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ɩɨɜɵɫɢɬ ɡɜɟɧɨ ɩɨɩɭɥɹɪɧɨɫɬɢ ɛɚɹɧɚ ɢ ɚɤɤɨɪɞɟɨɧɚ ɢ ɫɰɟɧɢɱɟɫɤɢɣ ɢɦɢɞɠ ɢɫɩɨɥɧɢɬɟɥɹ.
Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɚɤɤɨɦɩɚɧɟɦɟɧɬ; ɚɪɚɧɠɢɪɨɜɤɚ; ɷɫɬɪɚɞɚ; ɞɠɚɡ; ɫɬɢɥɶ; ɚɤɤɨɪɞɟɨɧ; ɛɚɹɧ;

ɪɟɩɟɪɬɭɚɪ; ɠɚɧɪ.

STRELCHENKO K. M. Methods of play the accordion of pieces of music in pop and jazz styles.
The essence of this article lies in the practical application of an innovative approach to updating

the concert repertoire of an accordionist in terms of playing pieces of light genre. Basically, this is an
appeal to that period when the instrumental arrangements of songs and dances were the basis for the
formation of the performing repertoire for the accordion. If these instruments from the very beginning
of their development were used to play music of light genres, that is, pop music, and this process
contributed to the full popularization of instruments, then the musician should pay attention to the
obligatory presence of pop pieces in his concert program and try to adapt arrangements accordin for
modern stylistic requirements.

The development of world performing art gives rise to new genres and styles, and modernity
actualizes and expands the sphere of their study.

The article reveals the key issues of the proposed methodology for performing works of pop-jazz
styles on the button accordion and accordion, to expand the stylistic boundaries of the concert
repertoire of the musician-teacher and musician-performer, to increase the power of impression of
copyright finds in the preparation and execution of pop and jazz improvisation and arranging musical
works in non-original genres and styles for them, adapting to their own performance and the
capabilities of the button accordion and accordion. All this is the basis for demonstrating the original
sound of the instrument and has a great advantage in terms of maintaining the popularity of the
instrument repertoire of accordionists and accordionists. Updating the concert repertoire of the
musician-teacher and musician-performer in the sense of stylistic enrichment with light genre music
will significantly increase the link of the accordion and accordion and the stage image of the
performer.
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ɆɆȿȿɌɌɈɈȾȾɂɂɑɑɇɇȱȱ ɁɁȺȺɋɋȺȺȾȾɂɂ ȼȼɂɂɄɄɈɈɊɊɂɂɋɋɌɌȺȺɇɇɇɇəə
ɆɆɂɂɋɋɌɌȿȿɐɐɖɖɄɄɈɈ--ɉɉȿȿȾȾȺȺȽȽɈɈȽȽȱȱɑɑɇɇɈɈȽȽɈɈ ȾȾɈɈɊɊɈɈȻȻɄɄɍɍ ɆɆ.. ɄɄɈɈɅɅȿȿɋɋɋɋɂɂ
ɍɍ ɎɎȺȺɏɏɈɈȼȼȱȱɃɃ ɉɉȱȱȾȾȽȽɈɈɌɌɈɈȼȼɐɐȱȱ ɆɆȺȺɃɃȻȻɍɍɌɌɇɇȱȱɏɏ ɍɍɑɑɂɂɌɌȿȿɅɅȱȱȼȼ ɆɆɍɍɁɁɂɂɄɄɂɂ

ɋɬɚɬɬɹ ɩɪɢɫɜɹɱɟɧɚ ɚɧɚɥɿɡɭ ɛɚɝɚɬɨɝɪɚɧɧɨʀ ɞɿɹɥɶɧɨɫɬɿ Ɇ. Ʉɨɥɟɫɫɢ – ɨɞɧɨɝɨ ɡ
ɧɚɣɜɢɞɚɬɧɿɲɢɯ ɭɤɪɚʀɧɫɶɤɢɯ ɦɭɡɢɤɚɧɬɿɜ ɏɏ ɫɬɨɥɿɬɬɹ – ɤɨɦɩɨɡɢɬɨɪɚ, ɞɢɪɢɝɟɧɬɚ, ɩɟɞɚɝɨɝɚ,
ɩɪɨɫɜɿɬɢɬɟɥɹ. Ɇɭɡɢɱɧɢɣ ɞɨɪɨɛɨɤ ɤɨɦɩɨɡɢɬɨɪɚ ɞɨɫɥɿɞɠɭɽɬɶɫɹ ɡ ɨɝɥɹɞɭ ɧɚ ɩɨɞɿʀ ɣɨɝɨ ɠɢɬɬɹ, ɚ
ɬɚɤɨɠ ɤɪɿɡɶ ɩɪɢɡɦɭ ɫɨɰɿɚɥɶɧɨ-ɤɭɥɶɬɭɪɧɨɝɨ ɮɨɧɭ, ɹɤɢɣ ɫɭɩɪɨɜɨɞɠɭɜɚɜ ɣɨɝɨ ɞɿɹɥɶɧɿɫɬɶ
ɩɪɨɬɹɝɨɦ ɛɚɝɚɬɶɨɯ ɪɨɤɿɜ. Ɉɤɪɟɫɥɸɸɬɶɫɹ ɨɫɧɨɜɧɿ ɧɚɩɪɹɦɤɢ ɜɩɪɨɜɚɞɠɟɧɧɹ ɭ ɧɚɜɱɚɥɶɧɢɣ ɩɪɨɰɟɫ
ɮɚɯɨɜɨʀ ɩɿɞɝɨɬɨɜɤɢ ɫɬɭɞɟɧɬɿɜ ɦɭɡɢɱɧɨʀ ɫɩɚɞɳɢɧɢ Ɇ. Ʉɨɥɟɫɫɢ, ɚ ɬɚɤɨɠ ɣɨɝɨ ɩɟɞɚɝɨɝɿɱɧɨʀ
ɫɢɫɬɟɦɢ ɜɢɯɨɜɚɧɧɹ ɞɢɪɢɝɟɧɬɚ. ȼɢɜɱɚɬɢ ɤɨɦɩɨɡɢɬɨɪɫɶɤɢɣ ɞɨɪɨɛɨɤ Ɇ. Ʉɨɥɟɫɫɢ ɜɚɪɬɨ ɡ ɩɨɡɢɰɿɣ
ɩɪɨɮɟɫɿɣɧɨɝɨ ɨɫɦɢɫɥɟɧɧɹ ɧɚɪɨɞɧɨʀ ɬɜɨɪɱɨɫɬɿ, ɩɨɽɞɧɚɧɧɹ ɧɚɪɨɞɧɨ-ɩɿɫɟɧɧɨʀ ɬɪɚɞɢɰɿʀ ɡ
ɫɭɱɚɫɧɢɦɢ ɫɬɢɥɶɨɜɢɦɢ ɟɤɫɩɟɪɢɦɟɧɬɚɦɢ. Ɋɨɡɤɪɢɬɨ ɩɟɞɚɝɨɝɿɱɧɢɣ ɩɨɬɟɧɰɿɚɥ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɢɯ
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ɬɜɨɪɿɜ ɤɨɦɩɨɡɢɬɨɪɚ, ɨɤɪɟɫɥɟɧɨ ɦɟɬɨɞɢɱɧɿ ɩɪɢɣɨɦɢ ʀɯ ɨɩɪɚɰɸɜɚɧɧɹ.
ɍ ɫɬɚɬɬɿ ɩɪɟɞɫɬɚɜɥɟɧɨ ɩɨɫɬɚɬɶ Ɇ. Ʉɨɥɟɫɫɢ ɭ ɤɨɧɬɟɤɫɬɿ ɜɿɬɱɢɡɧɹɧɨʀ ɜɢɤɨɧɚɜɫɶɤɨ-

ɯɨɪɨɜɨʀ ɬɪɚɞɢɰɿʀ, ɚ ɬɚɤɨɠ ɨɩɟɪɧɨ-ɫɢɦɮɨɧɿɱɧɨʀ ɩɪɚɤɬɢɤɢ. ɉɪɨɚɧɚɥɿɡɨɜɚɧɨ ɩɟɞɚɝɨɝɿɱɧɿ ɩɪɢɧɰɢɩɢ
Ɇ. Ʉɨɥɟɫɫɢ ɹɤ ɡɚɫɧɨɜɧɢɤɚ ɜɥɚɫɧɨʀ ɞɢɪɢɝɟɧɬɫɶɤɨʀ ɲɤɨɥɢ. Ɇɟɬɨɞɢɱɧɿ ɡɚɫɚɞɢ ɜɢɤɨɪɢɫɬɚɧɧɹ
ɩɟɞɚɝɨɝɿɱɧɨɝɨ ɞɨɪɨɛɤɭ ɤɨɦɩɨɡɢɬɨɪɚ ɪɨɡɤɪɢɬɨ ɹɤ ɱɟɪɟɡ ɜɢɜɱɟɧɧɹ ɣɨɝɨ ɬɟɨɪɟɬɢɱɧɢɯ ɩɪɚɰɶ ɬɚ
ɩɿɞɪɭɱɧɢɤɿɜ, ɬɚɤ ɿ ɲɥɹɯɨɦ ɨɫɦɢɫɥɟɧɧɹ ɜɥɚɫɧɨɝɨ ɞɨɫɜɿɞɭ ɫɩɿɥɤɭɜɚɧɧɹ.

Ɍɜɨɪɱɟ ɩɟɪɟɨɫɦɢɫɥɟɧɧɹ Ɇ. Ʉɨɥɟɫɫɨɸ ɭɤɪɚʀɧɫɶɤɨɝɨ ɮɨɥɶɤɥɨɪɭ ɹɫɤɪɚɜɨ ɩɪɨɹɜɢɥɨɫɹ ɭ ɣɨɝɨ
ɮɨɪɬɟɩɿɚɧɧɨɦɭ ɞɨɪɨɛɤɭ, ɹɤɢɣ ɫɬɚɜ ɨɤɪɚɫɨɸ ɧɚɜɱɚɥɶɧɨɝɨ ɣ ɤɨɧɰɟɪɬɧɨɝɨ ɪɟɩɟɪɬɭɚɪɭ ɦɚɣɛɭɬɧɿɯ
ɦɭɡɢɤɚɧɬɿɜ-ɩɟɞɚɝɨɝɿɜ. ɋɚɦɨɛɭɬɧɿɣ ɫɩɨɫɿɛ ɦɢɫɥɟɧɧɹ ɤɨɦɩɨɡɢɬɨɪɚ ɬɚ ɨɪɢɝɿɧɚɥɶɧɿɫɬɶ ɣɨɝɨ
ɠɚɧɪɨɜɨ-ɫɬɢɥɿɫɬɢɱɧɢɯ ɩɪɢɣɨɦɿɜ ɯɚɪɚɤɬɟɪɧɿ ɞɥɹ ɮɨɪɬɟɩɿɚɧɧɢɯ ɩɪɟɥɸɞɿɜ, ɧɚɩɢɫɚɧɢɯ ɜ ɪɿɡɧɿ
ɱɚɫɢ. ɉɪɢɧɰɢɩ ɭɧɿɜɟɪɫɚɥɶɧɨɫɬɿ ɞɢɪɢɝɟɧɬɫɶɤɨʀ ɩɿɞɝɨɬɨɜɤɢ, ɜɢɫɥɨɜɥɟɧɢɣ Ɇ. Ʉɨɥɟɫɫɨɸ, ɜɿɞɤɪɢɜɚɽ
ɞɥɹ ɞɢɪɢɝɟɧɬɿɜ-ɯɨɪɨɜɢɤɿɜ ɧɨɜɿ ɦɨɠɥɢɜɨɫɬɿ ɳɨɞɨ ɪɨɡɲɢɪɟɧɧɹ ɤɨɥɚ ɜɥɚɫɧɢɯ ɩɪɨɮɟɫɿɣɧɢɯ
ɦɨɠɥɢɜɨɫɬɟɣ ɧɚ ɧɢɜɿ ɨɪɤɟɫɬɪɨɜɨɝɨ ɞɢɪɢɝɭɜɚɧɧɹ, ɚ ɧɚɜɱɚɥɶɧɢɦ ɡɚɤɥɚɞɚɦ ɦɭɡɢɱɧɨ-ɩɟɞɚɝɨɝɿɱɧɨɝɨ
ɩɪɨɮɿɥɸ ɞɚɽ ɡɦɨɝɭ ɫɦɿɥɢɜɨ ɜɩɪɨɜɚɞɠɭɜɚɬɢ ɧɨɜɭ ɤɜɚɥɿɮɿɤɚɰɿɸ ɞɢɪɢɝɟɧɬɚ ɫɢɦɮɨɧɿɱɧɨɝɨ
ɨɪɤɟɫɬɪɭ ɭ ɩɿɞɝɨɬɨɜɤɭ ɦɚɝɿɫɬɪɚɧɬɿɜ.

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɦɢɫɬɟɰɶɤɢɣ ɞɨɪɨɛɨɤ, ɞɢɪɢɝɟɧɬɫɶɤɚ ɲɤɨɥɚ, ɩɟɞɚɝɨɝɿɱɧɚ ɞɿɹɥɶɧɿɫɬɶ
Ɇ. Ʉɨɥɟɫɫɢ.

