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technology is revealed, the advantages of using cases on practical English classes are analysed, the
structural elements of the case are considered. The main stages of the case-technology introduction in
universities, and the example of the case-technology use on practical English classes in institutions of
higher education are given.

It is proved that the use of case-technology allows to update the vocabulary in the process of
analysing and discussing the proposed problem situations, to develop the practical skills while making
up the monologues, to participate in dialogues and discussions on the case topic, to increase interest in
learning foreign language through problematization of the educational material.

Keywords: case technology, the advantages of case studies using, the structural elements of a
case, the stages of case technology introduction, an example of using case technology on practical
English classes in institutions of higher education.
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ȼȼɉɉɊɊɈɈȼȼȺȺȾȾɀɀȿȿɇɇɇɇəə ȱȱɇɇɌɌȿȿɊɊȺȺɄɄɌɌɂɂȼȼɇɇɂɂɏɏ ɌɌȿȿɏɏɇɇɈɈɅɅɈɈȽȽȱȱɃɃ
ɍɍ ɉɉɊɊɈɈɐɐȿȿɋɋȱȱ ɉɉȱȱȾȾȽȽɈɈɌɌɈɈȼȼɄɄɂɂ ȼȼɂɂɄɄɅɅȺȺȾȾȺȺɑɑȺȺ ȺȺɇɇȽȽɅɅȱȱɃɃɋɋɖɖɄɄɈɈȲȲ ɆɆɈɈȼȼɂɂ

ɋɶɨɝɨɞɧɿ ɜɿɞ ɧɨɜɨɝɨ ɩɨɤɨɥɿɧɧɹ ɜɢɦɚɝɚɸɬɶɫɹ ɪɨɡɜɢɧɟɧɿ ɨɫɨɛɢɫɬɿɫɧɿ ɹɤɨɫɬɿ, ɹɤɿ ɞɚɜɚɥɢ ɛ
ɣɨɦɭ ɡɦɨɝɭ ɤɪɟɚɬɢɜɧɨ ɩɿɞɯɨɞɢɬɢ ɞɨ ɜɢɪɿɲɟɧɧɹ ɫɭɱɚɫɧɢɯ ɩɪɨɛɥɟɦ ɿ ɡɝɨɞɨɦ ɜɢɯɨɜɭɜɚɬɢ ɿ ɧɚɜɱɚɬɢ
ɧɨɜɟ ɩɨɤɨɥɿɧɧɹ. ɍ ɡɜ’ɹɡɤɭ ɡ ɰɢɦ ɩɟɪɟɞ ɜɢɤɥɚɞɚɱɟɦ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ ɩɨɫɬɚɸɬɶ ɧɨɜɿ ɡɚɜɞɚɧɧɹ ɡɿ
ɫɬɜɨɪɟɧɧɹ ɨɩɬɢɦɚɥɶɧɢɯ ɭɦɨɜ ɞɥɹ ɪɨɡɜɢɬɤɭ ɫɬɭɞɟɧɬɿɜ-ɮɿɥɨɥɨɝɿɜ ɬɚ ɮɨɪɦɭɜɚɧɧɹ ɦɚɣɛɭɬɧɶɨɝɨ
ɜɢɤɥɚɞɚɱɚ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ ɧɨɜɨʀ ɮɨɪɦɚɰɿʀ.

ɋɬɚɬɬɸ ɩɪɢɫɜɹɱɟɧɨ ɜɩɪɨɜɚɞɠɟɧɧɸ ɿɧɬɟɪɚɤɬɢɜɧɢɯ ɬɟɯɧɨɥɨɝɿɣ ɭ ɩɪɨɰɟɫɿ ɩɿɞɝɨɬɨɜɤɢ
ɜɢɤɥɚɞɚɱɚ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ. XXI ɫɬɨɪɿɱɱɹ ɜɿɞɤɪɢɥɨ ɦɨɠɥɢɜɨɫɬɿ ɞɥɹ ɪɨɡɜɢɬɤɭ ɧɨɜɿɬɧɿɯ
ɿɧɬɟɪɚɤɬɢɜɧɢɯ ɬɟɯɧɨɥɨɝɿɣ, ɞɟ ɜɱɟɧɿ ɪɨɡɪɨɛɥɹɸɬɶ ɲɥɹɯɢ, ɹɤ ɧɚɜɱɢɬɢ ɫɩɿɥɤɭɜɚɬɢɫɹ ɿɧɨɡɟɦɧɢɦɢ
ɦɨɜɚɦɢ, ɡɨɤɪɟɦɚ ɚɧɝɥɿɣɫɶɤɨɸ. Ɇɟɬɚ ɫɬɚɬɬɿ ɩɨɥɹɝɚɽ ɜ ɬɨɦɭ, ɳɨɛ ɡɚɩɪɨɩɨɧɭɜɚɬɢ ɩɟɪɟɜɿɪɟɧɿ
ɿɧɬɟɪɚɤɬɢɜɧɿ ɬɟɯɧɨɥɨɝɿʀ ɞɥɹ ɜɢɤɨɪɢɫɬɚɧɧɹ ʀɯ ɜ ɩɪɨɰɟɫɿ ɩɿɞɝɨɬɨɜɤɢ ɜɢɤɥɚɞɚɱɚ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ
ɬɚ ɫɬɜɨɪɟɧɧɹ ɤɨɦɮɨɪɬɧɢɯ ɭɦɨɜ, ɡɚ ɹɤɢɯ ɫɬɭɞɟɧɬ ɡɦɨɠɟ ɜɿɥɶɧɨ ɫɩɿɥɤɭɜɚɬɢɫɹ ɚɧɝɥɿɣɫɶɤɨɸ
ɦɨɜɨɸ ɬɚ ɞɨɜɟɫɬɢ ɟɮɟɤɬɢɜɧɿɫɬɶ ʀɯ ɜɢɤɨɪɢɫɬɚɧɧɹ.

ȱɧɬɟɪɚɤɬɢɜɧɚ ɞɿɹɥɶɧɿɫɬɶ ɧɚ ɩɪɚɤɬɢɱɧɢɯ ɡɚɧɹɬɬɹɯ ɡ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ ɩɟɪɟɞɛɚɱɚɽ
ɪɨɡɜɢɬɨɤ ɣ ɨɪɝɚɧɿɡɚɰɿɸ ɫɩɿɥɤɭɜɚɧɧɹ ɞɜɨɯ ɿ ɛɿɥɶɲɟ ɨɫɿɛ , ɳɨ ɜɟɞɟ ɞɨ ɜɡɚɽɦɨɞɿʀ ɿ ɜɡɚɽɦɨɪɨɡɭɦɿɧɧɹ,
ɞɨ ɫɩɿɥɶɧɨɝɨ ɪɿɲɟɧɧɹ ɡɧɚɱɭɳɢɯ ɞɥɹ ɤɨɠɧɨɝɨ ɭɱɚɫɧɢɤɚ ɡɚɜɞɚɧɶ. Ⱦɨɦɿɧɭɜɚɧɧɹ ɨɞɧɿɽʀ ɞɭɦɤɢ ɧɚɞ
ɿɧɲɨɸ ɧɟ ɦɨɠɟ ɛɭɬɢ ɩɪɢ ɿɧɬɟɪɚɤɬɢɜɿ. Ɇɟɬɨɞɢ ɡ ɲɢɪɨɤɢɦ ɫɩɟɤɬɪɨɦ ɦɨɠɥɢɜɨɫɬɟɣ , ɬɚɤɿ ɹɤ
ɞɢɫɤɭɫɿʀ, ɞɢɫɩɭɬɢ, ɪɨɥɶɨɜɿ ɿɝɪɢ, ɯɚɪɚɤɬɟɪɢɡɭɸɬɶɫɹ ɡɧɚɱɧɨɸ ɡɦɿɫɬɨɜɧɿɫɬɸ, ɱɿɬɤɨɸ ɫɬɪɭɤɬɭɪɨɸ,
ɛɿɥɶɲ ɰɿɥɟɫɩɪɹɦɨɜɚɧɨɸ ɿ ɨɪɝɚɧɿɡɨɜɚɧɨɸ ɭɱɚɫɬɸ ɦɚɣɛɭɬɧɿɯ ɜɢɤɥɚɞɚɱɿɜ, ɚɤɬɢɜɧɿɫɬɸ ɩɪɨɹɜɭ
ɩɨɡɢɰɿɣ. ɐɟ ɜɫɟ ɣ ɡɚɛɟɡɩɟɱɭɽ ɤɨɦɩɥɟɤɫɧɢɣ ɜɩɥɢɜ ɧɚ ɿɧɬɟɥɟɤɬɭɚɥɶɧɭ , ɟɦɨɰɿɣɧɭ ɿ ɦɨɬɢɜɚɰɿɣɧɭ
ɫɮɟɪɭ ɫɬɭɞɟɧɬɿɜ.

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɿɧɬɟɪɚɤɬɢɜɧɚ ɬɟɯɧɨɥɨɝɿɹ, ɦɟɬɨɞɢ, ɦɚɣɛɭɬɧɿɣ ɜɢɤɥɚɞɚɱ, ɦɟɬɨɞɢɤɚ,
ɜɩɪɚɜɢ, ɤɪɟɚɬɢɜɧɿɫɬɶ, ɿɧɬɟɪɚɤɬɢɜɧɚ ɞɿɹɥɶɧɿɫɬɶ, ɫɬɭɞɟɧɬ.

