ɭ ɩɪɨɰɟɫ ɦɭɡɢɱɧɨ-ɟɫɬɟɬɢɱɧɨɝɨ ɜɢɯɨɜɚɧɧɹ

ɭɱɧɿɜ?
ɉɿɞɝɨɬɨɜɤɚ ɫɬɭɞɟɧɬɿɜ ɞɨ ɩɟɞɚɝɨɝɿɱɧɨʀ ɩɪɚɤɬɢɤɢ ɩɟɪɟɞɛɚɱɚɽ ɪɨɛɨɬɭ ɧɚɞ

ɲɤɿɥɶɧɢɦ ɪɟɩɟɪɬɭɚɪɨɦ ɬɚ ɨɜɨɥɨɞɿɧɧɹ ɲɤɿɥɶɧɨɸ ɩɪɨɝɪɚɦɨɸ ɡ ɦɭɡɢɤɢ. ȼɢɜɱɟɧɧɹ
ɲɤɿɥɶɧɨɝɨ ɪɟɩɟɪɬɭɚɪɭ ɬɪɟɛɚ ɪɨɡɝɥɹɞɚɬɢ ɧɟ ɬɿɥɶɤɢ ɹɤ ɫɩɨɫɿɛ ɧɚɤɨɩɢɱɟɧɧɹ ɣɨɝɨ,
ɚɥɟ ɿ ɹɤ ɨɜɨɥɨɞɿɧɧɹ ɦɟɬɨɞɚɦɢ ɬɚ ɩɪɢɣɨɦɚɦɢ ɩɪɚɤɬɢɱɧɨʀ ɪɨɛɨɬɢ ɭ ɲɤɨɥɿ. ɇɚ
ɰɶɨɦɭ ɦɚɬɟɪɿɚɥɿ ɜɢɤɥɚɞɚɱ ɦɨɠɟ ɜɢɪɿɲɭɜɚɬɢ ɩɢɬɚɧɧɹ ɡɚɝɚɥɶɧɨʀ ɨɪɝɚɧɿɡɚɰɿʀ
ɫɬɭɞɟɧɬɿɜ, ɪɨɡɜɢɜɚɬɢ ɫɚɦɨɫɬɿɣɧɿɫɬɶ, ɜɢɤɨɪɢɫɬɨɜɭɸɱɢ ɥɟɝɤɿ ɬɜɨɪɢ ɞɥɹ
ɫɚɦɨɫɬɿɣɧɨɝɨ ɜɢɜɱɟɧɧɹ ɫɬɭɞɟɧɬɚɦɢ, ɚ ɬɚɤɨɠ, ɜɢɯɨɜɭɜɚɬɢ ɜɢɤɨɧɚɜɫɶɤɿ ɧɚɜɢɱɤɢ.