Ȼɭɪɯɥɢɜɢɣ ɪɨɡɜɢɬɨɤ ɦɭɡɢɱɧɨɝɨ ɦɢɫɬɟɰɬɜɚ ɜ ɍɤɪɚʀɧɿ ɭ ɏɏ ɫɬɨɥɿɬɬɿ
ɡɨɛɨɜ’ɹɡɭɽ ɧɚɫ ɞɨ ɛɿɥɶɲ ɝɥɢɛɨɤɨɝɨ ɜɢɜɱɟɧɧɹ ɜɿɬɱɢɡɧɹɧɨɝɨ ɦɭɡɢɱɧɨ-ɬɜɨɪɱɨɝɨ
ɩɪɨɰɟɫɭ, ɣɨɝɨ ɬɟɨɪɟɬɢɱɧɨɝɨ ɨɫɦɢɫɥɟɧɧɹ, ɚ ɬɚɤɨɠ ɜɢɪɨɛɥɟɧɧɹ ɩɪɚɤɬɢɱɧɢɯ
ɪɟɤɨɦɟɧɞɚɰɿɣ ɳɨɞɨ ɭɞɨɫɤɨɧɚɥɟɧɧɹ ɧɚ ɣɨɝɨ ɨɫɧɨɜɿ ɧɚɜɱɚɧɧɹ ɿ ɜɢɯɨɜɚɧɧɹ
ɦɚɣɛɭɬɧɿɯ ɩɟɞɚɝɨɝɿɜ-ɦɭɡɢɤɚɧɬɿɜ.

ɋɭɱɚɫɧɿ ɭɤɪɚʀɧɫɶɤɿ ɤɨɦɩɨɡɢɬɨɪɢ ɬɚ ɦɭɡɢɱɧɿ ɞɿɹɱɿ Ɇ. ɋɤɨɪɢɤ, ȯ. ɋɬɚɧɤɨɜɢɱ,
ȼ. ɋɿɥɶɜɟɫɬɪɨɜ, ȼ. Ɂɭɛɢɰɶɤɢɣ ɬɚ ɿɧɲɿ ɫɬɜɨɪɸɜɚɥɢ ɫɜɨɸ ɫɢɫɬɟɦɭ ɦɭɡɢɱɧɢɯ
ɨɛɪɚɡɿɜ, ɜɢɪɨɛɥɹɸɱɢ ɫɭɱɚɫɧɿ ɧɨɜɚɬɨɪɫɶɤɿ ɪɢɫɢ ɦɭɡɢɱɧɨʀ ɦɨɜɢ ɬɚ ɮɨɪɦɢ,
ɫɩɢɪɚɥɢɫɹ ɧɚ ɤɪɚɳɿ ɡɪɚɡɤɢ ɜɿɬɱɢɡɧɹɧɨʀ ɩɪɨɮɟɫɿɣɧɨʀ ɦɭɡɢɤɢ Ɇ. Ʌɟɨɧɬɨɜɢɱɚ,
Ʌ. Ɋɟɜɭɰɶɤɨɝɨ, ɋ. Ʌɸɞɤɟɜɢɱɚ, Ȼ. Ʌɹɬɨɲɢɧɫɶɤɨɝɨ. Ɉɫɨɛɥɢɜɟ ɦɿɫɰɟ ɭ ɰɿɣ ɫɥɚɜɧɿɣ
ɤɨɝɨɪɬɿ ɧɚɥɟɠɢɬɶ Ɇ. Ʉɨɥɟɫɫɿ – ɤɨɦɩɨɡɢɬɨɪɭ, ɞɢɪɢɝɟɧɬɭ, ɩɟɞɚɝɨɝɭ, ɩɨɫɬɚɬɶ ɹɤɨɝɨ
ɜɚɪɬɨ ɪɨɡɝɥɹɞɚɬɢ ɭ ɤɨɧɬɟɤɫɬɿ ɧɚɰɿɨɧɚɥɶɧɨʀ ɜɢɤɨɧɚɜɫɶɤɨ-ɯɨɪɨɜɨʀ ɬɪɚɞɢɰɿʀ.
Ɇɭɡɢɱɧɢɣ ɞɨɪɨɛɨɤ ɬɚ ɧɚɜɱɚɥɶɧɿ ɧɚɫɬɚɧɨɜɢ ɰɶɨɝɨ ɜɢɞɚɬɧɨɝɨ ɩɨɫɥɿɞɨɜɧɢɤɚ
Ɇ. Ʌɢɫɟɧɤɚ ɬɚ, ɜɨɞɧɨɱɚɫ, ɫɭɱɚɫɧɨɝɨ ɦɭɡɢɱɧɨɝɨ ɞɿɹɱɚ ɦɚɸɬɶ ɭɜɿɣɬɢ ɭ ɜɭɡɿɜɫɶɤɢɣ
ɯɭɞɨɠɧɶɨ-ɩɟɞɚɝɨɝɿɱɧɢɣ ɩɪɨɰɟɫ ɡɧɚɱɧɨ ɩɨɜɧɿɲɟ ɬɚ ɝɥɢɛɲɟ, ɧɿɠ ɰɟ ɽ ɫɶɨɝɨɞɧɿ.

Ɇ. Ʉɨɥɟɫɫɚ ɧɚɪɨɞɢɜɫɹ ɭ 1903 ɪɨɰɿ ɭ ɦ. ɋɚɦɛɿɪ Ʌɶɜɿɜɫɶɤɨʀ ɨɛɥɚɫɬɿ ɭ ɪɨɞɢɧɿ
Ɏɿɥɚɪɟɬɚ Ʉɨɥɟɫɫɢ – ɜɢɞɚɬɧɨɝɨ ɜɱɟɧɨɝɨ, ɤɨɦɩɨɡɢɬɨɪɚ, ɝɪɨɦɚɞɫɶɤɨɝɨ ɞɿɹɱɚ.
Ȼɚɬɶɤɨ ɤɨɦɩɨɡɢɬɨɪɚ ɛɭɜ ɤɥɚɫɢɤɨɦ ɫɜɿɬɨɜɨʀ ɮɨɥɶɤɥɨɪɢɫɬɢɤɢ, ɨɞɧɢɦ ɡ
ɧɚɣɜɿɞɨɦɿɲɢɯ ɜɿɬɱɢɡɧɹɧɢɯ ɦɭɡɢɤɨɡɧɚɜɰɿɜ ɬɚ ɟɬɧɨɝɪɚɮɿɜ.

ȼɿɧ ɜɢɜɱɚɜ ɭɤɪɚʀɧɫɶɤɭ ɩɿɫɧɸ ɜ ʀʀ ɿɫɬɨɪɢɱɧɨɦɭ ɪɨɡɜɢɬɤɭ, ɞɨɫɥɿɞɠɭɜɚɜ ɡɜ’ɹɡɨɤ
ʀʀ ɩɨɟɬɢɱɧɨɝɨ ɿ ɦɭɡɢɱɧɨɝɨ ɡɦɿɫɬɭ. ȼ ɰɟɧɬɪɿ ɭɜɚɝɢ ɞɨɫɥɿɞɧɢɤɚ ɛɭɥɢ ɩɪɨɛɥɟɦɢ
ɟɜɨɥɸɰɿʀ ɭɤɪɚʀɧɫɶɤɨɝɨ ɦɭɡɢɱɧɨɝɨ ɫɬɢɥɸ, ɪɟɝɿɨɧɚɥɶɧɿ ɮɨɥɶɤɥɨɪɧɿ ɜɿɞɦɿɧɧɨɫɬɿ,
ɩɨɟɬɢɤɨ-ɫɬɢɥɿɫɬɢɱɧɿ ɬɚ ɦɭɡɢɱɧɿ ɨɫɨɛɥɢɜɨɫɬɿ ɧɚɪɨɞɧɢɯ ɞɭɦ. ȼɚɠɤɨ ɩɟɪɟɨɰɿɧɢɬɢ
ɝɥɢɛɢɧɭ ɿ ɡɧɚɱɭɳɿɫɬɶ ɜɧɟɫɤɭ Ɏ. Ʉɨɥɟɫɫɢ ɭ ɜɿɬɱɢɡɧɹɧɭ ɮɨɥɶɤɥɨɪɢɫɬɢɤɭ, ɚ ɬɚɤɨɠ
ɜɚɠɥɢɜɿɫɬɶ ɪɨɡɪɨɛɥɟɧɢɯ ɬɚ ɧɚɭɤɨɜɨ ɨɛʉɪɭɧɬɨɜɚɧɢɯ ɜɱɟɧɢɦ ɜɢɦɨɝ ɞɨ ɡɛɢɪɚɧɧɹ,
ɞɨɫɥɿɞɠɟɧɧɹ ɿ ɜɢɞɚɧɧɹ ɧɚɪɨɞɧɢɯ ɩɿɫɟɧɶ. Ɂɧɚɱɧɢɣ ɿɧɬɟɪɟɫ ɩɪɟɞɫɬɚɜɥɹɽ ɬɚɤɨɠ
ɤɨɦɩɨɡɢɬɨɪɫɶɤɢɣ ɞɨɪɨɛɨɤ Ɏ. Ʉɨɥɟɫɢ – ɨɛɪɨɛɤɢ ɭɤɪɚʀɧɫɶɤɢɯ ɧɚɪɨɞɧɢɯ ɩɿɫɟɧɶ,
ɯɨɪɨɜɿ ɬɜɨɪɢ. Ɍɚ ɜ ɪɚɤɭɪɫɿ ɰɿɽʀ ɫɬɚɬɬɿ ɨɫɨɛɥɢɜɨ ɜɚɠɥɢɜɢɦ ɜɢɞɚɽɬɶɫɹ ɜɩɥɢɜ
ɪɨɞɢɧɧɨɝɨ ɨɬɨɱɟɧɧɹ ɬɚ ɫɿɦɟɣɧɨɝɨ ɫɟɪɟɞɨɜɢɳɚ ɧɚ ɫɬɚɧɨɜɥɟɧɧɹ ɨɫɨɛɢɫɬɨɫɬɿ
ɦɚɣɛɭɬɧɶɨɝɨ ɦɭɡɢɤɚɧɬɚ ɣ ɩɟɞɚɝɨɝɚ.

Ɇ. Ʉɨɥɟɫɫɚ ɨɬɪɢɦɚɜ ɦɭɡɢɱɧɭ ɨɫɜɿɬɭ ɭ ɉɪɚɡɶɤɿɣ ɤɨɧɫɟɪɜɚɬɨɪɿʀ, ɹɤɭ ɜɿɧ
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ɡɚɤɿɧɱɢɜ ɩɨ ɤɥɚɫɭ ɤɨɦɩɨɡɢɰɿʀ ɬɚ ɞɢɪɢɝɭɜɚɧɧɹ, ɚ ɬɚɤɨɠ ɩɚɪɚɥɟɥɶɧɨ ɡɚɤɿɧɱɢɜ
ɮɿɥɨɫɨɮɫɶɤɢɣ ɮɚɤɭɥɶɬɟɬ ɉɪɚɡɶɤɨɝɨ (Ʉɚɪɥɨɜɚ) ɭɧɿɜɟɪɫɢɬɟɬɭ ɧɚ ɜɿɞɞɿɥɿ
ɦɭɡɢɤɨɥɨɝɿʀ. Ɂ 1928 ɩɨ 1931 ɪɨɤɢ ɦɨɥɨɞɢɣ ɦɭɡɢɤɚɧɬ ɭɞɨɫɤɨɧɚɥɸɜɚɜɫɹ ɡ
ɤɨɦɩɨɡɢɰɿʀ ɭ ɉɪɚɡɶɤɿɣ ɲɤɨɥɿ ɜɢɳɨʀ ɦɚɣɫɬɟɪɧɨɫɬɿ. Ƀɨɝɨ ɜɢɤɥɚɞɚɱɿ Ɉ. ɒɢɧ,
ɉ. Ⱦɽɞɟɱɟɤ, ȼ. ɇɨɜɚɤ ɜɿɞɡɧɚɱɚɥɢ ɧɟɚɛɢɹɤɢɣ ɬɚɥɚɧɬ ɭɤɪɚʀɧɫɶɤɨɝɨ ɫɬɭɞɟɧɬɚ, ɣɨɝɨ
ɛɥɢɫɤɭɱɿ ɭɫɩɿɯɢ ɭ ɞɢɪɢɝɭɜɚɧɧɿ ɬɚ ɤɨɦɩɨɡɢɰɿʀ,  ɹɤɿ ɜɿɞɡɧɚɱɚɥɢɫɶ ɡɜ’ɹɡɤɨɦ ɡ
ɭɤɪɚʀɧɫɶɤɨɸ ɧɚɪɨɞɧɨɸ ɩɿɫɟɧɧɿɫɬɸ (ɹɫɤɪɚɜɨ ɩɪɨɹɜɢɥɚɫɶ ɭ ɜɢɩɭɫɤɧɨɦɭ ɬɜɨɪɿ
“ɍɤɪɚʀɧɫɶɤɚ ɫɸʀɬɚ”), ɩɪɚɝɧɟɧɧɹɦ ɜɬɿɥɢɬɢ ɧɚɰɿɨɧɚɥɶɧɭ ɿɞɟɸ ɭ ɤɥɚɫɢɱɧɢɯ
ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɢɯ ɠɚɧɪɚɯ (“ɉɚɫɚɤɚɥɿɹ, ɫɤɟɪɰɨ ɿ ɮɭɝɚ” ɞɥɹ ɮɨɪɬɟɩɿɚɧɨ).