Ɋɨɡɜɢɬɨɤ ɭɤɪɚʀɧɫɶɤɨɝɨ ɫɭɫɩɿɥɶɫɬɜɚ ɡɚ ɨɫɬɚɧɧɿ 28 ɪɨɤɿɜ ɯɚɪɚɤɬɟɪɢɡɭɽɬɶɫɹ
ɜɚɠɥɢɜɢɦɢ ɫɨɰɿɚɥɶɧɨ-ɟɤɨɧɨɦɿɱɧɢɦɢ ɩɟɪɟɬɜɨɪɟɧɧɹɦɢ, ɤɨɥɢ ɜɿɞ ɧɨɜɨɝɨ
ɿɧɬɟɪɚɤɬɢɜɧɨɝɨ ɩɨɤɨɥɿɧɧɹ ɜɢɦɚɝɚɸɬɶɫɹ ɪɨɡɜɢɧɟɧɿ ɨɫɨɛɢɫɬɿɫɧɿ ɹɤɨɫɬɿ, ɹɤɿ ɞɚɜɚɥɢ ɛ
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ɣɨɦɭ ɡɦɨɝɭ ɤɪɟɚɬɢɜɧɨ ɩɿɞɯɨɞɢɬɢ ɞɨ ɜɢɪɿɲɟɧɧɹ ɫɭɱɚɫɧɢɯ ɩɪɨɛɥɟɦ ɿ ɡɝɨɞɨɦ
ɜɢɯɨɜɭɜɚɬɢ ɿ ɧɚɜɱɚɬɢ ɧɨɜɟ ɩɨɤɨɥɿɧɧɹ. ɍ ɡɜ’ɹɡɤɭ ɡ ɰɢɦ ɩɟɪɟɞ ɜɢɤɥɚɞɚɱɟɦ
ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ ɩɨɫɬɚɸɬɶ ɧɨɜɿ ɡɚɜɞɚɧɧɹ ɡɿ ɫɬɜɨɪɟɧɧɹ ɨɩɬɢɦɚɥɶɧɢɯ ɭɦɨɜ ɞɥɹ
ɪɨɡɜɢɬɤɭ ɫɬɭɞɟɧɬɿɜ-ɮɿɥɨɥɨɝɿɜ ɬɚ ɮɨɪɦɭɜɚɧɧɹ ɦɚɣɛɭɬɧɶɨɝɨ ɜɢɤɥɚɞɚɱɚ ɚɧɝɥɿɣɫɶɤɨʀ
ɦɨɜɢ ɧɨɜɨʀ ɮɨɪɦɚɰɿʀ.

XXI ɫɬɨɪɿɱɱɹ ɜɿɞɤɪɢɥɨ ɦɨɠɥɢɜɨɫɬɿ ɞɥɹ ɪɨɡɜɢɬɤɭ ɧɨɜɿɬɧɿɯ ɿɧɬɟɪɚɤɬɢɜɧɢɯ
ɬɟɯɧɨɥɨɝɿɣ, ɞɟ ɜɱɟɧɿ ɪɨɡɪɨɛɥɹɸɬɶ ɲɥɹɯɢ, ɹɤ ɧɚɜɱɢɬɢ ɫɩɿɥɤɭɜɚɬɢɫɹ ɿɧɨɡɟɦɧɢɦɢ
ɦɨɜɚɦɢ, ɡɨɤɪɟɦɚ ɚɧɝɥɿɣɫɶɤɨɸ. ɉɪɨɛɥɟɦɚ ɡɚɫɬɨɫɭɜɚɧɧɹ ɿɧɬɟɪɚɤɬɢɜɧɢɯ ɬɟɯɧɨɥɨɝɿɣ
ɩɿɞ ɱɚɫ ɧɚɜɱɚɥɶɧɨɝɨ ɩɪɨɰɟɫɭ ɭ ɜɢɳɢɯ ɡɚɤɥɚɞɚɯ ɨɫɜɿɬɢ ɞɨɫɥɿɞɠɭɜɚɥɚɫɹ ɜɿɞɨɦɢɦɢ
ɧɚɭɤɨɜɰɹɦɢ (Ɉ. ȯɥɶɧɢɤɨɜɨɸ, Ƚ. Ʉɨɛɟɪɧɢɤɨɦ, Ɍ. Ʉɪɚɜɱɟɧɤɨ, Ɇ. Ʉɪɚɣɧɹɸ,
Ƚ. Ʉɪɿɜɱɢɤɨɜɨɸ, ȼ. Ɇɟɥɶɧɢɤ, Ʌ. ɉɢɪɨɠɟɧɤɨ, ɇ. ɉɨɛɿɪɱɟɧɤɨ, Ɉ. ɉɨɦɟɬɭɧ ɬɚ ɿɧ.), ɹɤɿ
ɨɛʉɪɭɧɬɨɜɭɸɬɶ ɞɨɰɿɥɶɧɿɫɬɶ ɡɚɫɬɨɫɭɜɚɧɧɹ ɰɢɯ ɬɟɯɧɨɥɨɝɿɣ ɭ ɩɪɨɰɟɫɿ ɧɚɜɱɚɧɧɹ ɭ
ɜɢɳɢɯ ɡɚɤɥɚɞɚɯ ɨɫɜɿɬɢ.

Ɇɟɬɚ ɫɬɚɬɬɿ ɩɨɥɹɝɚɽ ɜ ɬɨɦɭ, ɳɨɛ ɡɚɩɪɨɩɨɧɭɜɚɬɢ ɩɟɪɟɜɿɪɟɧɿ ɿɧɬɟɪɚɤɬɢɜɧɿ
ɬɟɯɧɨɥɨɝɿʀ ɜ ɩɪɨɰɟɫɿ ɩɿɞɝɨɬɨɜɤɢ ɜɢɤɥɚɞɚɱɚ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ ɬɚ ɫɬɜɨɪɟɧɧɹ
ɤɨɦɮɨɪɬɧɢɯ ɭɦɨɜ, ɡɚ ɹɤɢɯ ɫɬɭɞɟɧɬ ɡɦɨɠɟ ɜɿɥɶɧɨ ɫɩɿɥɤɭɜɚɬɢɫɹ ɚɧɝɥɿɣɫɶɤɨɸ ɦɨɜɨɸ
ɬɚ ɞɨɜɟɫɬɢ ɟɮɟɤɬɢɜɧɿɫɬɶ ʀɯ ɜɢɤɨɪɢɫɬɚɧɧɹ.

Ɉɛ’ɽɤɬɨɦ ɞɨɫɥɿɞɠɟɧɧɹ ɽ ɜɢɤɨɪɢɫɬɚɧɧɹ ɬɟɯɧɨɥɨɝɿɣ ɭ ɩɪɨɰɟcɿ ɧɚɜɱɚɧɧɹ
ɿɧɨɡɟɦɧɢɯ ɦɨɜ.

ɉɪɟɞɦɟɬɨɦ ɞɨɫɥɿɞɠɟɧɧɹ ɽ ɡɚɫɬɨɫɭɜɚɧɧɹ ɿɧɬɟɪɚɤɬɢɜɧɢɯ ɬɟɯɧɨɥɨɝɿɣ ɧɚ
ɩɪɚɤɬɢɱɧɢɯ ɡɚɧɹɬɬɹɯ ɡ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ ɫɬɭɞɟɧɬɿɜ 1 ɤɭɪɫɭ.

ɇɢɧɿ ɜɫɟ ɛɿɥɶɲɚ ɭɜɚɝɚ ɭ ɜɢɳɢɯ ɡɚɤɥɚɞɚɯ ɨɫɜɿɬɢ ɩɪɢɞɿɥɹɽɬɶɫɹ ɫɬɭɞɟɧɬɭ ɹɤ
ɨɫɨɛɢɫɬɨɫɬɿ – ɣɨɝɨ cɜɿɞɨɦɨɫɬɿ, ɞɭɯɨɜɧɨcɬɿ, ɤɭɥɶɬɭɪɿ, ɦɨɪɚɥɶɧɨɫɬɿ, ɚ ɬɚɤɨɠ
ɜɢɫɨɤɨɪɨɡɜɢɧɟɧɨɦɭ ɿɧɬɟɥɟɤɬɭ ɬɚ ɿɧɬɟɥɟɤɬɭɚɥɶɧɨɦɭ ɩɨɬɟɧɰɿɚɥɭ. Ɍɨɦɭ ɩɨɫɬɚɽ ɝɨɫɬɪɚ
ɧɟɨɛɯɿɞɧɿɫɬɶ ɬɚɤɨʀ ɩɪɨɮɟɫɿɣɧɨʀ ɩɿɞɝɨɬɨɜɤɢ, ɳɨɛ ɩɿɫɥɹ ɡɚɤɿɧɱɟɧɧɹ ɦɚɝɿɫɬɪɚɬɭɪɢ
ɫɬɭɞɟɧɬɢ ɩɨɱɢɧɚɥɢ ɫɜɿɣ ɬɪɭɞɨɜɢɣ ɲɥɹɯ ɨɫɜɿɱɟɧɢɦɢ ɿɧɬɟɥɟɤɬɭɚɥɶɧɢɦɢ
ɨɫɨɛɢɫɬɨɫɬɹɦɢ, ɳɨ ɜɨɥɨɞɿɸɬɶ ɡɧɚɧɧɹɦɢ, ɡɚɝɚɥɶɧɨɸ ɤɭɥɶɬɭɪɨɸ, ɜɦɿɧɧɹɦɢ
ɫɚɦɨɫɬɿɣɧɨ ɬɚ ɝɧɭɱɤɨ ɦɢɫɥɢɬɢ, ɿɧɿɰɿɚɬɢɜɧɨ, ɬɜɨɪɱɨ ɜɢɪɿɲɭɜɚɬɢ ɠɢɬɬɽɜɿ ɿ ɩɪɨɮɟɫɿɣɧɿ
ɩɢɬɚɧɧɹ [2, ɫ. 16].