ȼɿɞɪɨɞɠɭɸɱɢ ɧɚɰɿɨɧɚɥɶɧɭ ɲɤɨɥɭ, ɨɤɪɟɦɭ ɭɜɚɝɭ ɫɥɿɞ ɩɪɢɞɿɥɢɬɢ
ɮɨɪɬɟɩɿɚɧɧɿɣ ɦɭɡɢɰɿ ɬɢɯ ɭɤɪɚʀɧɫɶɤɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ, ɬɜɨɪɱɿɫɬɶ ɹɤɢɯ ɡɜɟɪɧɟɧɚ
ɛɟɡɩɨɫɟɪɟɞɧɶɨ ɞɨ ɞɢɬɹɱɨʀ ɚɭɞɢɬɨɪɿʀ, ɚɞɠɟ ɪɚɡɨɦ ɿɡ ɞɢɬɹɱɨɸ ɦɭɡɢɤɨɸ
ɡɚɤɥɚɞɚɸɬɶɫɹ ɩɿɞɜɚɥɢɧɢ ɧɚɰɿɨɧɚɥɶɧɨʀ ɫɜɿɞɨɦɨɫɬɿ. Ʉɨɠɟɧ ɪɿɤ ɿɡ ɞɪɭɤɭ ɜɢɯɨɞɢɬɶ
ɱɢɦɚɥɨ ɡɛɿɪɧɢɤɿɜ ɡɨɜɫɿɦ ɧɨɜɨʀ ɦɭɡɢɤɢ ɞɥɹ ɞɿɬɟɣ ɬɚ ɸɧɚɰɬɜɚ. ɍ ɧɢɯ ɡɭɫɬɪɿɱɚɸɬɶɫɹ
ɫɩɪɚɜɠɧɿ ɩɟɪɥɢɧɢ – ɹɫɤɪɚɜɿ ɨɛɪɚɡɧɿ ɩ’ɽɫɢ, ɩɪɢɞɚɬɧɿ ɡɚɯɨɩɢɬɢ ɿ ɫɥɭɯɚɱɚ, ɿ
ɜɢɤɨɧɚɜɰɹ. ɉ’ɽɫɢ ɞɥɹ ɞɿɬɟɣ Ɋ. ȼɟɪɟɳɚɝɢɧɚ, ȼ. Ʉɥɢɧɚ, Ɉ. ɇɟɤɪɚɫɨɜɚ, ȼ. ɉɿɞɜɚɥɢ
ɬɚ ɿɧ.; ɞɢɬɹɱɿ ɮɨɪɬɟɩɿɚɧɧɿ ɚɥɶɛɨɦɢ Ʌ. Ʉɨɥɨɞɭɛɚ, ȼ. Ȼɿɛɿɤɚ, ȼ. Ʉɢɪɟɣɤɚ,
Ɇ. Ɂɚɦɨɪɨɤɤɨ, ȼ. Ƚɭɛɢ, Ɉ. Ʉɨɫɬɿɧɚ, Ɇ. Ʉɚɪɦɿɧɫɶɤɨɝɨ ɫɤɥɚɞɚɸɬɶ ɰɿɥɢɣ ɫɜɿɬ
ɞɢɬɢɧɢ. Ɂɚɜɞɚɧɧɹ ɜɢɤɥɚɞɚɱɚ – ɚɤɬɢɜɧɿɲɟ ɡɚɥɭɱɚɬɢ ɭ ɩɪɨɰɟɫ ɦɭɡɢɱɧɨ-
ɟɫɬɟɬɢɱɧɨɝɨ ɜɢɯɨɜɚɧɧɹ ɬɜɨɪɢ ɰɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ, ɹɤɿ ɩɨɪɭɱ ɿɡ ɭɤɪɚʀɧɫɶɤɨɸ
ɤɥɚɫɢɤɨɸ ɬɚ ɧɚɪɨɞɧɨɸ ɬɜɨɪɱɿɫɬɸ ɛɭɞɭɬɶ ɡɚɤɥɚɞɚɬɢ ɩɿɞɜɚɥɢɧɢ ɫɬɚɧɨɜɥɟɧɧɹ
ɧɚɰɿɨɧɚɥɶɧɨʀ ɫɜɿɞɨɦɨɫɬɿ ɬɚ ɫɚɦɨɫɜɿɞɨɦɨɫɬɿ.
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ɗɄɈɇɈɆɈȼȺ Ɉ. ɋ., ȽȺɊɄɍɒȺ Ʌ. ɂ. ɗɫɬɟɬɢɱɟɫɤɨɟ ɜɨɫɩɪɢɹɬɢɟ ɮɨɪɬɟɩɢɚɧɧɵɯ
ɩɪɨɢɡɜɟɞɟɧɢɣ ɩɪɢ ɩɨɞɝɨɬɨɜɤɢ ɫɬɭɞɟɧɬɨɜ ɤ ɩɪɚɤɬɢɱɟɫɤɨɣ ɞɭɹɬɟɥɶɧɨɫɬɢ.