ɉɨɜɟɪɧɭɜɲɢɫɶ ɩɿɫɥɹ ɧɚɜɱɚɧɧɹ ɞɨ Ʌɶɜɨɜɚ, Ɇ. Ʉɨɥɟɫɫɚ ɜɢɤɥɚɞɚɜ ɭ ȼɢɳɨɦɭ
ɦɭɡɢɱɧɨɦɭ ɿɧɫɬɢɬɭɬɿ ɿɦ. Ɇ. Ʌɢɫɟɧɤɚ,ɜɿɜ ɬɟɨɪɿɸ ɦɭɡɢɤɢ, ɫɨɥɶɮɟɞɠɿɨ, ɞɢɪɢɝɭɜɚɧɧɹ.
Ɉɞɧɨɱɚɫɧɨ ɦɨɥɨɞɢɣ ɦɭɡɢɤɚɧɬ ɹɫɤɪɚɜɨ ɩɪɨɹɜɢɜ ɫɟɛɟ ɹɤ ɯɨɪɦɟɣɫɬɟɪ, ɩɪɚɰɸɸɱɢ
ɡ ɫɚɦɨɞɿɹɥɶɧɢɦɢ ɯɨɪɨɜɢɦɢ ɤɨɥɟɤɬɢɜɚɦɢ “Ʌɶɜɿɜɫɶɤɢɣ ɛɨɹɧ”, “Ȼɚɧɞɭɪɢɫɬ”,
“ɋɬɪɢɣɫɶɤɢɣ ɛɨɹɧ”. Ɂɝɨɞɨɦ Ɇ. Ʉɨɥɟɫɚ ɛɭɜ ɡɚɩɪɨɲɟɧɢɣ ɞɨ Ʌɶɜɿɜɫɶɤɨʀ ɮɿɥɚɪɦɨɧɿʀ
ɧɚ ɩɨɫɚɞɭ ɞɢɪɢɝɟɧɬɚ ɫɢɦɮɨɧɿɱɧɨɝɨ ɨɪɤɟɫɬɪɭ (ɩɟɪɲɢɣ ɜɢɫɬɭɩ ɜ ɰɿɣ ɪɨɥɿ ɜɿɞɛɭɜɫɹ
ɭ 1940 ɪɨɰɿ), ɩɿɡɧɿɲɟ ɦɭɡɢɤɚɧɬ ɨɬɪɢɦɚɜ ɡɦɨɝɭ ɪɟɚɥɿɡɭɜɚɬɢ ɫɜɿɣ ɞɢɪɢɝɟɧɬɫɶɤɢɣ
ɞɚɪ ɜ ɨɪɤɟɫɬɪɿ Ʌɶɜɿɜɫɶɤɨɝɨ ɨɩɟɪɧɨɝɨ ɬɟɚɬɪɭ.

Ɂ 1953 ɞɨ 1965 ɪɪ. Ɇ. Ʉɨɥɟɫɫɚ ɛɭɜ ɪɟɤɬɨɪɨɦ Ʌɶɜɿɜɫɶɤɨʀ ɤɨɧɫɟɪɜɚɬɨɪɿʀ ɿɦɟɧɿ
Ɇ. ȼ. Ʌɢɫɟɧɤɚ, ɭɫɟ ɠɢɬɬɹ ɣɨɝɨ ɛɭɥɨ ɩɨɜ’ɹɡɚɧɨ ɡ ɰɢɦ ɧɚɜɱɚɥɶɧɢɦ ɡɚɤɥɚɞɨɦ.
ɉɪɨɮɟɫɨɪ Ɇ. Ʉɨɥɟɫɫɚ ɜɢɯɨɜɚɜ ɬɚɤɢɯ ɜɢɞɚɬɧɢɯ ɦɢɬɰɿɜ ɹɤ ɋ. Ɍɭɪɱɚɤ, ɘ. Ʌɭɰɿɜ,
ȱ. Ƚɚɦɤɚɥɨ, Ɇ. Ⱥɧɬɤɿɜ ɬɚ ɿɧ., ɹɤɿ ɩɪɟɞɫɬɚɜɥɹɸɬɶ ɞɢɪɢɝɟɧɬɫɶɤɭ ɲɤɨɥɭ ɭɫɥɚɜɥɟɧɨɝɨ
ɦɚɟɫɬɪɨ ɭ ɤɪɚɳɢɯ ɦɭɡɢɱɧɢɯ ɤɨɥɟɤɬɢɜɚɯ ɍɤɪɚʀɧɢ.

ɍɫɿ ɜɢɡɧɚɱɟɧɿ ɤɭɥɶɬɭɪɨɬɜɨɪɱɿ ɞɨɫɹɝɧɟɧɧɹ Ɇ. Ʉɨɥɟɫɫɢ, ɣɨɝɨ ɦɭɡɢɱɧɚ
ɫɩɚɞɳɢɧɚ, ɰɿɥɿɫɧɚ ɩɟɞɚɝɨɝɿɱɧɚ ɫɢɫɬɟɦɚ ɜɢɯɨɜɚɧɧɹ ɞɢɪɢɝɟɧɬɚ ɦɚɸɬɶ ɲɢɪɨɤɨ
ɜɩɪɨɜɚɞɠɭɜɚɬɢɫɶ ɭ ɧɚɜɱɚɥɶɧɢɣ ɩɪɨɰɟɫ ɩɿɞɝɨɬɨɜɤɢ ɮɚɯɿɜɰɿɜ ɦɭɡɢɱɧɨ-
ɩɟɞɚɝɨɝɿɱɧɨɝɨ ɩɪɨɮɿɥɸ ɜ ɪɿɡɧɢɯ ɜɢɞɚɯ ɦɭɡɢɱɧɨʀ ɞɿɹɥɶɧɨɫɬɿ.

Ɏɚɯɨɜɚ ɩɿɞɝɨɬɨɜɤɚ ɦɚɣɛɭɬɧɿɯ ɭɱɢɬɟɥɿɜ ɦɭɡɢɤɢ ɦɿɫɬɢɬɶ ɦɭɡɢɱɧɨ-ɬɟɨɪɟɬɢɱɧɭ,
ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɨ-ɜɢɤɨɧɚɜɫɶɤɭ, ɜɨɤɚɥɶɧɭ ɬɚ ɞɢɪɢɝɟɧɬɫɶɤɭ ɫɤɥɚɞɨɜɿ.

Ⱥɧɚɥɿɡ ɯɭɞɨɠɧɶɨ ɟɫɬɟɬɢɱɧɢɯ ɩɨɝɥɹɞɿɜ Ɇ. Ʉɨɥɟɫɢ ɬɚ ɜɢɜɱɟɧɧɹ ɣɨɝɨ
ɤɨɦɩɨɡɢɬɨɪɫɶɤɨɝɨ ɞɨɪɨɛɤɭ ɜ ɤɭɪɫɿ “ȱɫɬɨɪɿɹ ɭɤɪɚʀɧɫɶɤɨʀ ɦɭɡɢɤɢ” ɜɚɪɬɨ ɩɨɜ’ɹɡɭɜɚɬɢ
ɡ ɞɭɯɨɜɧɢɦ ɠɢɬɬɹɦ Ƚɚɥɢɱɢɧɢ ɏɏ ɫɬɨɥɿɬɬɹ: ɜɿɞ 20-30 ɪɨɤɿɜ, ɱɟɪɟɡ 50-60-ɬɿ ɿ ɞɨ
ɨɫɬɚɧɧɶɨɝɨ ɩɟɪɿɨɞɭ ɬɜɨɪɱɨɫɬɿ ɦɢɬɰɹ. Ɇɭɡɢɱɧɨɦɭ ɫɬɢɥɸ ɤɨɦɩɨɡɢɬɨɪɚ ɩɪɢɬɚɦɚɧɧɿ
“ɫɢɧɬɟɡ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɚɪɯɟɬɢɩɭ ɡ ɫɭɱɚɫɧɢɦ ɯɭɞɨɠɧɿɦ ɟɤɫɩɟɪɢɦɟɧɬɨɦ”, ɹɫɤɪɚɜɚ
ɤɨɥɨɪɢɫɬɢɱɧɿɫɬɶ ɿɦɩɪɟɫɿɨɧɿɫɬɿɜ, ɦɨɞɟɪɧɿɫɬɫɶɤɿ ɩɨɲɭɤɢ ɭ ɥɚɞɨ-ɝɚɪɦɨɧɿɱɧɿɣ ɫɮɟɪɿ
[2, ɫ. 112]. Ɍɚ ɫɥɿɞ ɧɚɝɨɥɨɲɭɜɚɬɢ ɧɚ ɬɨɦɭ, ɳɨ ɜɢɪɿɲɚɥɶɧɭ ɪɨɥɶ ɭ ɣɨɝɨ
ɫɬɚɧɨɜɥɟɧɧɿ ɜɿɞɿɝɪɚɥɚ ɧɚɪɨɞɧɨɩɿɫɟɧɧɚ ɬɪɚɞɢɰɿɹ, ɭ ɪɭɫɥɿ ɹɤɨʀ ɿ ɜɢɯɨɜɭɜɚɜɫɹ ɜɿɧ ɡ
ɞɢɬɢɧɫɬɜɚ (ɜɚɠɤɨ ɩɟɪɟɨɰɿɧɢɬɢ ɜ ɰɶɨɦɭ ɩɥɚɧɿ ɪɨɥɶ ɣɨɝɨ ɛɚɬɶɤɚ – Ɏ. Ʉɨɥɟɫɫɢ).
Ɇ. Ʉɨɥɟɫɫɿ ɩɪɢɬɚɦɚɧɧɢɣ ɬɢɩ ɪɨɛɨɬɢ ɡ ɮɨɥɶɤɥɨɪɨɦ, ɤɨɥɢ ɚɜɬɨɪ ɫɜɿɞɨɦɨ ɜɜɚɠɚɽ,
ɳɨ ɦɚɽ ɧɟɫɬɢ ɭ ɫɜɿɬ ɭɤɪɚʀɧɫɶɤɢɣ ɮɨɥɶɤɥɨɪ ɱɟɪɟɡ ɩɪɨɮɟɫɿɣɧɭ ɦɭɡɢɤɭ. ɉɪɢ
ɜɢɜɱɟɧɧɿ ɬɜɨɪɱɨɫɬɿ ɤɨɦɩɨɡɢɬɨɪɚ ɩɨɬɪɿɛɧɨ ɡɜɟɪɬɚɬɢ ɭɜɚɝɭ ɧɚ ɜɿɞɦɨɜɭ ɜɿɞ
ɟɬɧɨɝɪɚɮɿɱɧɨʀ ɛɭɤɜɚɥɶɧɨɫɬɿ ɭ ɜɢɤɨɪɢɫɬɚɧɧɿ ɮɨɥɶɤɥɨɪɧɢɯ ɦɭɡɢɱɧɢɯ ɬɪɚɞɢɰɿɣ, ɜɿɞ
ɩɨɜɟɪɯɧɟɜɨʀ ɩɨɛɭɬɨɜɨɫɬɿ ɧɚ ɤɨɪɢɫɬɶ ɩɪɨɮɟɫɿɣɧɨɝɨ ɨɫɦɢɫɥɟɧɧɹ ɟɫɬɟɬɢɱɧɨɝɨ
ɡɦɿɫɬɭ ɡɪɚɡɤɿɜ ɧɚɪɨɞɧɨʀ ɬɜɨɪɱɨɫɬɿ. ȼ ɰɶɨɦɭ ɫɟɧɫɿ ɰɿɤɚɜɨɸ ɽ ɧɢɡɤɚ ɜɟɫɿɥɶɧɢɯ
ɩɿɫɟɧɶ ɞɥɹ ɯɨɪɿɜ ɪɿɡɧɨɝɨ ɫɤɥɚɞɭ “Ʌɟɦɤɿɜɫɶɤɟ ɜɟɫɿɥɥɹ”, ɜ ɹɤɢɯ ɦɚɣɫɬɟɪɧɨ
ɜɿɞɬɜɨɪɟɧɿ ɪɟɝɿɨɧɚɥɶɧɿ ɩɿɫɟɧɧɿ ɿɧɬɨɧɚɰɿʀ ɭ ɩɨɽɞɧɚɧɧɿ ɿɡ ɫɭɱɚɫɧɨɸ ɝɚɪɦɨɧɿɱɧɨɸ
ɨɫɧɨɜɨɸ ɬɚ ɫɢɦɜɨɥɿɱɧɨɸ ɬɟɚɬɪɚɥɶɧɿɫɬɸ ɜɟɫɿɥɶɧɨɝɨ ɨɛɪɹɞɭ. Ⱦɨɰɿɥɶɧɨ ɬɚɤɨɠ
ɩɪɢɜɟɪɧɭɬɢ ɭɜɚɝɭ ɫɬɭɞɟɧɬɿɜ ɞɨ ɫɢɦɮɨɧɿɱɧɨɝɨ ɬɜɨɪɭ ɤɨɦɩɨɡɢɬɨɪɚ “ɍɤɪɚʀɧɫɶɤɚ
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ɫɸʀɬɚ”, ɜ ɹɤɿɣ ɹɫɤɪɚɜɨ ɜɢɫɬɭɩɚɽ ɤɨɥɨɪɢɬ ɝɭɰɭɥɶɫɶɤɨɝɨ ɮɨɥɶɤɥɨɪɭ, ɨɫɨɛɥɢɜɨ ɜ
ɨɫɬɚɧɧɿɣ ɱɚɫɬɢɧɿ – “Ʉɨɥɨɦɢɣɰɿ”.