Ʉɨɧɰɟɩɬɭɚɥɶɧɨɸ ɨɫɧɨɜɨɸ ɿɧɬɟɪɚɤɬɢɜɧɨʀ ɬɟɯɧɨɥɨɝɿʀ ɽ ɬɟɨɪɿɹ ɿɧɬɟɪɚɤɬɢɜɧɨʀ
ɨɪɿɽɧɬɚɰɿʀ, ɹɤɚ ɫɮɨɪɦɭɜɚɥɚɫɹ ɜ 1930-ɯ ɪɪ. ȼɟɥɢɤɢɣ ɜɩɥɢɜ ɧɚ ɿɧɬɟɪɚɤɬɢɜɧɿ
ɬɟɯɧɨɥɨɝɿʀ ɧɚɞɚɥɚ ɤɨɧɰɟɩɰɿɹ ɝɭɦɚɧɿɫɬɢɱɧɨʀ ɩɫɢɯɨɥɨɝɿʀ ɬɚ ɩɫɢɯɨɬɟɪɚɩɿʀ (1950–
1960 ɪɪ.), ɚ ɬɚɤɨɠ ɫɨɰɿɚɥɶɧɨ-ɩɟɪɰɟɩɬɢɜɧɨɝɨ ɤɨɝɧɢɬɢɜɿɡɦɭ (1960-ɬɿ ɪɪ.) [6, ɫ. 139].

ȱɧɬɟɪɟɫ ɞɨ ɿɧɬɟɪɚɤɬɢɜɧɨɝɨ ɧɚɜɱɚɧɧɹ ɹɤ ɨɫɜɿɬɧɶɨʀ ɿɧɧɨɜɚɰɿʀ ɡ’ɹɜɢɜɫɹ ɜ ɍɤɪɚʀɧɿ
ɛɥɢɡɶɤɨ ɞɟɫɹɬɢ ɪɨɤɿɜ ɬɨɦɭ. Ɍɚɤɚ ɡɚɰɿɤɚɜɥɟɧɿɫɬɶ ɜɢɤɥɢɤɚɧɚ ɞɨ ɩɪɨɛɥɟɦɢ ɪɿɡɧɢɦɢ
ɩɿɞɯɨɞɚɦɢ: ɨɞɧɿ ɜɱɟɧɿ ɬɪɚɞɢɰɿɣɧɨ ɣɞɭɬɶ ɭ ɦɨɞɧɢɣ ɧɚɩɪɹɦ; ɿɧɲɿ ɫɬɭɪɛɨɜɚɧɿ ɫɬɚɧɨɦ
ɨɫɜɿɬɢ ɿ ɜɛɚɱɚɸɬɶ ɭ ɬɟɯɧɨɥɨɝɿɡɚɰɿʀ ɱɟɪɝɨɜɭ ɩɚɧɚɰɟɸ ɜɿɞ ɭɫɿɯ ɧɟɝɚɪɚɡɞɿɜ ; ɬɪɟɬɿ
ɜɜɚɠɚɸɬɶ, ɳɨ ɬɟɯɧɨɥɨɝɿɡɚɰɿɹ – ɩɪɨɰɟɫ, ɹɤɢɣ ɩɿɞɝɨɬɭɜɚɜ ɟɬɚɩ ɟɜɨɥɸɰɿʀ ɨɫɜɿɬɢ ɞɥɹ
ɜɢɪɿɲɟɧɧɹ ɹɤɿɫɧɨ ɿɧɲɢɯ ɡɚɜɞɚɧɶ [4, ɫ. 29].

ɇɢɧɿ ɭ ɦɟɬɨɞɢɰɿ ɜɢɤɥɚɞɚɧɧɹ ɿɧɨɡɟɦɧɨʀ ɦɨɜɢ ɫɩɨɫɬɟɪɿɝɚɽɬɶɫɹ ɬɟɧɞɟɧɰɿɹ
ɩɟɪɟɯɨɞɭ ɜɿɞ ɤɨɦɭɧɿɤɚɬɢɜɧɨɝɨ ɚɫɩɟɤɬɭ ɞɨ ɣɨɝɨ ɪɿɡɧɨɜɢɞɭ – ɿɧɬɟɪɚɤɬɢɜɧɨɝɨ ɩɿɞɯɨɞɭ,
ɹɤɢɣ ɛɭɜ ɡɚɩɪɨɩɨɧɨɜɚɧɢɣ ɡɚɯɿɞɧɢɦɢ ɦɟɬɨɞɢɫɬɚɦɢ [5, ɫ. 55].

ɉɟɪɟɞ ɦɟɬɨɞɢɫɬɚɦɢ ɬɚ ɜɢɤɥɚɞɚɱɚɦɢ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ ɫɬɨʀɬɶ ɦɟɬɚ ɩɨɫɢɥɢɬɢ
ɿɧɬɟɪɚɤɬɢɜɧɢɣ ɛɿɤ ɨɜɨɥɨɞɿɧɧɹ ɿɧɨɡɟɦɧɨɸ ɦɨɜɨɸ, ɩɟɪɟɣɬɢ ɜɿɞ ɧɚɜɱɚɧɧɹ ɿɧɨɡɟɦɧɨʀ
ɦɨɜɢ ɞɨ ɧɚɜɱɚɧɧɹ ɿɧɨɡɟɦɧɨ-ɦɨɜɧɨʀ ɞɿɹɥɶɧɨɫɬɿ ɿ ɞɨ ɧɚɜɱɚɧɧɹ ɫɩɿɥɤɭɜɚɧɧɹ [3, ɫ. 20].

ȱɧɬɟɪɚɤɬɢɜɧɿ ɦɟɬɨɞɢ ɧɚɜɱɚɧɧɹ ɦɨɬɢɜɭɸɬɶ ɫɬɭɞɟɧɬɿɜ ɜɢɜɱɚɬɢ ɿɧɨɡɟɦɧɭ ɦɨɜɭ ɬɚ
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ɩɿɞɜɢɳɭɸɬɶ ɿɧɬɟɪɟɫ ɞɨ ɩɪɨɰɟɫɭ ɧɚɜɱɚɧɧɹ [6, ɫ. 13].
Ȼɿɥɶɲɿɫɬɶ ɨɫɧɨɜɧɢɯ ɦɟɬɨɞɢɱɧɢɯ ɿɧɧɨɜɚɰɿɣ ɩɨɜ’ɹɡɚɧɿ ɧɚ ɫɭɱɚɫɧɨɦɭ ɟɬɚɩɿ ɿɡ

ɡɚɫɬɨɫɭɜɚɧɧɹɦ ɿɧɬɟɪɚɤɬɢɜɧɢɯ ɦɟɬɨɞɿɜ ɧɚɜɱɚɧɧɹ. “Inter” – ɰɟ “ɜɡɚɽɦɧɢɣ”,  “act”  –
“ɞɿɹɬɢ” (ɡ ɚɧɝɥ. – interact). ȱɧɬɟɪɚɤɬɢɜɧɢɣ – ɡɞɚɬɧɢɣ ɜɡɚɽɦɨɞɿɹɬɢ ɚɛɨ ɩɟɪɟɛɭɜɚɬɢ ɜ
ɪɟɠɢɦɿ ɛɟɫɿɞɢ, ɞɿɚɥɨɝɭ ɿɡ ɱɢɦ-ɧɟɛɭɞɶ (ɧɚɩɪɢɤɥɚɞ, ɤɨɦɩ’ɸɬɟɪɨɦ) ɚɛɨ ɤɢɦ-ɧɟɛɭɞɶ
(ɥɸɞɢɧɨɸ).

Ɉɬɠɟ, ɿɧɬɟɪɚɤɬɢɜɧɟ ɧɚɜɱɚɧɧɹ – ɧɚɫɚɦɩɟɪɟɞ ɞɿɚɥɨɝɨɜɟ ɧɚɜɱɚɧɧɹ, ɭ ɯɨɞɿ ɹɤɨɝɨ
ɡɞɿɣɫɧɸɽɬɶɫɹ ɜɡɚɽɦɨɞɿɹ ɜɢɤɥɚɞɚɱ – ɫɬɭɞɟɧɬ.

ɍ ɫɢɬɭɚɰɿʀ ɞɿɚɥɨɝɭ ɭɱɚɫɧɢɤɢ ɫɬɜɨɪɸɸɬɶ ɿɧɬɟɪɫɭɛ’ɽɤɬɢɜɧɢɣ ɩɥɚɧ. Ɉɞɧɨɱɚɫɧɨ
ɞɿɚɥɨɝ ɽ ɭɧɿɜɟɪɫɚɥɶɧɢɦ ɫɩɨɫɨɛɨɦ ɿ ɩɪɢɧɰɢɩɨɦ ɨɪɝɚɧɿɡɚɰɿʀ ɥɸɞɫɶɤɨʀ ɫɜɿɞɨɦɨɫɬɿ
(“ɿɧɬɟɪɫɭɛ’ɽɤɬɢɜɧɢɣ ɩɥɚɧ”), ɿ, ɧɚɪɟɲɬɿ, ɱɟɪɟɡ ɞɿɚɥɨɝɨɜɭ ɩɥɨɳɢɧɭ ɡɞɿɣɫɧɸɽɬɶɫɹ
ɦɟɬɨɫɭɛ’ɽɤɬɢɜɧɚ ɜɡɚɽɦɨɞɿɹ [1, ɫ. 139].