ȼ ɫɬɚɬɶɟ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɩɪɨɛɥɟɦɚ ɫɚɦɨɪɟɚɥɢɡɚɰɢɢ ɥɢɱɧɨɫɬɢ ɜ ɭɫɥɨɜɢɹɯ ɨɛɧɨɜɥɟɧɢɹ
ɩɚɪɚɞɢɝɦɵ ɨɛɪɚɡɨɜɚɧɢɹ. Ɉɩɪɟɞɟɥɟɧɚ ɜɡɚɢɦɨɫɜɹɡɶ ɨɫɨɛɟɧɧɨɫɬɟɣ ɩɪɨɰɟɫɫɚ  ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɣ
ɩɨɞɝɨɬɨɜɤɢ ɛɭɞɭɳɢɯ ɭɱɢɬɟɥɟɣ ɦɭɡɵɤɢ ɢ ɧɚɥɢɱɢɟ ɭ ɧɢɯ ɭɦɟɧɢɣ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɣ
ɫɚɦɨɪɟɚɥɢɡɚɰɢɢ, ɤɨɬɨɪɵɟ ɧɚɩɪɚɜɥɟɧɵ ɧɚ ɪɚɡɜɢɬɢɟ ɩɢɚɧɢɫɬɢɱɟɫɤɢɯ ɫɩɨɫɨɛɧɨɫɬɟɣ,
ɮɨɪɦɢɪɨɜɚɧɢɟ ɷɫɬɟɬɢɱɟɫɤɨɝɨ ɜɤɭɫɚ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɰɟɧɧɨɫɬɟɣ. Ɋɚɫɤɪɵɜɚɸɬɫɹ
ɩɟɞɚɝɨɝɢɱɟɫɤɢɟ ɦɟɬɨɞɵ ɢ ɚɤɬɭɚɥɶɧɨɫɬɶ ɜ ɩɨɞɛɨɪɟ ɦɚɬɟɪɢɚɥɚ, ɱɬɨ ɫɩɨɫɨɛɫɬɜɭɟɬ
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ɝɚɪɦɨɧɢɱɧɨɦɭ ɪɚɡɜɢɬɢɸ ɥɢɱɧɨɫɬɢ. Ⱦɚɟɬɫɹ ɨɛɨɫɧɨɜɚɧɢɟ ɩɪɨɰɟɫɫɚ ɪɚɡɜɢɬɢɹ ɬɜɨɪɱɟɫɤɨɣ
ɥɢɱɧɨɫɬɢ ɜ ɭɫɥɨɜɢɹɯ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɷɫɬɟɬɢɱɟɫɤɨɝɨ ɧɚɩɪɚɜɥɟɧɢɹ ɩɪɨɮɢɥɶɧɨɝɨ ɨɛɭɱɟɧɢɹ. ɐɟɥɶ
ɪɚɛɨɬɵ – ɜɨɫɩɢɬɚɧɢɟ ɭ ɫɬɭɞɟɧɬɨɜ ɧɚɜɵɤɨɜ ɫɚɦɨɫɬɨɹɬɟɥɶɧɨɫɬɢ, ɬɜɨɪɱɟɫɤɨɝɨ ɩɨɞɯɨɞɚ,
ɨɡɧɚɤɨɦɥɟɧɢɟ ɫ ɦɟɬɨɞɚɦɢ ɪɚɛɨɬɵ ɧɚɞ ɧɨɜɵɦɢ ɩɪɨɢɡɜɟɞɟɧɢɹɦɢ, ɤɨɬɨɪɵɟ ɮɨɪɦɢɪɭɸɬ
ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɷɫɬɟɬɢɱɟɫɤɢɟ ɜɡɝɥɹɞɵ, ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɟ ɦɚɫɬɟɪɫɬɜɨ ɫɬɭɞɟɧɬɚ, ɦɟɬɨɞɢɱɟɫɤɢ
ɝɪɚɦɨɬɧɨ ɩɨɞɨɛɪɚɧɧɵɣ ɦɚɬɟɪɢɚɥ, ɭɝɥɭɛɥɹɸɳɢɣ ɦɭɡɵɤɚɥɶɧɨ-ɷɫɬɟɬɢɱɟɫɤɢɟ ɢ ɦɭɡɵɤɚɥɶɧɨ-
ɬɟɨɪɟɬɢɱɟɫɤɢɟ ɡɧɚɧɢɹ.