Ɍɜɨɪɱɟ ɩɟɪɟɨɫɦɢɫɥɟɧɧɹ Ɇ. Ʉɨɥɟɫɫɨɸ ɭɤɪɚʀɧɫɶɤɨɝɨ ɮɨɥɶɤɥɨɪɭ ɹɫɤɪɚɜɨ
ɩɪɨɹɜɢɥɨɫɹ ɭ ɣɨɝɨ ɮɨɪɬɟɩɿɚɧɧɨɦɭ ɞɨɪɨɛɤɭ, ɹɤɢɣ ɫɬɚɜ ɨɤɪɚɫɨɸ ɧɚɜɱɚɥɶɧɨɝɨ ɣ
ɤɨɧɰɟɪɬɧɨɝɨ ɪɟɩɟɪɬɭɚɪɭ ɦɚɣɛɭɬɧɿɯ ɦɭɡɢɤɚɧɬɿɜ-ɩɟɞɚɝɨɝɿɜ. ɍ ɪɚɧɧɶɨɦɭ ɬɜɨɪɿ,
ɮɨɪɬɟɩɿɚɧɧɿɣ ɫɸʀɬɿ “Ⱦɪɿɛɧɢɱɤɢ”, ɤɨɦɩɨɡɢɬɨɪ ɩɪɨɹɜɢɜɫɹ ɹɤ ɦɚɣɫɬɟɪ ɮɨɪɬɟɩɿɚɧɧɨʀ
ɦɿɧɿɚɬɸɪɢ, ɜ ɹɤɿɣ ɬɚɧɰɸɜɚɥɶɧɨ-ɩɿɫɟɧɧɿ ɬɢɩɢ ɤɨɦɩɨɡɢɰɿɣ, ɱɟɪɝɭɸɱɢɫɶ, ɫɬɜɨɪɸɸɬɶ
ɛɚɪɜɢɫɬɟ ɬɚ ɦɚɥɶɨɜɧɢɱɟ ɩɨɥɨɬɧɨ ɡ ɹɫɤɪɚɜɢɦ ɦɟɥɨɞɢɡɦɨɦ ɬɚ ɝɨɫɬɪɢɦɢ
ɝɚɪɦɨɧɿɱɧɢɦɢ ɡɜɨɪɨɬɚɦɢ.

ɋɚɦɨɛɭɬɧɿɣ ɫɩɨɫɿɛ ɦɢɫɥɟɧɧɹ ɤɨɦɩɨɡɢɬɨɪɚ ɬɚ ɨɪɢɝɿɧɚɥɶɧɿɫɬɶ ɣɨɝɨ ɠɚɧɪɨɜɨ-
ɫɬɢɥɿɫɬɢɱɧɢɯ ɩɪɢɣɨɦɿɜ ɯɚɪɚɤɬɟɪɧɿ ɞɥɹ ɮɨɪɬɟɩɿɚɧɧɢɯ ɩɪɟɥɸɞɿɜ, ɧɚɩɢɫɚɧɢɯ ɜ
ɪɿɡɧɿ ɱɚɫɢ. ɐɟ “Ɏɚɧɬɚɫɬɢɱɧɢɣ ɩɪɟɥɸɞ”, “Ɉɫɿɧɧɿɣ ɩɪɟɥɸɞ”, “Ƚɭɰɭɥɶɫɶɤɢɣ ɩɪɟɥɸɞ”
ɬɚ ɩɪɟɥɸɞ “ɉɪɨ Ⱦɨɛɭɲɚ”. ȼɢɜɱɟɧɧɹ ɰɢɯ ɬɜɨɪɿɜ Ɇ. Ʉɨɥɟɫɫɢ ɜɢɯɨɜɭɽ ɜ ɦɨɥɨɞɢɯ
ɩɿɚɧɿɫɬɿɜ “ɤɚɪɬɢɧɧɟ ɛɚɱɟɧɧɹ ɡɜɭɤɨɜɨɝɨ ɨɛɪɚɡɭ…, ɬɨɧɤɟ ɜɿɞɱɭɬɬɹ ɛɚɪɜɢ,
ɝɚɪɦɨɧɿɱɧɨʀ ɤɨɥɨɪɢɫɬɢɤɢ” [2, ɫ. 174]. ɍɫɿ ɰɿ ɦɨɞɟɪɧɿ ɩɪɢɣɨɦɢ ɨɪɝɚɧɿɱɧɨ
ɫɩɨɥɭɱɚɸɬɶɫɹ ɡ ɧɚɪɨɞɧɨɸ ɿɧɬɨɧɚɰɿɣɧɨɸ ɨɫɧɨɜɨɸ, ɳɨ ɞɚɽ ɡɦɨɝɭ ɜɢɯɨɜɚɬɢ ɭ
ɫɬɭɞɟɧɬɿɜ ɝɚɪɦɨɧɿɱɧɢɣ ɫɢɧɬɟɡ ɬɪɚɞɢɰɿɣɧɨɝɨ ɬɚ ɧɨɜɚɬɨɪɫɶɤɨɝɨ ɯɭɞɨɠɧɶɨɝɨ
ɦɢɫɥɟɧɧɹ.

ȱɧɞɢɜɿɞɭɚɥɶɧɚ ɦɚɧɟɪɚ Ɇ. Ʉɨɥɟɫɫɢ ɨɫɨɛɥɢɜɨ ɹɫɤɪɚɜɨ ɩɪɨɹɜɥɹɽɬɶɫɹ ɭ ɰɢɤɥɿ
“Ɍɪɢ ɤɨɥɨɦɢɣɤɢ”. ȼɢɜɱɟɧɧɹ ɰɶɨɝɨ ɬɜɨɪɭ ɫɩɪɢɹɽ ɮɨɪɦɭɜɚɧɧɸ ɭ ɫɬɭɞɟɧɬɿɜ
ɚɪɬɢɫɬɢɱɧɢɯ ɭɦɿɧɶ, ɡɞɚɬɧɨɫɬɿ ɲɜɢɞɤɨ ɩɟɪɟɤɥɸɱɚɬɢɫɶ ɡ ɬɟɦɩɟɪɚɦɟɧɬɧɨ-
ɿɫɤɪɨɦɟɬɧɨɝɨ ɧɚɫɬɪɨɸ ɧɚ ɩɿɫɟɧɧɨ-ɥɿɪɢɱɧɢɣ ɱɢ ɩɪɢɦɯɥɢɜɨ-ɝɪɚɰɿɣɧɢɣ.

Ɏɨɪɬɟɩɿɚɧɧɢɦ ɬɜɨɪɚɦ Ɇ. Ʉɨɥɟɫɫɢ ɩɪɢɬɚɦɚɧɧɿ ɪɢɫɢ ɿɦɩɪɟɫɿɨɧɿɡɦɭ, ɜɢɜɱɟɧɧɹ
ʀɯ ɡɛɚɝɚɱɭɽ ɭɹɜɥɟɧɧɹ ɫɬɭɞɟɧɬɿɜ ɳɨɞɨ ɫɬɢɥɶɨɜɢɯ ɨɫɨɛɥɢɜɨɫɬɟɣ ɭɤɪɚʀɧɫɶɤɨʀ
ɦɭɡɢɤɢ ɡɚɝɚɥɨɦ ɬɚ ɿɧɞɢɜɿɞɭɚɥɶɧɨʀ ɦɚɧɟɪɢ ɩɢɫɶɦɚ ɤɨɦɩɨɡɢɬɨɪɚ. əɫɤɪɚɜɚ
ɤɨɥɨɪɢɫɬɢɤɚ, ɛɚɪɜɢɫɬɚ ɝɚɪɦɨɧɿɹ, ɩɪɨɫɬɨɪɨɜɿɫɬɶ, ɩɪɢɦɯɥɢɜɿɫɬɶ ɨɛɪɚɡɿɜ – ɭɫɿ ɰɿ
ɨɡɧɚɤɢ ɞɭɠɟ ɜɢɪɚɡɧɨ ɩɪɨɹɜɥɹɸɬɶɫɹ ɭ “Ɏɚɧɬɚɫɬɢɱɧɨɦɭ ɩɪɟɥɸɞɿ”, ɧɚɜɿɹɧɨɦɭ
ɨɛɪɚɡɧɢɦ ɫɜɿɬɨɦ “Ɍɿɧɟɣ ɡɚɛɭɬɢɯ ɩɪɟɞɤɿɜ” Ɇ. Ʉɨɰɸɛɢɧɫɶɤɨɝɨ. ɋɥɿɞ ɡɜɟɪɬɚɬɢ ɭɜɚɝɭ
ɜɢɤɨɧɚɜɰɿɜ ɧɚ ɬɟ, ɳɨ ɫɬɢɥɿɫɬɢɱɧɿ ɩɨɲɭɤɢ Ɇ. Ʉɨɥɟɫɫɢ ɩɨɽɞɧɭɸɬɶ ɨɡɧɚɤɢ
ɿɦɩɪɟɫɿɨɧɿɡɦɭ ɬɚ ɮɨɥɶɤɥɨɪɢɡɦɭ, ɤɚɪɬɢɧɧɿɫɬɶ ɦɢɫɥɟɧɧɹ ɚɜɬɨɪɚ
ɬɪɚɧɫɮɨɪɦɭɽɬɶɫɹ ɭ ɹɫɤɪɚɜɢɣ ɡɜɭɤɨɩɢɫ ɜɿɞ ɚɤɜɚɪɟɥɶɧɨɫɬɿ ɩɪɨɡɨɪɨʀ ɮɚɤɬɭɪɢ ɞɨ
ɡɚɩɚɥɶɧɢɯ ɬɚ ɪɢɬɦɿɱɧɢɯ ɧɚɪɨɞɧɢɯ ɬɚɧɰɸɜɚɥɶɧɢɯ ɦɨɬɢɜɿɜ ɭ ɮɨɪɬɟɩɿɚɧɧɿɣ
ɫɨɧɚɬɢɧɿ “ɋɥɿɞɚɦɢ Ⱦɨɛɭɲɚ”. Ɇɚɣɛɭɬɧɿɦ ɩɟɞɚɝɨɝɚɦ ɞɭɠɟ ɤɨɪɢɫɧɨ ɛɭɞɟ ɜɢɜɱɢɬɢ
ɮɨɪɬɟɩɿɚɧɧɿ ɩ’ɽɫɢ Ɇ. Ʉɨɥɟɫɫɢ ɞɥɹ ɞɿɬɟɣ “ɋɤɟɪɰɢɧɨ”, “ɉɨɦɿɠ ɩɚɫɬɭɲɤɿɜ”, “ɋɩɢ,
Ʉɫɟɧɸ” ɬɚ ɿɧɲɿ. ȼɨɧɢ ɩɨɫɿɥɢ ɝɿɞɧɟ ɦɿɫɰɟ ɜ ɩɟɞɚɝɨɝɿɱɧɨɦɭ ɪɟɩɟɪɬɭɚɪɿ ɸɧɢɯ
ɦɭɡɢɤɚɧɬɿɜ ɬɚ ɫɬɜɨɪɸɸɬɶ ɦɿɰɧɢɣ ɮɭɧɞɚɦɟɧɬ ɯɭɞɨɠɧɶɨ-ɟɫɬɟɬɢɱɧɨɝɨ ɜɢɯɨɜɚɧɧɹ
ɭɱɧɿɜ ɧɚ ɡɚɫɚɞɚɯ ɤɭɥɶɬɭɪɨɜɿɞɩɨɜɿɞɧɨɫɬɿ ɬɚ ɞɨɫɬɭɩɧɨɫɬɿ.