ȱɧɬɟɪɚɤɬɢɜɧɚ ɞɿɹɥɶɧɿɫɬɶ ɧɚ ɩɪɚɤɬɢɱɧɢɯ ɡɚɧɹɬɬɹɯ ɡ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ
ɩɟɪɟɞɛɚɱɚɽ ɪɨɡɜɢɬɨɤ ɣ ɨɪɝɚɧɿɡɚɰɿɸ ɫɩɿɥɤɭɜɚɧɧɹ ɞɜɨɯ ɿ ɛɿɥɶɲɟ ɨɫɿɛ, ɳɨ ɜɟɞɟ ɞɨ
ɜɡɚɽɦɨɞɿʀ ɿ ɜɡɚɽɦɨɪɨɡɭɦɿɧɧɹ, ɞɨ ɫɩɿɥɶɧɨɝɨ ɪɿɲɟɧɧɹ ɡɧɚɱɭɳɢɯ ɞɥɹ ɤɨɠɧɨɝɨ
ɭɱɚɫɧɢɤɚ ɡɚɜɞɚɧɶ. Ⱦɨɦɿɧɭɜɚɧɧɹ ɨɞɧɿɽʀ ɞɭɦɤɢ ɧɚɞ ɿɧɲɨɸ ɧɟ ɦɨɠɟ ɛɭɬɢ ɩɪɢ
ɿɧɬɟɪɚɤɬɢɜɿ.

ɍ ɯɨɞɿ ɫɩɿɥɤɭɜɚɧɧɹ ɦɚɣɛɭɬɧɿ ɜɢɤɥɚɞɚɱɿ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ ɜɱɚɬɶɫɹ ɤɪɢɬɢɱɧɨ
ɦɢɫɥɢɬɢ, ɡɜɚɠɭɜɚɬɢ ɚɥɶɬɟɪɧɚɬɢɜɧɿ ɞɭɦɤɢ, ɜɢɪɿɲɭɜɚɬɢ ɫɤɥɚɞɧɿ ɩɪɨɛɥɟɦɢ ɧɚ ɨɫɧɨɜɿ
ɚɧɚɥɿɡɭ ɨɛɫɬɚɜɢɧ, ɞɢɫɤɭɬɭɜɚɬɢ, ɩɪɢɣɦɚɬɢ ɜɢɜɚɠɟɧɿ ɪɿɲɟɧɧɹ, ɫɩɿɥɤɭɜɚɬɢɫɹ ɡ ɿɧɲɢɦɢ
ɥɸɞɶɦɢ.

Ⱦɥɹ ɰɶɨɝɨ ɨɪɝɚɧɿɡɨɜɭɽɬɶɫɹ ɿɧɞɢɜɿɞɭɚɥɶɧɚ, ɩɚɪɧɚ ɣ ɝɪɭɩɨɜɚ ɪɨɛɨɬɚ,
ɡɚɫɬɨɫɨɜɭɸɬɶɫɹ ɞɨɫɥɿɞɧɢɰɶɤɿ ɩɪɨɟɤɬɢ, ɪɨɥɶɨɜɿ ɿɝɪɢ, ɿɞɟ ɪɨɛɨɬɚ ɡ ɞɨɤɭɦɟɧɬɚɦɢ ɣ
ɪɿɡɧɢɦɢ ɞɠɟɪɟɥɚɦɢ ɿɧɮɨɪɦɚɰɿʀ, ɜɢɤɨɪɢɫɬɨɜɭɸɬɶɫɹ ɬɜɨɪɱɿ ɪɨɛɨɬɢ [7 ɫ. 124].

Ɍɚɤ ɿɫɬɨɪɢɱɧɨ ɫɤɥɚɥɨɫɹ, ɳɨ ɨɫɜɿɬɚ ɭ ɧɚɜɱɚɥɶɧɢɯ ɡɚɤɥɚɞɚɯ ɧɚɞɚɽɬɶɫɹ
ɫɬɭɞɟɧɬɚɦ ɭ ɤɨɥɟɤɬɢɜɚɯ (ɝɪɭɩɚɯ), ɬɨɛɬɨ ɿɫɧɭɽ ɚɭɞɢɬɨɪɧɚ ɮɨɪɦɚ ɧɚɜɱɚɧɧɹ.
Ɉɫɧɨɜɧɨɸ ɨɞɢɧɢɰɟɸ ɬɚɤɨɝɨ ɧɚɜɱɚɧɧɹ ɽ ɫɟɦɿɧɚɪ, ɩɪɚɤɬɢɱɧɟ ɡɚɧɹɬɬɹ. Ʉɨɠɧɟ
ɡɚɧɹɬɬɹ ɛɭɞɭɽɬɶɫɹ ɡɚ ɩɟɜɧɨɸ ɫɬɪɭɤɬɭɪɨɸ ɿ ɩɟɪɟɞɛɚɱɚɽ ɨɪɝɚɧɿɡɚɰɿɸ ɧɚɜɱɚɧɧɹ ɡɚ
ɪɿɡɧɢɦɢ ɦɨɞɟɥɹɦɢ [1, ɫ. 16].

Ɇɟɬɨɞɢ ɡ ɲɢɪɨɤɢɦ ɫɩɟɤɬɪɨɦ ɦɨɠɥɢɜɨɫɬɟɣ, ɬɚɤɿ ɹɤ ɞɢɫɤɭɫɿʀ, ɞɢɫɩɭɬɢ, ɪɨɥɶɨɜɿ
ɿɝɪɢ, ɯɚɪɚɤɬɟɪɢɡɭɸɬɶɫɹ ɡɧɚɱɧɨɸ ɡɦɿɫɬɨɜɧɿɫɬɸ, ɱɿɬɤɨɸ ɫɬɪɭɤɬɭɪɨɸ, ɛɿɥɶɲ
ɰɿɥɟɫɩɪɹɦɨɜɚɧɨɸ ɿ ɨɪɝɚɧɿɡɨɜɚɧɨɸ ɭɱɚɫɬɸ ɦɚɣɛɭɬɧɿɯ ɜɢɤɥɚɞɚɱɿɜ, ɚɤɬɢɜɧɿɫɬɸ
ɩɪɨɹɜɭ ɩɨɡɢɰɿɣ. ɐɟ ɜɫɟ ɣ ɡɚɛɟɡɩɟɱɭɽ ɤɨɦɩɥɟɤɫɧɢɣ ɜɩɥɢɜ ɧɚ ɿɧɬɟɥɟɤɬɭɚɥɶɧɭ,
ɟɦɨɰɿɣɧɭ ɿ ɦɨɬɢɜɚɰɿɣɧɭ ɫɮɟɪɭ ɫɬɭɞɟɧɬɿɜ.

ȼ ɪɨɛɨɬɿ ɡɿ ɫɬɭɞɟɧɬɚɦɢ ɧɚ ɩɪɚɤɬɢɱɧɢɯ ɡɚɧɹɬɬɹɯ ɦɢ ɩɪɨɩɨɧɭɽɦɨ ɫɩɢɪɚɬɢɫɹ ɧɚ
ɤɥɚɫɢɮɿɤɚɰɿɸ Ɉ. ȱ. ɉɨɦɟɬɭɧ ɬɚ Ʌ. ȼ. ɉɢɪɨɠɟɧɤɨ, ɹɤɚ ɯɚɪɚɤɬɟɪɢɡɭɽ ɪɨɡɩɨɞɿɥ
ɿɧɬɟɪɚɤɬɢɜɧɢɯ ɜɩɪɚɜ ɫɚɦɟ ɧɚ ɨɫɧɨɜɿ ɫɩɿɜɜɿɞɧɨɲɟɧɧɹ ʀɯ ɞɨ ɦɟɬɢ, ɟɬɚɩɭ ɡɚɧɹɬɬɹ, ɚ
ɬɚɤɨɠ ɱɿɬɤɨ ɩɪɨɜɟɞɟɧɚ ɦɟɠɚ ɦɿɠ ɦɟɬɨɞɢɤɚɦɢ ɤɨɨɩɟɪɚɬɢɜɧɨɝɨ ɬɚ ɤɨɥɟɤɬɢɜɧɨ-
ɝɪɭɩɨɜɨɝɨ ɧɚɜɱɚɧɧɹ, ɜɢɞɿɥɟɧɿ ɨɤɪɟɦɿ ɜɢɞɢ ɪɨɛɿɬ ɫɢɬɭɚɬɢɜɧɨɝɨ ɦɨɞɟɥɸɜɚɧɧɹ ɬɚ
ɨɩɪɚɰɸɜɚɧɧɹ ɞɢɫɤɭɫɿɣɧɢɯ ɩɢɬɚɧɶ [2, ɫ. 55].