ȼ ɫɬɚɬɶɟ ɩɨɤɚɡɚɧɵ ɨɫɨɛɟɧɧɨɫɬɢ ɩɨɞɝɨɬɨɜɤɢ ɭɱɢɬɟɥɹ ɦɭɡɵɤɢ ɤ ɨɪɝɚɧɢɡɚɰɢɢ ɩɪɨɮɢɥɶɧɨɝɨ
ɨɛɭɱɟɧɢɹ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɷɫɬɟɬɢɱɟɫɤɨɝɨ ɧɚɩɪɚɜɥɟɧɢɹ ɢ ɩɭɬɢ ɬɜɨɪɱɟɫɤɨɝɨ ɪɚɡɜɢɬɢɹ ɥɢɱɧɨɫɬɢ ɜ
ɭɫɥɨɜɢɹɯ ɢɧɧɨɜɚɰɢɨɧɧɵɯ ɢɡɦɟɧɟɧɢɣ ɜ ɨɛɪɚɡɨɜɚɧɢɢ. ȼɨɡɪɨɠɞɚɹ ɧɚɰɢɨɧɚɥɶɧɭɸ ɲɤɨɥɭ, ɨɫɨɛɨɟ
ɜɧɢɦɚɧɢɟ ɫɥɟɞɭɟɬ ɭɞɟɥɢɬɶ ɮɨɪɬɟɩɢɚɧɧɨɣ ɦɭɡɵɤɟ ɭɤɪɚɢɧɫɤɢɯ ɤɨɦɩɨɡɢɬɨɪɨɜ, ɬɜɨɪɱɟɫɬɜɨ
ɤɨɬɨɪɵɯ ɨɛɪɚɳɟɧɨ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ ɤ ɞɟɬɫɤɨɣ ɚɭɞɢɬɨɪɢɢ, ɜɟɞɶ ɜɦɟɫɬɟ ɫ ɞɟɬɫɤɨɣ ɦɭɡɵɤɨɣ
ɡɚɤɥɚɞɵɜɚɸɬɫɹ ɨɫɧɨɜɵ ɧɚɰɢɨɧɚɥɶɧɨɝɨ ɫɨɡɧɚɧɢɹ.

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɩɚɪɚɞɢɝɦɚ ɦɭɡɵɤɚɥɶɧɨɝɨ ɨɛɪɚɡɨɜɚɧɢɹ, ɩɟɞɚɝɨɝɢɱɟɫɤɢɣ ɪɟɩɟɪɬɭɚɪ,
ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɚɹ ɩɨɞɝɨɬɨɜɤɚ, ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɚɹ ɫɚɦɨɪɟɚɥɢɡɚɰɢɹ, ɦɭɡɵɤɚɥɶɧɨ-ɷɫɬɟɬɢɱɟɫɤɨɟ
ɧɚɩɪɚɜɥɟɧɢɟ.

EKONOMOVA O. S., GARKUSHA L. I. Ⱥesthetic approach forthety creatives in preparation of
students for practice activities.

The article is devoted to the substantiation of the development process of a creative individual in
the conditions of creative and aesthetic direction of profile education. The content of teaching of
students is presented, which is shown in the teacher of artistic disciplines as a person and as a subject
of activity, in the process of profile education. The article reveals the essence and features of the
approach to the problem of the selection of musical repertoire, which is of great importance in the
pedagogy of the educational process as a significant factor in the formation of the creative personality
of the future teacher of music. The article defines the interdependence of the personalities of the
process of professional training of future teachers of musical art and the presence of skills in their
professional self-realization and selection of repertoire aimed at the development of piano skills, the
formation of artistic taste and artistic values, based on such principles as artistic value, aesthetic
significance of artistic works, accessibility to performance, pedagogical expediency, thematic, genre
and style of colorfulness. The work on musical material is intended to ensure the systematic
preparation of students for teaching practice and mastering the musical program of music. Among the
tasks of forming the creative potential of students is the formation of artistic and aesthetic views,
professional skills of students, competently selected musical material, which directs its musical-
historical and musical-theoretical knowledge. The purpose of the article is to educate students about
the skills of autonomy, creative approach, aesthetic taste, familiarization with the methods of working
on the new software musical works of Ukrainian composers. Bring the student to the understanding of
the importance of professional mastering the piano and the best mastery of piano literature – a
concrete and accessible purpose of the learning process of mastering the course of the piano.

Keywords: artistic-aesthetic direction, teacher of artistic disciplines, paradigm of artistic
education, musical repertoire, professional training.