Ɉɞɧɿɽɸ ɡ ɧɚɣɜɚɠɥɢɜɿɲɢɯ ɫɮɟɪ ɦɢɫɬɟɰɶɤɨʀ ɞɿɹɥɶɧɨɫɬɿ ɦɚɟɫɬɪɨ ɛɭɥɨ
ɞɢɪɢɝɭɜɚɧɧɹ. Ɍɜɨɪɱɢɣ ɲɥɹɯ Ɇ. Ʉɨɥɟɫɫɢ ɹɤ ɞɢɪɢɝɟɧɬɚ ɜɪɚɠɚɽ ɱɢɫɥɟɧɧɢɦɢ
ɡɞɨɛɭɬɤɚɦɢ – ɜɿɞ ɤɟɪɿɜɧɢɤɚ ɱɨɥɨɜɿɱɨɝɨ ɯɨɪ “Ȼɚɧɞɭɪɢɫɬ” ɬɚ “ɋɬɭɞɿɨ-ɯɨɪɭ” ɞɨ
ɞɢɪɢɝɟɧɬɚ ɫɢɦɮɨɧɿɱɧɨɝɨ ɨɪɤɟɫɬɪɭ Ʌɶɜɿɜɫɶɤɨʀ ɮɿɥɚɪɦɨɧɿʀ ɬɚ ɨɪɤɟɫɬɪɭ Ʌɶɜɿɜɫɶɤɨʀ
ɨɩɟɪɢ, ɯɭɞɨɠɧɶɨɝɨ ɤɟɪɿɜɧɢɤɚ ɯɨɪɨɜɨʀ ɤɚɩɟɥɢ “Ɍɪɟɦɛɿɬɚ”. ɉɪɨ ɦɚɣɫɬɟɪɧɿɫɬɶ
Ɇ. Ʉɨɥɟɫɫɢ-ɞɢɪɢɝɟɧɬɚ ɩɢɫɚɥɢ ɱɢɫɥɟɧɧɿ ɤɪɢɬɢɤɢ, ɚ ɬɚɤɨɠ ɭɱɧɿ ɬɚ ɤɨɥɟɝɢ,
ɜɿɞɡɧɚɱɚɸɱɢ ɛɥɚɝɨɪɨɞɫɬɜɨ ɦɚɧɟɪɢ, ɱɿɬɤɿɫɬɶ ɬɚ ɜɢɪɚɡɧɿɫɬɶ ɪɭɯɿɜ, ɛɟɡɩɨɦɢɥɤɨɜɟ
ɜɿɞɱɭɬɬɹ ɩɪɨɩɨɪɰɿɣ ɬɚ ɝɥɢɛɨɤɟ ɪɨɡɭɦɿɧɧɹ ɚɜɬɨɪɫɶɤɨɝɨ ɡɚɦɢɫɥɭ.

əɤ ɜɿɞɡɧɚɱɚɸɬɶ ɦɭɡɢɤɨɡɧɚɜɰɿ, “ɫɢɦɮɨɧɿɱɧɢɣ ɪɟɩɟɪɬɭɚɪ Ɇ. Ʉɨɥɟɫɫɢ ɛɭɜ
ɞɭɠɟ ɪɿɡɧɨɦɚɧɿɬɧɢɣ ɿ ɨɯɨɩɥɸɜɚɜ ɦɭɡɢɱɧɭ ɫɩɚɞɳɢɧɭ ɩɪɚɤɬɢɱɧɨ ɭɫɿɯ ɟɩɨɯ ɬɚ



ɉɟɞɚɝɨɝɿɱɧɿ ɧɚɭɤɢ  ȼɢɩɭɫɤ 142’ 2019

230

ɩɪɨɜɿɞɧɢɯ ɧɚɰɿɨɧɚɥɶɧɢɯ ɲɤɿɥ. Ɂɜɿɫɧɨ, ɝɨɥɨɜɧɟ ɦɿɫɰɟ ɜ ɤɨɥɿ ɣɨɝɨ ɡɚɰɿɤɚɜɥɟɧɶ ɹɤ
ɞɢɪɢɝɟɧɬɚ ɡɚɣɦɚɥɚ ɭɤɪɚʀɧɫɶɤɚ ɦɭɡɢɱɧɚ ɤɥɚɫɢɤɚ ɹɤ ɦɢɧɭɥɨɝɨ ɬɚɤ ɿ ɫɭɱɚɫɧɨɫɬɿ” [2,
ɫ. 199]. ɐɟ ɬɜɨɪɢ Ɇ. Ʌɢɫɟɧɤɚ, Ȼ. Ʌɹɬɨɲɢɧɫɶɤɨɝɨ, ȼ. Ȼɚɪɜɿɧɫɶɤɨɝɨ, Ʉ. Ⱦɚɧɶɤɟɜɢɱɚ,
Ʌ. Ɋɟɜɭɰɶɤɨɝɨ, Ⱥ. ɒɬɨɝɚɪɟɧɤɚ. ɋɜɨɽɪɿɞɧɢɦ ɦɢɫɬɟɰɶɤɢɦ ɩɨɞɜɢɝɨɦ ɦɨɠɧɚ
ɧɚɡɜɚɬɢ ɜɢɤɨɧɚɧɧɹ Ɇ. Ʉɨɥɟɫɫɨɸ ɫɢɦɮɨɧɿʀ-ɤɚɧɬɚɬɢ “Ʉɚɜɤɚɡ” ɋ. Ʌɸɞɤɟɜɢɱɚ –
ɨɞɧɿɽʀ ɡ ɜɟɪɲɢɧ ɜɿɬɱɢɡɧɹɧɨʀ ɫɢɦɮɨɧɿɱɧɨʀ ɦɭɡɢɤɢ. ɐɟ ɛɭɜ ɫɩɪɚɜɠɧɿɣ ɬɪɿɭɦɮ
Ɇ. Ʉɨɥɟɫɫɢ-ɞɢɪɢɝɟɧɬɚ.

ɐɿɥɤɨɦ ɩɪɢɪɨɞɧɨ, ɳɨ ɬɚɤɿ ɭɫɩɿɯɢ ɜ ɤɨɧɰɟɪɬɧɨ-ɜɢɤɨɧɚɜɫɶɤɿɣ ɞɿɹɥɶɧɨɫɬɿ
ɜɢɤɥɢɤɚɥɢ ɭ Ɇ. Ʉɨɥɟɫɫɢ ɩɪɚɝɧɟɧɧɹ ɩɨɞɿɥɢɬɢɫɹ ɫɜɨʀɦ ɞɢɪɢɝɟɧɬɫɶɤɢɦ ɞɨɫɜɿɞɨɦ ɬɚ
ɡɜɟɪɧɭɬɢɫɹ ɞɨ ɩɟɞɚɝɨɝɿɱɧɨʀ ɞɿɹɥɶɧɨɫɬɿ. əɤ ɫɜɿɞɱɢɬɶ ɫɚɦ ɤɨɦɩɨɡɢɬɨɪ,
ɩɟɞɚɝɨɝɿɱɧɨɸ ɪɨɛɨɬɨɸ ɜɿɧ ɩɨɱɚɜ ɡɚɣɦɚɬɢɫɹ ɿɳɟ ɭ ɉɪɚɡɶɤɿɣ ɤɨɧɫɟɪɜɚɬɨɪɿʀ, ɞɚɸɱɢ
ɩɪɢɜɚɬɧɿ ɭɪɨɤɢ. ɉɿɫɥɹ ɩɨɜɟɪɧɟɧɧɹ ɧɚ ɛɚɬɶɤɿɜɳɢɧɭ, ɩɪɚɰɸɸɱɢ ɜɢɤɥɚɞɚɱɟɦ ɭ
ȼɢɳɨɦɭ ɦɭɡɢɱɧɨɦɭ ɿɧɫɬɢɬɭɬɿ ɿɦ. Ɇ. Ʌɢɫɟɧɤɚ, ɜɿɧ ɡɪɨɡɭɦɿɜ, ɳɨ ɩɨɬɪɿɛɟɧ ɩɿɞɪɭɱɧɢɤ
ɡ ɞɢɪɢɝɭɜɚɧɧɹ, ɹɤɢɣ ɛɢ ɦɨɠɧɚ ɛɭɥɨ ɩɨɤɥɚɫɬɢ ɜ ɨɫɧɨɜɭ ɜɢɯɨɜɚɧɧɹ ɞɢɪɢɝɟɧɬɿɜ
ɧɚɰɿɨɧɚɥɶɧɨʀ ɲɤɨɥɢ. Ɍɚɤ, ɭ 1938 ɪ. ɛɭɜ ɫɬɜɨɪɟɧɢɣ “Ⱦɢɪɢɝɟɧɬɫɶɤɢɣ ɩɨɪɚɞɧɢɤ”,
ɹɤɢɣ ɧɟ ɜɬɪɚɬɢɜ ɚɤɬɭɚɥɶɧɨɫɬɿ ɣ ɞɨɬɟɩɟɪ. ɐɟ ɜɢɞɚɧɧɹ ɫɬɚɧɟ ɭ ɩɪɢɝɨɞɿ
ɞɢɪɢɝɟɧɬɚɦ-ɩɨɱɚɬɤɿɜɰɹɦ, ɹɤɿ ɩɨɱɢɧɚɸɬɶ ɨɜɨɥɨɞɿɜɚɬɢ ɬɟɯɧɿɤɨɸ ɞɢɪɢɝɭɜɚɧɧɹ,
ɨɫɤɿɥɶɤɢ ɦɚɬɟɪɿɚɥ ɜɢɤɥɚɞɟɧɢɣ ɩɪɨɫɬɨɸ, ɞɨɫɬɭɩɧɨɸ ɦɨɜɨɸ, ɫɩɪɹɦɨɜɚɧɢɣ ɧɚ
ɜɢɪɿɲɟɧɧɹ ɩɪɚɤɬɢɱɧɢɯ ɡɚɜɞɚɧɶ. ɐɹ ɩɟɪɲɚ ɫɩɪɨɛɚ ɭɡɚɝɚɥɶɧɢɬɢ ɜɥɚɫɧɿ
ɩɟɞɚɝɨɝɿɱɧɿ ɪɨɡɜɿɞɤɢ ɡɧɚɣɲɥɚ ɫɜɨɽ ɩɪɨɞɨɜɠɟɧɧɹ ɭ ɩɿɞɪɭɱɧɢɤɭ “Ɉɫɧɨɜɢ ɬɟɯɧɿɤɢ
ɞɢɪɢɝɭɜɚɧɧɹ”, ɹɤɢɣ ɜɢɬɪɢɦɚɜ ɞɟɤɿɥɶɤɚ ɜɢɞɚɧɶ.

ɉɿɞɪɭɱɧɢɤ ɚɞɪɟɫɨɜɚɧɨ ɫɬɭɞɟɧɬɚɦ ɩɪɨɮɟɫɿɣɧɢɯ ɦɭɡɢɱɧɢɯ ɧɚɜɱɚɥɶɧɢɯ
ɡɚɤɥɚɞɿɜ, ɜ ɧɶɨɦɭ ɩɿɞɫɭɦɨɜɚɧɿ ɩɟɞɚɝɨɝɿɱɧɿ ɜɤɚɡɿɜɤɢ ɳɨɞɨ ɜɢɪɿɲɟɧɧɹ
ɪɿɡɧɨɦɚɧɿɬɧɢɯ ɩɪɨɛɥɟɦ ɞɢɪɢɝɟɧɬɫɶɤɨɝɨ ɦɢɫɬɟɰɬɜɚ.

ɋɟɪɟɞ ɨɫɬɚɧɧɿɯ ɚɜɬɨɪ ɜɢɪɿɡɧɹɽ ɧɟɨɛɯɿɞɧɿɫɬɶ ɮɨɪɦɭɜɚɧɧɹ ɭ ɫɬɭɞɟɧɬɿɜ
ɦɭɡɢɱɧɨɝɨ ɫɦɚɤɭ ɬɚ ɩɨɱɭɬɬɹ ɦɿɪɢ, ɬɟɦɩɟɪɚɦɟɧɬɭ ɬɚ ɬɜɨɪɱɨʀ ɮɚɧɬɚɡɿʀ, ɪɨɡɜɢɬɤɭ
ɦɭɡɢɱɧɢɯ ɡɞɿɛɧɨɫɬɟɣ ɦɚɣɛɭɬɧɿɯ ɮɚɯɿɜɰɿɜ – ɦɭɡɢɱɧɨɝɨ ɫɥɭɯɭ, ɩɨɱɭɬɬɹ ɪɢɬɦɭ,
ɦɭɡɢɱɧɨʀ ɩɚɦ’ɹɬɿ. Ɇ. Ʉɨɥɟɫɫɚ ɧɚɝɨɥɨɲɭɽ, ɳɨ ɞɢɪɢɝɟɧɬ ɩɨɜɢɧɟɧ ɜɨɥɨɞɿɬɢ ɫɨɛɨɸ,
ɦɚɬɢ ɜɢɬɪɢɦɤɭ ɬɚ ɲɜɢɞɤɭ ɪɟɚɤɰɿɸ. ɉɿɞɪɭɱɧɢɤ ɦɿɫɬɢɬɶ ɰɿɧɧɭ ɿɧɮɨɪɦɚɰɿɸ ɳɨɞɨ
ɬɚɤɬɨɜɢɯ ɪɭɯɿɜ ɬɚ ɠɟɫɬɿɜ ɞɢɪɢɝɟɧɬɚ, ɨɫɧɨɜɧɢɯ ɫɯɟɦ, ɩɨɤɚɡɿɜ ɜɫɬɭɩɭ ɬɚ ɡɧɹɬɬɹ
ɡɜɭɱɚɧɧɹ, ɪɿɡɧɨɦɚɧɿɬɧɨʀ ɞɢɧɚɦɿɤɢ ɬɚ ɬɟɦɩɭ. ȼ ɞɚɧɨɦɭ ɤɨɧɬɟɤɫɬɿ ɜɚɪɬɨ ɨɤɪɟɫɥɢɬɢ
ɨɫɧɨɜɧɿ ɦɟɬɨɞɢɱɧɿ ɡɚɫɚɞɢ Ɇ.  Ʉɨɥɟɫɢ,  ɹɤɢɯ ɜɿɧ ɞɨɬɪɢɦɭɜɚɜɫɹ ɜ ɩɪɨɰɟɫɿ ɡɚɧɹɬɶ ɡ
ɭɱɢɬɟɥɹɦɢ (ɡɚ ɫɜɿɞɱɟɧɧɹɦ ɘ. Ʌɭɰɿɜɚ):