ȼɢɤɨɪɢcɬɚɧɧɹ ɿɧɬɟɪɚɤɬɢɜɧɢɯ ɬɟɯɧɨɥɨɝɿɣ ɤɨɨɩɟɪɚɬɢɜɧɨɝɨ ɧɚɜɱɚɧɧɹ, ɡɨɤɪɟɦɚ
ɪɨɛɨɬɚ ɜ ɦɚɥɢɯ ɝɪɭɩɚɯ, ɭ ɩɚɪɚɯ ɬɚ ɬɟɯɧɨɥɨɝɿɹɯ cɢɬɭɚɬɢɜɧɨɝɨ ɦɨɞɟɥɸɜɚɧɧɹ,
ɩɟɪɟɞɭcɿɦ ɿɝɪɨɜɟ ɦɨɞɟɥɸɜɚɧɧɹ ɹɜɢɳ ɧɚɛɭɜɚɽ ɨɫɨɛɥɢɜɨʀ ɡɧɚɱɭɳɨɫɬɿ ɩɪɢ ɧɚɜɱɚɧɧɿ
ɚɧɝɥɿɣɫɶɤɿɣ ɦɨɜɿ. Ɋɨɛɨɬɚ ɜ ɩɚɪɚɯ ɞɚɽ ɦɚɣɛɭɬɧɿɦ ɜɢɤɥɚɞɚɱɚɦ ɡɦɨɝɭ ɜɢɫɥɨɜɥɸɜɚɬɢ
ɞɭɦɤɢ, ɨɛɦɿɧɸɜɚɬɢɫɹ ɿɞɟɹɦɢ ɜ ɝɪɭɩɿ, ɜɿɥɶɧɨ ɜɢɫɬɭɩɚɬɢ ɩɟɪɟɞ ɚɭɞɢɬɨɪɿɽɸ.
Ɍɟɯɧɨɥɨɝɿɹ ɫɩɿɜɩɪɚɰɿ ɚɤɬɢɜɧɨ ɜɩɪɨɜɚɞɠɭɽɬɶɫɹ ɜ ɧɚɜɱɚɥɶɧɢɣ ɩɪɨɰɟɫ ɧɚ ɩɪɚɤɬɢɱɧɢɯ
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ɡɚɧɹɬɬɹɯ ɡ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ.
Ⱦɥɹ ɩɿɞɬɜɟɪɞɠɟɧɧɹ ɟɮɟɤɬɢɜɧɨɫɬɿ ɧɚɲɢɯ ɪɟɤɨɦɟɧɞɚɰɿɣ ɦɢ ɩɪɨɩɨɧɭɽɦɨ

ɞɟɤɿɥɶɤɚ ɮɪɚɝɦɟɧɬɿɜ ɩɪɚɤɬɢɱɧɢɯ ɡɚɧɹɬɶ ɡ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ ɧɚ 1 ɤɭɪɫɿ.
ɉɪɨɩɨɧɭɽɦɨ ɮɪɚɝɦɟɧɬ ɩɪɚɤɬɢɱɧɨɝɨ ɡɚɧɹɬɬɹ ʋ 1 “Teenage problems”.
Ɇɟɬɚ – ɪɨɡɲɢɪɟɧɧɹ ɬɚ ɩɨɝɥɢɛɥɟɧɧɹ ɩɿɡɧɚɜɚɥɶɧɢɯ ɿɧɬɟɪɟɫɿɜ ɫɬɭɞɟɧɬɿɜ ,

ɫɩɿɥɤɭɜɚɧɧɹ ɬɚ ɜɢɫɥɨɜɥɟɧɧɹ ɫɜɨɽʀ ɞɭɦɤɢ.
ȼɢɞ ɿɧɬɟɪɚɤɬɢɜɧɨʀ ɬɟɯɧɨɥɨɝɿʀ: ɚɤɜɚɪɿɭɦ.
Ɏɨɪɦɚ ɿɧɬɟɪɚɤɬɢɜɧɨʀ ɬɟɯɧɨɥɨɝɿʀ: ɤɨɥɟɤɬɢɜɧɚ.
Ɏɨɪɦɚ ɨɪɝɚɧɿɡɚɰɿʀ ɫɬɭɞɟɧɬɿɜ: ɜɫɹ ɝɪɭɩɚ.
ɋɬɭɞɟɧɬɢ ɩɟɪɲɨɝɨ ɤɭɪɫɭ ɚɫɨɰɿɸɸɬɶɫɹ ɡ ɧɿɝɿɥɿɡɦɨɦ ɬɚ ɛɚɠɚɧɧɹɦ ɞɨɜɨɞɢɬɢ

ɫɜɨɸ ɞɭɦɤɭ. Ɍɨɦɭ “Ⱥɤɜɚɪɿɭɦ” ɦɨɠɟ ɛɭɬɢ ɩɪɢ ɧɚɝɨɞɿ, ɤɨɥɢ ɧɟɨɛɯɿɞɧɨ ɨɛɝɨɜɨɪɢɬɢ
ɤɨɧɮɥɿɤɬɧɿ ɦɨɦɟɧɬɢ ɜ ɠɢɬɬɿ ɿ ɫɚɦɨɫɬɿɣɧɿɫɬɶ ɜ ɱɭɠɨɦɭ ɦɿɫɬɿ. ȼɢɤɥɚɞɚɱ ɩɪɨɩɨɧɭɽ
ɫɬɭɞɟɧɬɚɦ ɪɨɡɦɿɫɬɢɬɢ ɫɬɿɥɶɰɿ ɩɨ ɤɨɥɭ, ɫɬɜɨɪɸɸɱɢ ɿɦɩɪɨɜɿɡɨɜɚɧɢɣ ɚɤɜɚɪɿɭɦ.
ɇɚɜɤɨɥɨ ɚɤɜɚɪɿɭɦɭ ɩɨɜɢɧɧɨ ɛɭɬɢ ɞɨɫɬɚɬɧɶɨ ɦɿɫɰɹ, ɳɨɛ ɪɟɲɬɚ ɭɱɚɫɧɢɤɿɜ ɪɨɡɦɨɜɢ
ɦɨɝɥɢ ɫɬɨɹɬɢ. 12 ɫɬɿɥɶɰɿɜ ɫɬɜɨɪɸɸɬɶ ɤɨɦɮɨɪɬɧɿ ɭɦɨɜɢ ɞɥɹ ɞɢɫɤɭɫɿʀ . ȼɢɤɥɚɞɚɱ
ɨɛ’ɽɞɧɭɽ ɫɬɭɞɟɧɬɿɜ ɭ ɝɪɭɩɢ ɿ ɞɚɽ ɞɟɤɿɥɶɤɚ ɯɜɢɥɢɧ ɧɚ ɫɬɜɨɪɟɧɧɹ ɞɿɚɥɨɝɭ. ɉɪɨɬɹɝɨɦ
ɨɛɝɨɜɨɪɟɧɧɹ ɛɭɞɶ-ɹɤɢɣ ɫɬɭɞɟɧɬ ɡ ɤɨɦɚɧɞɢ ɦɨɠɟ ɞɨɬɨɪɤɧɭɬɢɫɶ ɞɨ ɩɥɟɱɚ ɬɨɝɨ, ɯɬɨ
ɝɨɜɨɪɢɬɶ, ɬɚ ɡɚɣɧɹɬɢ ɣɨɝɨ ɦɿɫɰɟ. Ɍɚɤ, ɤɨɠɟɧ ɡɦɨɠɟ ɜɢɫɥɨɜɢɬɢɫɶ ɡ ɩɟɜɧɨʀ
ɩɪɨɛɥɟɦɢ.

Ɍɚɤɢɦ ɱɢɧɨɦ, ɜɢɤɨɪɢɫɬɨɜɭɸɱɢ ɰɸ ɜɩɪɚɜɭ, ɜɢɤɥɚɞɚɱ ɞɚɽ ɦɨɠɥɢɜɿɫɬɶ
ɫɬɭɞɟɧɬɚɦ ɜɿɞɫɬɨɸɜɚɬɢ ɫɜɨɸ ɞɭɦɤɭ, ɨɛɝɨɜɨɪɸɸɱɢ ɜ ɤɨɥɿ, ɪɟɲɬɚ ɝɪɭɩɢ ɜɢɫɬɭɩɚɽ ɜ
ɪɨɥɿ ɫɥɭɯɚɱɿɜ ɬɚ ɫɩɨɫɬɟɪɿɝɚɱɿɜ. Ƚɪɭɩɢ ɦɿɧɹɸɬɶɫɹ ɿ ɫɬɭɞɟɧɬɢ ɡɚɯɨɞɹɬɶ ɧɚ ɬɟɪɢɬɨɪɿɸ
ɚɤɜɚɪɿɭɦɚ. ȼɢɤɥɚɞɚɱ ɜɱɢɬɶ ɩɪɨɞɭɤɬɢɜɧɨ ɞɢɫɤɭɬɭɜɚɬɢ. ɐɟ ɭɦɿɧɧɹ ɥɟɠɢɬɶ ɜ ɨɫɧɨɜɿ
ɡɞɚɬɧɨɫɬɿ ɤɪɢɬɢɱɧɨ ɦɢɫɥɢɬɢ. Ʉɥɿɲɟ, ɜɢɪɚɡɢ, ɿɞɿɨɦɢ, ɮɪɚɡɨɜɿ ɞɿɽɫɥɨɜɚ ɡɚ ɬɟɦɨɸ
ɜɢɤɥɚɞɚɱ ɝɨɬɭɽ ɧɚ ɤɚɪɬɤɚɯ ɿ ɫɬɭɞɟɧɬɢ ɜɢɛɢɪɚɸɬɶ ʀɯ, ɳɨɛ ɭ ɫɜɨɽɦɭ ɞɿɚɥɨɡɿ
ɨɛɨɜ’ɹɡɤɨɜɨ ɜɢɤɨɪɢɫɬɚɬɢ.

ɉɪɨɩɨɧɭɽɦɨ ɮɪɚɝɦɟɧɬ ɩɪɚɤɬɢɱɧɨɝɨ ɡɚɧɹɬɬɹ ʋ 2 ɡɚ ɬɟɦɨɸ “ɑɢ ɥɟɝɤɨ
ɛɭɬɢ ɦɨɥɨɞɢɦ?”

Ɇɟɬɚ – ɪɟɚɥɿɡɚɰɿɹ ɦɨɬɢɜɚɰɿɣ ɞɥɹ ɜɠɢɜɚɧɧɹ ɦɨɜɢ ɡ ɦɟɬɨɸ ɨɞɟɪɠɚɧɧɹ
ɿɧɮɨɪɦɚɰɿʀ ɜ ɭɦɨɜɧɨɦɭ ɨɬɨɱɟɧɧɿ.

ȼɢɞ ɿɧɬɟɪɚɤɬɢɜɧɨʀ ɬɟɯɧɨɥɨɝɿʀ: “Ⱦɟɪɟɜɨ ɪɿɲɟɧɶ”.
Ɏɨɪɦɚ ɿɧɬɟɪɚɤɬɢɜɧɨʀ ɬɟɯɧɨɥɨɝɿʀ: ɞɢɫɤɭɬɢɜɧɚ.
Ɏɨɪɦɚ ɨɪɝɚɧɿɡɚɰɿʀ ɫɬɭɞɟɧɬɿɜ: ɜɫɹ ɝɪɭɩɚ.
ȼɢɤɥɚɞɚɱ ɞɚɽ ɧɚ ɩɨɱɚɬɤɭ ɩɪɚɤɬɢɱɧɨɝɨ ɡɚɧɹɬɬɹ ɤɨɠɧɿɣ ɝɪɭɩɿ ɚɪɤɭɲ ɜɚɬɦɚɧɭ ɿ

ɨɩɨɪɧɢɣ ɜɨɤɨɛɭɥɹɪ. ɋɬɭɞɟɧɬɢ ɨɛ’ɽɞɧɭɸɬɶɫɹ ɜ ɞɟɤɿɥɶɤɚ ɝɪɭɩ. Ʉɨɠɧɚ ɝɪɭɩɚ ɝɨɬɭɽ
ɨɛɝɨɜɨɪɟɧɧɹ ɩɢɬɚɧɧɹ, ɩɨɫɬɚɜɥɟɧɨɝɨ ɜɢɤɥɚɞɚɱɟɦ, ɿ ɡɚɩɢɫɭɽ ɞɭɦɤɢ ɧɚ ɫɜɨɽɦɭ
“ɞɟɪɟɜɿ”. Ƚɪɭɩɢ ɩɟɪɟɯɨɞɹɬɶ ɞɨ ɧɚɫɬɭɩɧɨɝɨ ɞɟɪɟɜɚ ɿ ɩɢɲɭɬɶ ɧɚ ɧɶɨɦɭ ɫɜɨʀ ɿɞɟʀ ɳɨɞɨ
ɜɢɪɿɲɟɧɧɹ ɩɨɫɬɚɜɥɟɧɨɝɨ ɡɚɜɞɚɧɧɹ.

Ɍɚɤɢɦ ɱɢɧɨɦ, ɰɹ ɜɩɪɚɜɚ ɞɚɽ ɦɨɠɥɢɜɿɫɬɶ ɫɬɭɞɟɧɬɚɦ ɛɭɬɢ ɬɨɥɟɪɚɧɬɧɢɦɢ ɿ
ɩɪɨɞɭɦɚɧɨ ɜɟɫɬɢ ɞɢɫɤɭɫɿɸ ɬɚ ɩɪɢɫɥɭɯɨɜɭɜɚɬɢɫɹ ɞɨ ɞɭɦɤɢ ɧɟ ɬɿɥɶɤɢ ɨɞɧɿɽʀ ɨɫɨɛɢ, ɚ
ɣ ɝɪɭɩɢ ɨɫɿɛ.

ɉɪɨɩɨɧɭɽɦɨ ɮɪɚɝɦɟɧɬ ɩɪɚɤɬɢɱɧɨɝɨ ɡɚɧɹɬɬɹ ʋ 3 ɡɚ ɬɟɦɨɸ “Cinema”
Ɇɟɬɚ – ɨɡɧɚɣɨɦɢɬɢ ɫɬɭɞɟɧɬɿɜ ɡ ɨɫɧɨɜɧɢɦɢ ɩɨɧɹɬɬɹɦɢ ɰɿɽʀ ɬɟɦɢ, ɪɨɡɲɢɪɢɬɢ ɬɚ

ɩɨɝɥɢɛɢɬɢ ɩɿɡɧɚɜɚɥɶɧɢɣ ɿɧɬɟɪɟɫ, ɭɞɨɫɤɨɧɚɥɢɬɢ ɡɧɚɧɧɹ, ɫɬɢɦɭɥɸɜɚɬɢ ɬɜɨɪɱɭ
ɫɚɦɨɫɬɿɣɧɿɫɬɶ.

ȼɢɞ ɿɧɬɟɪɚɤɬɢɜɧɨʀ ɬɟɯɧɨɥɨɝɿʀ: ɦɨɡɝɨɜɢɣ ɲɬɭɪɦ.
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Ɏɨɪɦɚ ɿɧɬɟɪɚɤɬɢɜɧɨʀ ɬɟɯɧɨɥɨɝɿʀ: ɫɢɬɭɚɬɢɜɧɟ ɦɨɞɟɥɸɜɚɧɧɹ.
Ɏɨɪɦɚ ɨɪɝɚɧɿɡɚɰɿʀ ɫɬɭɞɟɧɬɿɜ: ɜɫɹ ɝɪɭɩɚ.
Ⱦɥɹ ɜɢɪɿɲɟɧɧɹ ɩɪɨɛɥɟɦɢ ɜɢɤɥɚɞɚɱ ɩɪɨɩɨɧɭɽ ɫɬɭɞɟɧɬɚɦ ɨɩɟɪɚɬɢɜɧɢɣ ɦɟɬɨɞ

“Ɇɨɡɤɨɜɢɣ ɲɬɭɪɦ”, ɳɨɛ ɫɬɢɦɭɥɸɜɚɬɢ ɬɜɨɪɱɭ ɚɤɬɢɜɧɿɫɬɶ, ɬɚ ɪɨɡɞɚɽ ɫɥɨɜɚ, ɡ ɹɤɢɯ
ɬɪɟɛɚ ɜɢɛɪɚɬɢ ɬɿ, ɹɤɿ ɯɚɪɚɤɬɟɪɢɡɭɸɬɶ ɮɿɥɶɦ. ɋɬɭɞɟɧɬɚɦ, ɹɤ ɭɱɚɫɧɢɤɚɦ
ɨɛɝɨɜɨɪɟɧɧɹ, ɩɪɨɩɨɧɭɸɬɶ ɜɢɫɥɨɜɢɬɢ ɹɤɨɦɨɝɚ ɛɿɥɶɲɭ ɤɿɥɶɤɿɫɬɶ ɜɚɪɿɚɧɬɿɜ ɪɿɲɟɧɶ, ɜ
ɬɨɦɭ ɱɢɫɥɿ ɧɟɪɟɚɥɶɧɿ. ɉɨɬɿɦ ɫɟɪɟɞ ɜɢɫɥɨɜɥɟɧɢɯ ɿɞɟɣ ɜɿɞɛɢɪɚɸɬɶ ɧɚɣɛɿɥɶɲ ɜɞɚɥɿ,
ɹɤɿ ɦɨɠɭɬɶ ɛɭɬɢ ɜɢɤɨɪɢɫɬɚɧɿ ɧɚ ɩɪɚɤɬɢɰɿ.

Ɍɚɤɢɦ ɱɢɧɨɦ, ɜɢɤɨɪɢɫɬɨɜɭɸɱɢ ɧɚ ɩɪɚɤɬɢɱɧɢɯ ɡɚɧɹɬɬɹɯ ɬɟɯɧɨɥɨɝɿɸ “ɦɨɡɤɨɜɢɣ
ɲɬɭɪɦ”, ɦɨɠɧɚ ɡɚɨɯɨɬɢɬɢ ɫɬɭɞɟɧɬɿɜ ɜɢɜɱɚɬɢ ɛɿɥɶɲɟ ɫɢɧɨɧɿɦɿɜ, ɚɧɬɨɧɿɦɿɜ, ɳɨɛ
ɹɫɤɪɚɜɨ ɜɢɫɜɿɬɥɸɜɚɬɢ ɩɟɜɧɿ ɪɨɥɿ ɬɚ ɤɨɥɟɤɬɢɜɧɨ ɫɬɜɨɪɸɜɚɬɢ ɿɫɬɨɪɿɸ,
ɜɢɤɨɪɢɫɬɨɜɭɸɱɢ ɹɤɨɦɨɝɚ ɛɿɥɶɲɟ ɫɥɿɜ.