– ɨɪɝɚɧɿɡɨɜɚɧɿɫɬɶ ɬɚ ɞɨɤɥɚɞɧɿɫɬɶ ɜ ɪɨɛɨɬɿ;
– ɜɿɞɩɨɜɿɞɚɥɶɧɟ ɫɬɚɜɥɟɧɧɹ ɞɨ ɜɢɜɱɟɧɧɹ ɤɨɠɧɨɝɨ ɬɜɨɪɭ, ɭɧɢɤɧɟɧɧɹ

ɪɨɡɯɥɹɛɚɧɨɫɬɿ ɬɚ ɩɨɜɟɪɯɧɟɜɨɫɬɿ;
– ɜɢɯɨɜɚɧɧɹ ɦɚɣɛɭɬɧɿɯ ɞɢɪɢɝɟɧɬɿɜ ɧɚ ɦɿɰɧɿɣ ɤɥɚɫɢɱɧɿɣ ɨɫɧɨɜɿ;
– ɩɨɩɟɪɟɞɧɿɣ ʉɪɭɧɬɨɜɧɢɣ ɚɧɚɥɿɡ ɬɜɨɪɭ, ɳɨ ɞɢɪɢɝɭɽɬɶɫɹ, ɜ ɝɚɪɦɨɧɿɱɧɨɦɭ

ɩɥɚɧɿ, ɫɬɨɫɨɜɧɨ ɮɨɪɦɢ ɬɚ ɨɛɪɚɡɧɨ-ɟɦɨɰɿɣɧɨʀ ɤɨɧɰɟɩɰɿʀ [2, ɫ. 211];
– ɞɨɛɪɨɡɢɱɥɢɜɟ ɫɬɚɜɥɟɧɧɹ ɞɨ ɭɱɧɿɜ, ɟɦɨɰɿɣɧɚ ɩɿɞɬɪɢɦɤɚ, ɧɟɧɚɜ’ɹɡɥɢɜɟ

ɜɢɯɨɜɚɧɧɹ ɡɚɝɚɥɶɧɨʀ ɤɭɥɶɬɭɪɢ ɫɬɭɞɟɧɬɿɜ.
Ɉɡɧɚɱɟɧɿ ɦɟɬɨɞɢɱɧɿ ɡɚɫɚɞɢ ɚɛɫɨɥɸɬɧɨ ɧɟ ɜɬɪɚɬɢɥɢ ɫɜɨɽʀ ɚɤɬɭɚɥɶɧɨɫɬɿ ɬɚ

ɦɨɠɭɬɶ ɫɥɭɝɭɜɚɬɢ ɞɨɪɨɝɨɜɤɚɡɨɦ ɞɥɹ ɫɭɱɚɫɧɢɯ ɜɢɤɥɚɞɚɱɿɜ ɯɨɪɨɜɨɝɨ
ɞɢɪɢɝɭɜɚɧɧɹ.

Ⱦɭɠɟ ɰɿɧɧɢɦɢ ɜɢɞɚɸɬɶɫɹ ɞɭɦɤɢ ɤɨɦɩɨɡɢɬɨɪɚ ɳɨɞɨ ɫɩɟɰɿɚɥɿɡɚɰɿʀ ɞɢɪɢɝɟɧɬɚ:
“Ɇɭɡɢɱɧɚ ɩɪɚɤɬɢɤɚ ɪɨɡɩɨɞɿɥɢɥɚ ɜɟɥɢɤɭ ɫɿɦ’ɸ ɞɢɪɢɝɟɧɬɿɜ ɧɚ ɞɜɚ ɜɟɥɢɤɢɯ ɬɚɛɨɪɢ:
ɞɢɪɢɝɟɧɬɿɜ-ɯɨɪɨɜɢɤɿɜ ɬɚ ɨɪɤɟɫɬɪɨɜɢɯ ɞɢɪɢɝɟɧɬɿɜ. Ⱥɥɟ ɽ ɛɚɝɚɬɨ ɞɢɪɢɝɟɧɬɿɜ, ɹɤɿ
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ɨɞɧɚɤɨɜɨ ɞɨɛɪɟ ɜɨɥɨɞɿɸɬɶ ɹɤ ɯɨɪɨɜɨɸ, ɬɚɤ ɿ ɨɪɤɟɫɬɪɨɜɨɸ ɬɟɯɧɿɤɨɸ ɬɚɤɬɭɜɚɧɧɹ ɿ
ɞɢɪɢɝɭɜɚɧɧɹ. Ʉɨɥɢ ɜɪɚɯɭɜɚɬɢ ɲɢɪɨɤɟ ɩɨɥɟ ɞɿɹɥɶɧɨɫɬɿ, ɳɨ ɜɿɞɤɪɢɜɚɽɬɶɫɹ ɩɟɪɟɞ
ɬɚɤɢɦ ɬɢɩɨɦ ɞɢɪɢɝɟɧɬɚ, – ɥɸɞɢɧɢ ɜɫɟɛɿɱɧɨ ɨɫɜɿɱɟɧɨʀ, ɡ ɲɢɪɨɤɢɦ ɤɨɥɨɦ
ɿɧɬɟɪɟɫɿɜ, ɞɢɪɢɝɟɧɬɚ-ɩɟɞɚɝɨɝɚ ɣ ɨɪɝɚɧɿɡɚɬɨɪɚ ɦɭɡɢɱɧɨɝɨ ɠɢɬɬɹ, ɬɨɞɿ ɫɬɚɧɟ ɹɫɧɨ,
ɳɨ ɫɚɦɟ ɣɨɦɭ ɫɥɿɞ ɜɿɞɞɚɬɢ ɩɟɪɲɿɫɬɶ” [1, ɫ. 93].

ɐɟɣ ɩɪɢɧɰɢɩ ɭɧɿɜɟɪɫɚɥɶɧɨɫɬɿ ɞɢɪɢɝɟɧɬɫɶɤɨʀ ɩɿɞɝɨɬɨɜɤɢ, ɜɢɫɥɨɜɥɟɧɢɣ
Ɇ. Ʉɨɥɟɫɫɨɸ, ɜɿɞɤɪɢɜɚɽ ɞɥɹ ɞɢɪɢɝɟɧɬɿɜ-ɯɨɪɨɜɢɤɿɜ ɧɨɜɿ ɦɨɠɥɢɜɨɫɬɿ ɳɨɞɨ
ɪɨɡɲɢɪɟɧɧɹ ɤɨɥɚ ɜɥɚɫɧɢɯ ɩɪɨɮɟɫɿɣɧɢɯ ɦɨɠɥɢɜɨɫɬɟɣ ɧɚ ɧɢɜɿ ɨɪɤɟɫɬɪɨɜɨɝɨ
ɞɢɪɢɝɭɜɚɧɧɹ, ɚ ɧɚɜɱɚɥɶɧɢɦ ɡɚɤɥɚɞɚɦ ɦɭɡɢɱɧɨ-ɩɟɞɚɝɨɝɿɱɧɨɝɨ ɩɪɨɮɿɥɸ ɞɚɽ ɡɦɨɝɭ
ɫɦɿɥɢɜɨ ɜɩɪɨɜɚɞɠɭɜɚɬɢ ɧɨɜɭ ɤɜɚɥɿɮɿɤɚɰɿɸ ɞɢɪɢɝɟɧɬɚ ɫɢɦɮɨɧɿɱɧɨɝɨ ɨɪɤɟɫɬɪɭ ɭ
ɩɿɞɝɨɬɨɜɤɭ ɦɚɝɿɫɬɪɚɧɬɿɜ.

Ⱥɜɬɨɪ ɫɬɚɬɬɿ, ɩɪɚɰɸɸɱɢ ɜɢɤɥɚɞɚɱɟɦ ɫɢɦɮɨɧɿɱɧɨɝɨ ɞɢɪɢɝɭɜɚɧɧɹ, ɡɚɜɠɞɢ
ɧɚɦɚɝɚɽɬɶɫɹ ɜɬɿɥɸɜɚɬɢ ɭ ɜɥɚɫɧɿɣ ɩɪɚɤɬɢɰɿ ɜɢɫɨɤɿ ɩɟɞɚɝɨɝɿɱɧɿ ɧɚɫɬɚɧɨɜɢ ɫɜɨɝɨ
ɜɢɯɨɜɚɬɟɥɹ – Ɇ. Ʉɨɥɟɫɫɢ. ə ɧɚɜɱɚɜɫɹ ɭ ɤɥɚɫɿ ɜɢɞɚɬɧɨɝɨ Ɇɚɟɫɬɪɨ ɭ Ʌɶɜɨɜɫɶɤɿɣ
ɤɨɧɫɟɪɜɚɬɨɪɿʀ. ɉɨɬɪɿɛɧɨ ɜɿɞɡɧɚɱɢɬɢ ɨɫɨɛɥɢɜɭ ɚɬɦɨɫɮɟɪɭ ɜɧɭɬɪɿɲɧɶɨɝɨ
ɩɿɞɧɟɫɟɧɧɹ ɿ ɯɜɢɥɸɜɚɧɧɹ, ɜ ɹɤɿɣ ɩɪɨɯɨɞɢɥɢ ɭɪɨɤɢ Ɇ. Ʉɨɥɟɫɫɢ. ɇɚ ɩɨɱɚɬɤɨɜɨɦɭ
ɟɬɚɩɿ ɫɬɭɞɟɧɬɢ ɩɪɨɜɨɞɢɥɢ ɱɚɫ ɡɚ ɮɨɪɬɟɩɿɚɧɨ, ɜɢɜɱɚɸɱɢ ɨɫɨɛɥɢɜɨɫɬɿ ɮɚɤɬɭɪɢ
ɜɢɤɨɧɭɜɚɧɨɝɨ ɬɜɨɪɭ, ɜɿɞɤɪɢɜɚɸɱɢ ɣɨɝɨ ɫɬɢɥɿɫɬɢɱɧɿ ɨɫɨɛɥɢɜɨɫɬɿ, ɯɚɪɚɤɬɟɪɧɿ
ɤɨɦɩɨɡɢɰɿɣɧɿ ɩɪɢɣɨɦɢ.

ɇɚ ɩɟɪɲɨɦɭ ɟɬɚɩɿ ɧɚɜɱɚɧɧɹ Ɇ. Ʉɨɥɟɫɫɚ ɫɬɪɨɝɨ ɪɟɤɨɦɟɧɞɭɜɚɜ ɨɩɚɧɨɜɭɜɚɬɢ
ɦɢɫɬɟɰɬɜɨ ɞɢɪɢɝɭɜɚɧɧɹ ɧɚ ɛɚɡɿ ɤɥɚɫɢɱɧɢɯ ɬɜɨɪɿɜ Ƚɚɣɞɧɚ, Ɇɨɰɚɪɬɚ, Ȼɟɬɯɨɜɟɧɚ,
ɡɝɨɞɨɦ ɩɨɫɬɭɩɨɜɨ ɪɨɡɲɢɪɸɸɱɢ ɪɟɩɟɪɬɭɚɪ.

ȼ ɫɜɨʀɣ ɪɨɛɨɬɿ ɡɿ ɫɬɭɞɟɧɬɚɦɢ ɨɫɧɨɜɧɭ ɭɜɚɝɭ ɜɿɧ ɩɪɢɞɿɥɹɜ ɦɚɧɭɚɥɶɧɿɣ
ɬɟɯɧɿɰɿ: ɩɪɚɜɚ ɪɭɤɚ ɜɿɞɬɜɨɪɸɽ ɦɟɬɪɨ ɪɢɬɦ ɦɭɡɢɱɧɨɝɨ ɬɜɨɪɭ, ɥɿɜɚ ɪɭɤɚ –
ɯɚɪɚɤɬɟɪ, ɞɢɧɚɦɿɤɭ, ɩɿɞɤɪɟɫɥɸɽ ɤɭɥɶɦɿɧɚɰɿɣɧɿ ɜɟɪɲɢɧɢ. ɉɪɨɮɟɫɨɪ
ɧɚɝɨɥɨɲɭɜɚɜ, ɳɨ ɞɢɪɢɝɟɧɬ ɩɨɜɢɧɟɧ ɞɭɠɟ ɪɟɬɟɥɶɧɨ, ɩɥɚɫɬɢɱɧɨ-ɜɢɪɚɡɧɨ
ɞɢɪɢɝɭɜɚɬɢ ɤɨɠɧɭ ɞɨɥɸ ɫɯɟɦɢ, ɩɪɨɩɭɫɤɚɸɱɢ ɱɟɪɟɡ ɫɟɪɰɟ ɣ ɪɨɡɭɦ, ɳɨɛ ɦɭɡɢɤɚ
ɯɜɢɥɸɜɚɥɚ ɫɥɭɯɚɱɚ. ɇɚ ɭɪɨɤɚɯ ɡ ɭɱɧɹɦɢ Ɇ. Ʉɨɥɟɫɫɚ ɜɿɞɩɪɚɰɶɨɜɭɜɚɜ ɤɨɠɧɢɣ
ɠɟɫɬ, ɚɥɟ ɜɿɧ ɩɪɢɞɿɥɹɜ ɭɜɚɝɭ ɧɟ ɬɿɥɶɤɢ ɬɟɯɧɿɱɧɿɣ ɩɿɞɝɨɬɨɜɰɿ, ɚ ɣ ɧɚɝɨɥɨɲɭɜɚɜ ɧɚ
ɧɟɨɛɯɿɞɧɨɫɬɿ ɧɚɛɭɬɬɹ ɝɥɢɛɨɤɢɯ ɡɧɚɧɶ ɡ ɝɚɪɦɨɧɿʀ ɬɚ ɩɨɥɿɮɨɧɿʀ, ɜɢɯɨɜɚɧɧɹ ɭɦɿɧɧɹ
ɥɨɝɿɱɧɨ ɜɢɛɭɞɨɜɭɜɚɬɢ ɦɭɡɢɱɧɭ ɮɨɪɦɭ ɤɪɭɩɧɢɯ ɫɢɦɮɨɧɿɱɧɢɯ ɬɜɨɪɿɜ, ɧɚ
ɮɨɪɦɭɜɚɧɧɿ ɡɞɚɬɧɨɫɬɿ ɞɨ ɩɪɨɮɟɫɿɣɧɨʀ ɨɪɿɽɧɬɚɰɿʀ ɜ ɬɪɚɤɬɨɜɰɿ ɪɿɡɧɢɯ ɫɬɢɥɿɜ ɬɜɨɪɿɜ
ɜɿɬɱɢɡɧɹɧɢɯ ɬɚ ɡɚɪɭɛɿɠɧɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ.

ɇɚ ɩɪɚɤɬɢɱɧɢɯ ɡɚɧɹɬɬɹɯ ɡ ɫɢɦɮɨɧɿɱɧɢɦ ɨɪɤɟɫɬɪɨɦ Ɇɢɤɨɥɚ Ɏɿɥɚɪɟɬɨɜɢɱ
ɜɱɢɜ ɧɚɥɚɝɨɞɠɭɜɚɬɢ ɬɜɨɪɱɢɣ ɤɨɧɬɚɤɬ ɡ ɨɪɤɟɫɬɪɚɧɬɚɦɢ, ɥɚɤɨɧɿɱɧɨ ɩɨɹɫɧɸɜɚɬɢ
ɫɜɨʀ ɩɨɛɚɠɚɧɧɹ ɭ ɫɥɨɜɟɫɧɿɣ ɮɨɪɦɿ, ɜɢɪɚɡɧɨ ɞɨɧɨɫɢɬɢ ɫɜɿɣ ɡɚɞɭɦ ɱɟɪɟɡ
ɞɢɪɢɝɟɧɬɫɶɤɢɣ ɠɟɫɬ.

ɉɿɫɥɹ ɡɚɤɿɧɱɟɧɧɹ ɨɪɤɟɫɬɪɨɜɨʀ ɪɟɩɟɬɢɰɿʀ Ɇ. Ʉɨɥɟɫɫɚ ɨɛɨɜ’ɹɡɤɨɜɨ
ɨɛɝɨɜɨɪɸɜɚɜ ɡɿ ɫɬɭɞɟɧɬɚɦɢ ʀʀ ɩɟɪɟɛɿɝ ɬɚ ɪɟɡɭɥɶɬɚɬɢ, ɭɜɚɠɧɨ ɜɢɫɥɭɯɨɜɭɜɚɜ
ɤɨɠɧɨɝɨ ɭɱɧɹ ɳɨɞɨ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɜɥɚɫɧɨʀ ɪɨɛɨɬɢ ɬɚ ɪɟɩɟɬɢɰɿʀ, ɫɜɨʀɯ ɤɨɥɟɝ, ɚ
ɩɨɬɿɦ ɜɢɫɬɭɩɚɜ ɨɫɬɚɧɧɿɦ, ɩɿɞɫɭɦɨɜɭɸɱɢ ɪɨɛɨɬɭ ɜɫɿɯ, ɯɬɨ ɩɪɨɜɨɞɢɜ ɪɟɩɟɬɢɰɿʀ. ȼ
ɪɚɡɿ ɩɨɬɪɟɛɢ ɜɱɢɬɟɥɶ ɫɚɦ ɜɢɯɨɞɢɜ ɡ ɩɭɥɶɬ, ɿ ɩɿɞ ɣɨɝɨ ɨɪɭɞɨɸ ɨɪɤɟɫɬɪ ɩɨɱɢɧɚɜ
ɡɜɭɱɚɬɢ ɡɥɚɝɨɞɠɟɧɨ ɿ ɧɚɬɯɧɟɧɧɨ. Ɇɚɧɟɪɚ ɞɢɪɢɝɭɜɚɧɧɹ Ɇ. Ʉɨɥɟɫɫɢ, ɣɨɝɨ ɩɿɞɯɿɞ
ɞɨ ɫɚɦɨʀ ɩɿɞɝɨɬɨɜɤɢ ɪɨɛɨɬɢ ɡ ɨɪɤɟɫɬɪɨɦ, ɡɚɧɹɬɬɹ ɜ ɤɥɚɫɿ ɰɶɨɝɨ ɜɢɞɚɬɧɨɝɨ
ɤɨɦɩɨɡɢɬɨɪɚ, ɜɱɟɧɨɝɨ, ɞɢɪɢɝɟɧɬɚ, ɩɟɞɚɝɨɝɚ, ɬɜɨɪɰɹ ɜɥɚɫɧɨʀ ɲɤɨɥɢ
ɞɢɪɢɝɟɧɬɫɶɤɨɝɨ ɦɢɫɬɟɰɬɜɚ ɧɚɡɚɜɠɞɢ ɡɚɥɢɲɢɬɶɫɹ ɜ ɦɨʀɣ ɩɚɦ’ɹɬɿ.
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ȼ ɢ ɤ ɨ ɪ ɢ ɫ ɬ ɚ ɧ ɚ  ɥ ɿ ɬ ɟ ɪ ɚ ɬ ɭ ɪ ɚ :
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ɌɄȺɑɍɄ ȼ. ȼ. Ɇɟɬɨɞɢɱɟɫɤɢɟ ɨɫɧɨɜɵ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɩɟɞɚɝɨɝɢɱɟɫɤɨɝɨ
ɧɚɫɥɟɞɢɹ ɇ. Ʉɨɥɟɫɫɵ ɜ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɣ ɩɨɞɝɨɬɨɜɤɟ ɛɭɞɭɳɢɯ ɭɱɢɬɟɥɟɣ ɦɭɡɵɤɢ.

ɋɬɚɬɶɹ ɩɨɫɜɹɳɟɧɚ ɚɧɚɥɢɡɭ ɦɧɨɝɨɝɪɚɧɧɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ ɇ. Ʉɨɥɟɫɫɵ – ɨɞɧɨɝɨ ɢɡ ɜɵɞɚɸɳɢɯɫɹ
ɭɤɪɚɢɧɫɤɢɯ ɦɭɡɵɤɚɧɬɨɜ ɏɏ ɜɟɤɚ – ɤɨɦɩɨɡɢɬɨɪɚ, ɞɢɪɢɠɟɪɚ, ɩɟɞɚɝɨɝɚ, ɩɪɨɫɜɟɬɢɬɟɥɹ. Ɇɭɡɵɤɚɥɶɧɨɟ
ɧɚɫɥɟɞɢɟ ɤɨɦɩɨɡɢɬɨɪɚ ɢɫɫɥɟɞɭɟɬɫɹ ɫ ɭɱɺɬɨɦ ɫɨɛɵɬɢɣ ɟɝɨ ɠɢɡɧɢ, ɚ ɬɚɤɠɟ ɫɤɜɨɡɶ ɩɪɢɡɦɭ
ɫɨɰɢɚɥɶɧɨ-ɤɭɥɶɬɭɪɧɨɝɨ ɮɨɧɚ, ɤɨɬɨɪɵɣ ɫɨɩɪɨɜɨɠɞɚɥ ɟɝɨ ɞɟɹɬɟɥɶɧɨɫɬɶ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɦɧɨɝɢɯ
ɥɟɬ. Ɉɩɪɟɞɟɥɹɸɬɫɹ ɨɫɧɨɜɧɵɟ ɧɚɩɪɚɜɥɟɧɢɹ ɜɧɟɞɪɟɧɢɹ ɜ ɭɱɟɛɧɵɣ ɩɪɨɰɟɫɫ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɣ
ɩɨɞɝɨɬɨɜɤɢ ɫɬɭɞɟɧɬɨɜ ɦɭɡɵɤɚɥɶɧɨɝɨ ɧɚɫɥɟɞɢɹ ɇ. Ʉɨɥɟɫɫɵ, ɚ ɬɚɤɠɟ ɟɝɨ ɩɟɞɚɝɨɝɢɱɟɫɤɨɣ ɫɢɫɬɟɦɵ
ɜɨɫɩɢɬɚɧɢɹ ɞɢɪɢɠɟɪɚ. ɂɡɭɱɚɬɶ ɤɨɦɩɨɡɢɬɨɪɫɤɨɟ ɧɚɫɥɟɞɢɟ ɇ. Ʉɨɥɟɫɫɵ ɫɬɨɢɬ ɫ ɩɨɡɢɰɢɣ
ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɝɨ ɨɫɦɵɫɥɟɧɢɹ ɧɚɪɨɞɧɨɝɨ ɬɜɨɪɱɟɫɬɜɚ, ɫɨɱɟɬɚɧɢɹ ɧɚɪɨɞɧɨ-ɩɟɫɟɧɧɨɣ ɬɪɚɞɢɰɢɢ ɫ
ɫɨɜɪɟɦɟɧɧɵɦɢ ɫɬɢɥɟɜɵɦɢ ɷɤɫɩɟɪɢɦɟɧɬɚɦɢ. Ɋɚɫɤɪɵɬ ɩɟɞɚɝɨɝɢɱɟɫɤɢɣ ɩɨɬɟɧɰɢɚɥ
ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɤɨɦɩɨɡɢɬɨɪɚ, ɨɩɪɟɞɟɥɟɧɵ ɦɟɬɨɞɢɱɟɫɤɢɟ ɩɪɢɟɦɵ ɢɯ ɢɡɭɱɟɧɢɹ.

ȼ ɫɬɚɬɶɟ ɮɢɝɭɪɚ ɇ. Ʉɨɥɟɫɫɵ ɩɪɟɞɫɬɚɜɥɟɧɚ ɜ ɤɨɧɬɟɤɫɬɟ ɨɬɟɱɟɫɬɜɟɧɧɨɣ ɢɫɩɨɥɧɢɬɟɥɶɫɤɨ-
ɯɨɪɨɜɨɣ ɬɪɚɞɢɰɢɢ, ɚ ɬɚɤɠɟ ɨɩɟɪɧɨ-ɫɢɦɮɨɧɢɱɟɫɤɨɣ ɩɪɚɤɬɢɤɢ. ɉɪɨɚɧɚɥɢɡɢɪɨɜɚɧɵ ɩɟɞɚɝɨɝɢɱɟɫɤɢɟ
ɩɪɢɧɰɢɩɵ Ɇ. Ʉɨɥɟɫɫɵ ɤɚɤ ɨɫɧɨɜɚɬɟɥɹ ɫɨɛɫɬɜɟɧɧɨɣ ɞɢɪɢɠɟɪɫɤɨɣ ɲɤɨɥɵ. Ɇɟɬɨɞɢɱɟɫɤɢɟ ɨɫɧɨɜɵ
ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɩɟɞɚɝɨɝɢɱɟɫɤɨɝɨ ɧɚɫɥɟɞɢɹ ɤɨɦɩɨɡɢɬɨɪɚ ɪɚɫɤɪɵɬɵ ɤɚɤ ɱɟɪɟɡ ɢɡɭɱɟɧɢɟ ɟɝɨ
ɬɟɨɪɟɬɢɱɟɫɤɢɯ ɬɪɭɞɨɜ ɢ ɭɱɟɛɧɢɤɨɜ, ɬɚɤ ɢ ɩɭɬɟɦ ɨɫɦɵɫɥɟɧɢɹ ɫɨɛɫɬɜɟɧɧɨɝɨ ɨɩɵɬɚ ɨɛɳɟɧɢɹ.