ɉɪɨɩɨɧɭɽɦɨ ɮɪɚɝɦɟɧɬ ɩɪɚɤɬɢɱɧɨɝɨ ɡɚɧɹɬɬɹ ʋ 4 “Ⱥɭɤɰɿɨɧ ɿɞɟɣ”
Ɇɟɬɚ: ɩɟɪɟɜɿɪɢɬɢ ɜɦɿɧɧɹ ɫɬɜɨɪɸɜɚɬɢ ɞɿɚɥɨɝ, ɜɢɛɭɞɨɜɭɜɚɬɢ ɥɨɝɿɱɧɢɣ

ɥɚɧɰɸɠɨɤ, ɬɜɨɪɢɬɢ ɚɪɝɭɦɟɧɬɨɜɚɧɿ ɦɿɧɿ-ɦɨɧɨɥɨɝɢ; ɧɚɜɱɢɬɢɫɶ ɪɨɛɢɬɢ ɜɢɫɧɨɜɤɢ.
Ɏɨɪɦɚ ɿɧɬɟɪɚɤɬɢɜɧɢɯ ɬɟɯɧɨɥɨɝɿɣ: “ɉɪɟɫ”.
ȼɢɞ ɿɧɬɟɪɚɤɬɢɜɧɢɯ ɬɟɯɧɨɥɨɝɿɣ: “Ⱥɭɤɰɿɨɧ ɿɞɟɣ”.
ȼɢɞɢ ɩɿɡɧɚɜɚɥɶɧɨʀ ɞɿɹɥɶɧɨɫɬɿ: ɚɧɚɥɿɬɢɱɧɚ, ɪɟɩɪɨɞɭɤɬɢɜɧɨ-ɨɩɢɫɨɜɚ,

ɩɪɨɞɭɤɬɢɜɧɨ-ɨɩɢɫɨɜɚ.
Ɏɨɪɦɚ ɨɪɝɚɧɿɡɚɰɿʀ ɫɬɭɞɟɧɬɿɜ: ɜɫɹ ɝɪɭɩɚ.
ȼɢɤɥɚɞɚɱ ɩɪɨɩɨɧɭɽ ɫɬɭɞɟɧɬɚɦ: ɩɨɱɢɧɚɬɢ ɡɿ ɫɥɿɜ “I think that ..., I believe

that...., I hope that....” ɬɚ ɜɢɫɥɨɜɥɸɜɚɬɢ ɫɜɨɸ ɞɭɦɤɭ, ɩɨɹɫɧɸɸɱɢ, ɭ ɱɨɦɭ ɜɨɧɚ
ɩɨɥɹɝɚɽ. Ⱦɥɹ ɨɛʉɪɭɧɬɭɜɚɧɧɹ ɫɜɨɝɨ ɩɨɝɥɹɞɭ ɜɢɤɥɚɞɚɱ ɞɚɽ cɬɭɞɟɧɬɚɦ ɿɧɲɿ ɤɥɿɲɟ:
“because that…, so…” ɢ ɩɪɨɫɢɬɶ ɩɨɹɫɧɢɬɢ, ɧɚ ɱɨɦɭ ʉɪɭɧɬɭɽɬɶɫɹ ʀɯɧɹ ɩɨɡɢɰɿɹ. Ⱦɥɹ
ɜɢɫɧɨɜɤɿɜ ɜɢɤɥɚɞɚɱ ɧɚ ɤɚɪɬɤɚɯ ɞɚɽ ɜɢɪɚɡɢ “So, I think (consider)” ɿ ɩɪɨɫɢɬɶ
ɭɡɚɝɚɥɶɧɢɬɢ ɫɜɨɸ ɞɭɦɤɭ ɬɚ ɧɚɞɚɬɢ ɪɟɤɨɦɟɧɞɚɰɿʀ, ɹɤ ɞɿɹɬɢ ɜ ɬɚɤɿɣ ɫɢɬɭɚɰɿʀ.

Ɍɚɤɢɦ ɱɢɧɨɦ, 5-6 ɩɚɪ (ɡɚɥɟɠɧɨ ɜɿɞ ɤɿɥɶɤɨɫɬɿ ɫɬɭɞɟɧɬɿɜ ɭ ɝɪɭɩɿ) ɩɪɚɰɸɸɬɶ
ɨɞɧɨɱɚɫɧɨ. ȼɢɤɥɚɞɚɱ ɜɢɞɚɽ ɤɥɿɲɟ ɤɨɠɧɿɣ ɩɚɪɿ. ɉɟɪɲɚ ɩɚɪɚ ɩɨɱɢɧɚɽ ɞɿɚɥɨɝ, ɞɪɭɝɚ –
ɩɨɹɫɧɸɽ ɿɞɟɸ ɩɟɪɲɨʀ, ɬɪɟɬɹ – ɧɚɞɚɽ ɩɪɢɤɥɚɞɢ, ɱɟɬɜɟɪɬɚ – ɩɿɞɛɢɜɚɽ ɩɿɞɫɭɦɨɤ. Ɍɚɤ,
ɫɬɭɞɟɧɬɢ ɫɤɥɚɞɚɸɬɶ ɧɟ ɬɿɥɶɤɢ ɞɿɚɥɨɝ, ɚ ɣ ɜɱɚɬɶɫɹ ɭɬɜɨɪɸɜɚɬɢ ɿɫɬɨɪɿʀ, ɚɧɚɥɿɡɭɜɚɬɢ
ɬɚ ɛɭɞɭɜɚɬɢ ɥɨɝɿɱɧɢɣ ɥɚɧɰɸɠɨɤ ɞɥɹ ɞɨɜɟɞɟɧɧɹ ɞɭɦɤɢ ɿ ɜɿɞɩɨɜɿɞɿ ɧɚ ɩɨɫɬɚɜɥɟɧɟ
ɡɚɩɢɬɚɧɧɹ.

Ɍɚɤɢɦ ɱɢɧɨɦ, ɜɢɤɨɪɢɫɬɚɧɧɹ ɿɧɬɟɪɚɤɬɢɜɧɢɯ ɩɪɢɣɨɦɿɜ ɿ ɦɟɬɨɞɿɜ ɭ ɪɟɚɥɿɡɚɰɿʀ
ɨɫɨɛɢɫɬɿɫɧɨ ɨɪɿɽɧɬɨɜɚɧɨɝɨ ɩɿɞɯɨɞɭ ɭ ɜɢɤɥɚɞɚɧɧɿ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ ɞɚɸɬɶ ɡɦɨɝɭ
ɫɭɬɬɽɜɨ ɡɛɿɥɶɲɢɬɢ ɱɚɫ ɦɨɜɧɨʀ ɩɪɚɤɬɢɤɢ ɧɚ ɩɪɚɤɬɢɱɧɢɯ ɡɚɧɹɬɬɹɯ ɞɥɹ ɤɨɠɧɨɝɨ
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ɫɬɭɞɟɧɬɚ, ɞɨɦɨɝɬɢɫɹ ɡɚɫɜɨɽɧɧɹ ɦɚɬɟɪɿɚɥɭ ɜɫɿɦɚ ɭɱɚɫɧɢɤɚɦɢ ɝɪɭɩɢ, ɜɢɪɿɲɢɬɢ
ɪɿɡɧɨɦɚɧɿɬɧɿ ɜɢɯɨɜɧɿ ɬɚ ɪɨɡɜɢɜɚɸɱɿ ɡɚɜɞɚɧɧɹ. ȼɢɤɥɚɞɚɱ, ɡɿ ɫɜɨɝɨ ɛɨɤɭ, ɫɬɚɽ
ɨɪɝɚɧɿɡɚɬɨɪɨɦ ɫɚɦɨɫɬɿɣɧɨʀ ɧɚɜɱɚɥɶɧɨ-ɩɿɡɧɚɜɚɥɶɧɨʀ, ɤɨɦɭɧɿɤɚɬɢɜɧɨʀ, ɬɜɨɪɱɨʀ
ɞɿɹɥɶɧɨɫɬɿ ɫɬɭɞɟɧɬɿɜ, ɭ ɧɶɨɝɨ ɡ’ɹɜɥɹɸɬɶɫɹ ɦɨɠɥɢɜɨɫɬɿ ɞɥɹ ɜɞɨɫɤɨɧɚɥɟɧɧɹ ɩɪɨɰɟɫɭ
ɧɚɜɱɚɧɧɹ, ɪɨɡɜɢɬɤɭ ɤɨɦɭɧɿɤɚɬɢɜɧɨʀ ɤɨɦɩɟɬɟɧɰɿʀ ɫɬɭɞɟɧɬɿɜ, ɰɿɥɿɫɧɨɝɨ ɪɨɡɜɢɬɤɭ ʀɯ
ɨɫɨɛɢɫɬɨɫɬɿ.
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ȽɅȺȾɄȺ ɂ. Ⱥ. ɂɫɩɨɥɶɡɨɜɚɧɢɟ ɢɧɬɟɪɚɤɬɢɜɧɵɯ ɬɟɯɧɨɥɨɝɢɣ ɜ ɩɪɨɰɟɫɫɟ ɩɨɞɝɨɬɨɜɤɢ
ɩɪɤɩɨɞɚɜɚɬɟɥɹ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ.

ɋɟɝɨɞɧɹ ɨɬ ɧɨɜɨɝɨ ɩɨɤɨɥɟɧɢɹ ɬɪɟɛɭɸɬɫɹ ɪɚɡɜɢɬɵɟ ɥɢɱɧɨɫɬɧɵɟ ɤɚɱɟɫɬɜɚ, ɤɨɬɨɪɵɟ ɞɚɜɚɥɢ
ɛɵ ɟɦɭ ɜɨɡɦɨɠɧɨɫɬɶ ɤɪɟɚɬɢɜɧɨ ɩɨɞɯɨɞɢɬɶ ɤ ɪɟɲɟɧɢɸ ɫɨɜɪɟɦɟɧɧɵɯ ɩɪɨɛɥɟɦ ɢ ɫɨ ɜɪɟɦɟɧɟɦ
ɜɨɫɩɢɬɵɜɚɬɶ ɢ ɭɱɢɬɶ ɧɨɜɨɟ ɩɨɤɨɥɟɧɢɟ. ȼ ɫɜɹɡɢ ɫ ɷɬɢɦ ɩɟɪɟɞ ɩɪɟɩɨɞɚɜɚɬɟɥɟɦ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ
ɜɨɡɧɢɤɚɸɬ ɧɨɜɵɟ ɡɚɞɚɱɢ ɩɨ ɫɨɡɞɚɧɢɸ ɨɩɬɢɦɚɥɶɧɵɯ ɭɫɥɨɜɢɣ ɞɥɹ ɪɚɡɜɢɬɢɹ ɫɬɭɞɟɧɬɨɜ-ɮɢɥɨɥɨɝɨɜ ɢ
ɮɨɪɦɢɪɨɜɚɧɢɹ ɛɭɞɭɳɟɝɨ ɩɪɟɩɨɞɚɜɚɬɟɥɹ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɧɨɜɨɣ ɮɨɪɦɚɰɢɢ.
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ɋɬɚɬɶɹ ɩɨɫɜɹɳɟɧɚ ɜɧɟɞɪɟɧɢɸ ɢɧɬɟɪɚɤɬɢɜɧɵɯ ɬɟɯɧɨɥɨɝɢɣ ɜ ɩɪɨɰɟɫɫɟ ɩɨɞɝɨɬɨɜɤɢ
ɩɪɟɩɨɞɚɜɚɬɟɥɹ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ. XXI ɜɟɤ ɨɬɤɪɵɥ ɜɨɡɦɨɠɧɨɫɬɢ ɪɚɡɜɢɬɢɹ ɧɨɜɟɣɲɢɯ
ɢɧɬɟɪɚɤɬɢɜɧɵɯ ɬɟɯɧɨɥɨɝɢɣ, ɝɞɟ ɭɱɟɧɵɟ ɪɚɡɪɚɛɚɬɵɜɚɸɬ ɩɭɬɢ, ɤɚɤ ɧɚɭɱɢɬɶ ɨɛɳɚɬɶɫɹ ɧɚ
ɢɧɨɫɬɪɚɧɧɵɯ ɹɡɵɤɚɯ, ɜ ɬɨɦ ɱɢɫɥɟ ɚɧɝɥɢɣɫɤɨɦ. ɐɟɥɶ ɫɬɚɬɶɢ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨɛɵ
ɩɪɟɞɥɨɠɢɬɶ ɩɪɨɜɟɪɟɧɧɵɟ ɢɧɬɟɪɚɤɬɢɜɧɵɟ ɬɟɯɧɨɥɨɝɢɢ ɞɥɹ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɢɯ ɜ ɩɪɨɰɟɫɫɟ ɩɨɞɝɨɬɨɜɤɢ
ɩɪɟɩɨɞɚɜɚɬɟɥɹ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɢ ɫɨɡɞɚɧɢɟ ɤɨɦɮɨɪɬɧɵɯ ɭɫɥɨɜɢɣ, ɩɪɢ ɤɨɬɨɪɵɯ ɫɬɭɞɟɧɬ ɫɦɨɠɟɬ
ɫɜɨɛɨɞɧɨ ɨɛɳɚɬɶɫɹ ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɢ ɞɨɤɚɡɚɬɶ ɷɮɮɟɤɬɢɜɧɨɫɬɶ ɢɯ ɢɫɩɨɥɶɡɨɜɚɧɢɹ.

ɂɧɬɟɪɚɤɬɢɜɧɚɹ ɞɟɹɬɟɥɶɧɨɫɬɶ ɧɚ ɩɪɚɤɬɢɱɟɫɤɢɯ ɡɚɧɹɬɢɹɯ ɩɨ ɚɧɝɥɢɣɫɤɨɦɭ ɹɡɵɤɭ
ɩɪɟɞɭɫɦɚɬɪɢɜɚɟɬ ɪɚɡɜɢɬɢɟ ɢ ɨɪɝɚɧɢɡɚɰɢɸ ɨɛɳɟɧɢɹ ɞɜɭɯ ɢ ɛɨɥɟɟ ɥɢɰ, ɜɟɞɟɬ ɤ ɜɡɚɢɦɨɞɟɣɫɬɜɢɸ
ɢ ɜɡɚɢɦɨɩɨɧɢɦɚɧɢɸ, ɤ ɨɛɳɟɦɭ ɪɟɲɟɧɢɸ ɡɧɚɱɢɦɵɯ ɞɥɹ ɤɚɠɞɨɝɨ ɭɱɚɫɬɧɢɤɚ ɡɚɞɚɱ.
Ⱦɨɦɢɧɢɪɨɜɚɧɢɟ ɨɞɧɨɣ ɦɵɫɥɢ ɧɚɞ ɞɪɭɝɨɣ ɧɟ ɦɨɠɟɬ ɛɵɬɶ ɩɪɢ ɢɧɬɟɪɚɤɬɢɜɟ. Ɇɟɬɨɞɵ ɫ ɲɢɪɨɤɢɦ
ɫɩɟɤɬɪɨɦ ɜɨɡɦɨɠɧɨɫɬɟɣ, ɬɚɤɢɟ ɤɚɤ ɞɢɫɤɭɫɫɢɢ, ɞɢɫɩɭɬɵ, ɪɨɥɟɜɵɟ ɢɝɪɵ, ɯɚɪɚɤɬɟɪɢɡɭɸɬɫɹ
ɡɧɚɱɢɬɟɥɶɧɨɣ ɫɨɞɟɪɠɚɬɟɥɶɧɨɫɬɶɸ, ɱɟɬɤɨɣ ɫɬɪɭɤɬɭɪɨɣ, ɛɨɥɟɟ ɰɟɥɟɧɚɩɪɚɜɥɟɧɧɵɦ ɢ
ɨɪɝɚɧɢɡɨɜɚɧɧɵɦ ɭɱɚɫɬɢɟɦ ɛɭɞɭɳɢɯ ɩɪɟɩɨɞɚɜɚɬɟɥɟɣ, ɚɤɬɢɜɧɨɫɬɶɸ ɩɪɨɹɜɥɟɧɢɹ ɩɨɡɢɰɢɣ. ɗɬɨ
ɜɫɟ ɢ ɨɛɟɫɩɟɱɢɜɚɟɬ ɤɨɦɩɥɟɤɫɧɨɟ ɜɨɡɞɟɣɫɬɜɢɟ ɧɚ ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɭɸ, ɷɦɨɰɢɨɧɚɥɶɧɭɸ ɢ
ɦɨɬɢɜɚɰɢɨɧɧɭɸ ɫɮɟɪɭ ɫɬɭɞɟɧɬɨɜ.

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɢɧɬɟɪɚɤɬɢɜɧɚɹ ɬɟɯɧɨɥɨɝɢɹ, ɦɟɬɨɞɵ, ɛɭɞɭɳɢɣ ɩɪɟɩɨɞɚɜɚɬɟɥɶ,
ɦɟɬɨɞɢɤɚ, ɭɩɪɚɠɧɟɧɢɹ, ɤɪɟɚɬɢɜɧɨɫɬɶ, ɢɧɬɟɪɚɤɬɢɜɧɚɹ ɞɟɹɬɟɥɶɧɨɫɬɶ, ɫɬɭɞɟɧɬ.

HLADKA I. A. Ɍhe introduction of interactive technologies in the preparation of the teacher of english.
Today, a new generation is required to develop personal qualities that would enable it to

creatively approach contemporary problems and subsequently educate and educate the next
generation. In this regard, the English teacher is faced with new tasks to create optimal conditions for
the development of philological students and to form a future English teacher of the new formation.

The article is devoted to introduction of interactive technologies in the process of preparation of
English language teacher. The 21st century opened up opportunities for the development of the latest
interactive technologies, where scientists are developing ways to teach them to communicate in foreign
languages, generally in English. The purpose of the paper is to offer proven interactive technologies
for using them in the process of preparing an English language teacher and create comfortable
conditions in which the student will be able to communicate fluently in English and to prove the
effectiveness of their use.

Interactive activities in English practice classes involve the development and organization of
communication between two or more leads leading to mutual interaction and mutual understanding to
the joint decision of the tasks important for each participant. The domination of one thought over
another can not be interacting. Methods with a wide range of opportunities, such as discussions,
disputes, role plays, are characterized by considerable content, clear structure, more focused and
organized participation of future teachers, activity of displaying positions. It all provides a
comprehensive impact on the intellectual, emotional and motivational sphere of students.

Keywords: interactive technology, methods, future teacher, methodology, exercises, creativity,
interactive activity, student.