Ɍɜɨɪɱɟɫɤɨɟ ɩɟɪɟɨɫɦɵɫɥɟɧɢɟ Ɇ. Ʉɨɥɟɫɫɨɣ ɭɤɪɚɢɧɫɤɨɝɨ ɮɨɥɶɤɥɨɪɚ ɹɪɤɨ ɩɪɨɹɜɢɥɨɫɶ ɜ ɟɝɨ
ɮɨɪɬɟɩɢɚɧɧɨɦ ɧɚɫɥɟɞɢɢ, ɤɨɬɨɪɵɣ ɫɬɚɥ ɭɤɪɚɲɟɧɢɟɦ ɭɱɟɛɧɨɝɨ ɢ ɤɨɧɰɟɪɬɧɨɝɨ ɪɟɩɟɪɬɭɚɪɚ
ɛɭɞɭɳɢɯ ɦɭɡɵɤɚɧɬɨɜ-ɩɟɞɚɝɨɝɨɜ. ɋɚɦɨɛɵɬɧɵɣ ɨɛɪɚɡ ɦɵɲɥɟɧɢɹ ɤɨɦɩɨɡɢɬɨɪɚ ɢ ɨɪɢɝɢɧɚɥɶɧɨɫɬɶ
ɟɝɨ ɠɚɧɪɨɜɨ-ɫɬɢɥɢɫɬɢɱɟɫɤɢɯ ɩɪɢɟɦɨɜ ɯɚɪɚɤɬɟɪɧɵ ɞɥɹ ɮɨɪɬɟɩɢɚɧɧɵɯ ɩɪɟɥɸɞɢɣ, ɧɚɩɢɫɚɧɧɵɯ ɜ
ɪɚɡɧɵɟ ɜɪɟɦɟɧɚ. ɉɪɢɧɰɢɩ ɭɧɢɜɟɪɫɚɥɶɧɨɫɬɢ ɞɢɪɢɠɟɪɫɤɨɣ ɩɨɞɝɨɬɨɜɤɢ, ɜɵɫɤɚɡɚɧɧɵɣ ɇ.
Ʉɨɥɟɫɫɨɸ, ɨɬɤɪɵɜɚɟɬ ɞɥɹ ɞɢɪɢɠɟɪɨɜ-ɯɨɪɨɜɢɤɨɜ ɧɨɜɵɟ ɜɨɡɦɨɠɧɨɫɬɢ ɩɨ ɪɚɫɲɢɪɟɧɢɸ ɤɪɭɝɚ
ɫɨɛɫɬɜɟɧɧɵɯ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɯ ɜɨɡɦɨɠɧɨɫɬɟɣ ɧɚ ɧɢɜɟ ɨɪɤɟɫɬɪɨɜɨɝɨ ɞɢɪɢɠɢɪɨɜɚɧɢɹ, ɚ
ɭɱɟɛɧɵɦ ɡɚɜɟɞɟɧɢɹɦ ɦɭɡɵɤɚɥɶɧɨ-ɩɟɞɚɝɨɝɢɱɟɫɤɨɝɨ ɩɪɨɮɢɥɹ ɩɨɡɜɨɥɹɟɬ ɫɦɟɥɨ ɜɧɟɞɪɹɬɶ ɧɨɜɭɸ
ɤɜɚɥɢɮɢɤɚɰɢɸ ɞɢɪɢɠɟɪɚ ɫɢɦɮɨɧɢɱɟɫɤɨɝɨ ɨɪɤɟɫɬɪɚ ɜ ɩɨɞɝɨɬɨɜɤɭ ɦɚɝɢɫɬɪɚɧɬɨɜ.

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɬɜɨɪɱɟɫɤɨɟ ɧɚɫɥɟɞɢɟ, ɞɢɪɢɠɟɪɫɤɚɹ ɲɤɨɥɚ, ɩɟɞɚɝɨɝɢɱɟɫɤɚɹ
ɞɟɹɬɟɥɶɧɨɫɬɶ ɇ. Ʉɨɥɟɫɫɵ.

TKACHUK V. V. Methodical foundations of using the artistic and pedagogical heritage of
N. Kolesa in the professional training of future music teachers.

The article is devoted to the analysis of the many-sided activities of N. Kolesa – one of the outstanding
Ukrainian musicians of the twentieth century – a composer, conductor, educator of the educator. The
musical heritage of the composer is explored taking into account the events of his life, as well as through the
prism of the socio-cultural background, which accompanied his activities for many years. The main
directions of introduction of the musical heritage of N. Kolessa’s students into the educational process, as
well as its pedagogical educational system of the conductor, are determined. To study the composer’s
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legacy of N. Kolessa stands from the standpoint of professional understanding of folk art, combining the
folk-song tradition with modern stylistic experiments. The pedagogical repertoire, including instrumental
works of the composer, is revealed, the methodical methods of their study are defined.

In the article, the figure of N. Kolessa is presented in the context of the national performing-
choral tradition, as well as opera-symphonic practice. The pedagogical principles of M. Kolessa as the
founder of his own conducting school are analyzed. The methodological foundations of the use of the
composer’s pedagogical heritage are revealed both through the study of his theoretical works and
textbooks, as well as through the comprehension of his own experience.

The creative rethinking of Ukrainian folklore by M. Kolesa was clearly manifested in his piano
heritage, which became the decoration of the educational and concert repertoire of future musicians
and teachers. The composer's original way of thinking and the originality of his genre-stylistic devices
are characteristic of piano preludes written at different times. The principle of universality of
conductor training, expressed by N. Colessus, opens up new opportunities for choir conductors to
expand the range of their own professional capabilities in the field of orchestral conducting, and
musical and pedagogical institutions can boldly introduce the new qualification of a symphony
orchestra conductor in the training of undergraduates.

Keywords: creative heritage, conductor’s school, N. Kolesa’s pedagogical activity.
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ɄɄɈɈɇɇɐɐȿȿɉɉɌɌɍɍȺȺɅɅɖɖɇɇȱȱ ɁɁȺȺɋɋȺȺȾȾɂɂ ɊɊɈɈɁɁȼȼɂɂɌɌɄɄɍɍ
ȱȱɇɇɎɎɈɈɊɊɆɆȺȺɐɐȱȱɃɃɇɇɈɈ--ɐɐɂɂɎɎɊɊɈɈȼȼɈɈȲȲ ɄɄɈɈɆɆɉɉȿȿɌɌȿȿɇɇɌɌɇɇɈɈɋɋɌɌȱȱ

ɆɆȺȺɃɃȻȻɍɍɌɌɇɇȱȱɏɏ ɎɎȺȺɏɏȱȱȼȼɐɐȱȱȼȼ ɄɄɈɈɆɆɉɉ’’ɘɘɌɌȿȿɊɊɇɇɂɂɏɏ ɌɌȿȿɏɏɇɇɈɈɅɅɈɈȽȽȱȱɃɃ

ɋɬɚɬɬɹ ɩɪɢɫɜɹɱɟɧɚ ɩɪɨɛɥɟɦɿ ɨɤɪɟɫɥɟɧɧɹ ɤɨɧɰɟɩɬɭɚɥɶɧɢɯ ɡɚɫɚɞ ɪɨɡɜɢɬɤɭ ɿɧɮɨɪɦɚɰɿɣɧɨ-
ɰɢɮɪɨɜɨʀ ɤɨɦɩɟɬɟɧɬɧɨɫɬɿ ɦɚɣɛɭɬɧɿɯ ɮɚɯɿɜɰɿɜ ɤɨɦɩ’ɸɬɟɪɧɢɯ ɬɟɯɧɨɥɨɝɿɣ. Ⱦɚɧɟ ɞɨɫɥɿɞɠɟɧɧɹ
ɧɚɛɭɥɨ ɨɫɨɛɥɢɜɨʀ ɚɤɬɭɚɥɶɧɨɫɬɿ ɜ ɭɦɨɜɚɯ ɰɢɮɪɨɜɿɡɚɰɿʀ ɨɫɜɿɬɢ. ȼɫɬɚɧɨɜɥɟɧɨ, ɳɨ ɡɚ ɞɚɧɨɝɨ ɫɬɚɧɭ
ɪɨɡɜɢɬɤɭ ɫɭɫɩɿɥɶɫɬɜɚ ɨɫɨɛɥɢɜɨʀ ɜɚɝɢ ɧɚɛɭɜɚɽ ɮɚɤɬɨɪ ɫɢɫɬɟɦɚɬɢɡɚɰɿʀ ɿɧɮɨɪɦɚɰɿʀ, ɩɪɟɞɫɬɚɜɥɟɧɨʀ ɭ
ɰɢɮɪɨɜɨɦɭ ɮɨɪɦɚɬɿ. ɍɡɚɝɚɥɶɧɸɸɱɢ ɞɨɫɜɿɞ ɟɥɟɤɬɪɨɧɿɡɚɰɿʀ ɨɫɜɿɬɧɶɨɝɨ ɩɪɨɰɟɫɭ ɜ ɿɧɲɢɯ ɞɟɪɠɚɜɚɯ,
ɜɢɡɧɚɱɟɧɨ ɤɨɧɰɟɩɰɿɸ ɟɥɟɤɬɪɨɧɿɡɚɰɿʀ ɬɚ ɰɢɮɪɨɜɿɡɚɰɿʀ ɨɫɜɿɬɧɶɨɝɨ ɩɪɨɰɟɫɭ. ȼɢɯɨɞɹɱɢ ɡ ɫɭɱɚɫɧɨɝɨ
ɪɨɡɭɦɿɧɧɹ ɧɚɭɤɨɜɨ-ɬɟɯɧɿɱɧɨɝɨ ɩɪɨɝɪɟɫɭ, ɫɢɫɬɟɦɧɚ ɚɜɬɨɦɚɬɢɡɚɰɿɹ ɜɢɤɥɢɤɚɥɚ ɩɿɞɝɨɬɨɜɤɭ ɮɚɯɿɜɰɹ
ɧɨɜɨɝɨ ɬɢɩɭ ɡ ɹɤɿɫɧɨ ɜɢɳɢɦ ɪɿɜɧɟɦ ɩɪɨɮɟɫɿɣɧɨʀ ɩɿɞɝɨɬɨɜɤɢ. Ɍɚɤɢɣ ɩɿɞɯɿɞ ɩɟɪɟɞɛɚɱɚɽ ɩɟɪɟɯɿɞ ɜɿɞ
ɟɤɫɬɟɧɫɢɜɧɢɯ ɞɨ ɿɧɬɟɧɫɢɜɧɢɯ ɦɟɬɨɞɿɜ ɧɚɜɱɚɧɧɹ ɮɿɡɢɤɢ ɿ ɬɟɯɧɿɱɧɢɯ ɞɢɫɰɢɩɥɿɧ ɧɚ ɛɚɡɿ ɿɧɮɨɪɦɚɰɿɣɧɨ-
ɰɢɮɪɨɜɢɯ ɬɟɯɧɨɥɨɝɿɣ. ɇɚ ɨɫɧɨɜɿ ɩɪɨɜɟɞɟɧɨɝɨ ɚɧɚɥɿɡɭ ɪɨɡɪɨɛɢɥɢ ɦɨɞɟɥɶ ɡɚɫɚɞ ɮɨɪɦɭɜɚɧɧɹ
ɦɟɬɨɞɢɱɧɨʀ ɫɢɫɬɟɦɢ ɪɨɡɜɢɬɤɭ ɿɧɮɨɪɦɚɰɿɣɧɨ-ɰɢɮɪɨɜɨʀ ɤɨɦɩɟɬɟɧɬɧɨɫɬɿ ɦɚɣɛɭɬɧɿɯ ɮɚɯɿɜɰɿɜ
ɤɨɦɩ’ɸɬɟɪɧɢɯ ɬɟɯɧɨɥɨɝɿɣ ɭ ɧɚɜɱɚɧɧɿ ɮɿɡɢɤɢ ɿ ɬɟɯɧɿɱɧɢɯ ɞɢɫɰɢɩɥɿɧ.

ɍ ɫɬɚɬɬɿ ɨɤɪɟɫɥɟɧɨ ɤɨɧɰɟɩɬɭɚɥɶɧɿ ɡɚɫɚɞɢ ɪɨɡɜɢɬɤɭ ɿɧɮɨɪɦɚɰɿɣɧɨ-ɰɢɮɪɨɜɨʀ
ɤɨɦɩɟɬɟɧɬɧɨɫɬɿ ɦɚɣɛɭɬɧɿɯ ɮɚɯɿɜɰɿɜ ɤɨɦɩ’ɸɬɟɪɧɢɯ ɬɟɯɧɨɥɨɝɿɣ.

Ⱦɥɹ ɞɨɫɹɝɧɟɧɧɹ ɩɨɫɬɚɜɥɟɧɨʀ ɦɟɬɢ ɛɭɥɢ ɜɢɤɨɪɢɫɬɚɧɿ ɬɚɤɿ ɦɟɬɨɞɢ: ɚɧɚɥɿɡ ɬɟɨɪɟɬɢɱɧɢɯ
ɞɠɟɪɟɥ ɿɡ ɩɪɨɛɥɟɦɢ ɪɨɡɜɢɬɤɭ ɤɨɦɩɟɬɟɧɬɧɨɫɬɟɣ, ɜɢɜɱɟɧɧɹ ɣ ɭɡɚɝɚɥɶɧɟɧɧɹ ɩɟɪɟɞɨɜɨɝɨ
ɩɟɞɚɝɨɝɿɱɧɨɝɨ ɞɨɫɜɿɞɭ. ȼɢɡɧɚɱɟɧɿ ɤɨɦɩɨɧɟɧɬɢ ɬɚ ɦɨɞɟɥɶ ɽ ɩɿɞʉɪɭɧɬɹɦ ɫɬɜɨɪɟɧɧɹ ɫɬɪɭɤɬɭɪɢ ɿ
ɡɦɿɫɬɭ ɩɪɨɮɟɫɿɣɧɨʀ ɩɿɞɝɨɬɨɜɤɢ ɦɚɣɛɭɬɧɶɨɝɨ ɮɚɯɿɜɰɹ ɫɩɟɰɿɚɥɶɧɨɫɬɿ “ɉɪɨɮɟɫɿɣɧɚ ɨɫɜɿɬɚ
(Ʉɨɦɩ’ɸɬɟɪɧɿ ɬɟɯɧɨɥɨɝɿʀ)”. Ⱦɨɬɪɢɦɚɧɧɹ ɨɤɪɟɫɥɟɧɢɯ ɡɚɫɚɞ ɡɚɛɟɡɩɟɱɭɽ ɜɢɛɿɪ ɨɩɬɢɦɚɥɶɧɢɯ ɮɨɪɦ,


