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@unocopuu u cnocobcmeosams pacKpPLIMUIo MEOPUECKO20 NOMEHYUANA CYOBEKMO8 NedacosUyeckKoeo
npoyecca. Ocywecmenen auam3 memoooI0eUdeckux nooxXo008, 6 YACMHOCMU CUHEPSEMUYEeCKO20,
AKCUONIOUHECKO2O, AKME0NI02UYeCKO20, 0esmenbHOCMHO20, KOMNEMEeHMHOCIHOZ0,
AHMPONONIOZUYECKO20 6  CucmemMe NpPOpEecCUOHATbHOU  NO02OMOBKU — OVOVUUX — CHEeYUdIUCmOos
npasooxXpanumenvhvlx — opeanos.  Ilpoananusuposanvt — memooonocuyeckue — NOOX00bl  KAK
KOHYEeNnmyaibHvle OCHOBbl CAMOCOBEPUICHCMBOBAHUS, PACKPLIBAIOWUX CMPYKMYPY U MEXAHUIMbL
OCYWecmene s 9mo2o npoyecca U €20 NOHUMAaHue. YCmauoeneno, umo Gopmuposanue
NPOGeCcCUOHATbHOZO — CAMOCOBEPUIEHCMBOBAHUSL  OVOYWUX — CNEYUATUCO8  NPABOOXPAHUMETbHbIX
opeanos  mpedyem — COOMEEMCMEYIOWUX — NeOA202UHeCKUX — YCAOBULL U MEemOOOI0cULECKO20
CONPOBONCOEHUsl, KOMOpble CNOCOOHbL o0Decneuums NoBblUeHUe YPOBHS UX NPOPDECcCUOHATLHOU
no020MosKU U  O0essMeIbHOCMU 68  NPABOOXPAHUMETbHOU  cpede, 6blpabomke 6  OYOyuwux
npasooxpanumeneii. cOOCMEEHHOU CUcmemvl yenell, YEeHHOCMell, OPUEHMUPOS8, UO0eds08 KOmopble
NOBLIULAIOM YPOBEHb UX NPOGHECCUOHATLHOU NOO2OMOBKU.

Kniwouesvie cnosa: npogeccuonanvioe camocosepuiencmeosanue, 0yoyujue Cneyuanucmol
NPABOOXPAHUMENbHBIX — OPeAHO8, MEMOOoL0cUYecKue Noo0Xoobl, NPABOOXPAHUMENbHASL — Cpeod,
20MOBHOCHL  OVOYUWUX  CNEeYUATUCIO8 NPABOOXPAHUMENLHBIX OP2AHO8, CMAHOBLEHUS JIUYHOCMU
cneyuanucma.
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Kobylianska I.

USING SONGS IN THE ENGLISH LANGUAGE
TEACHING TO STUDENTS

Within this article | have tried to describe a framework for using songs in the English classroom.
This isn’t the only way to develop our students listening or to structure a listening/speaking lesson, but
it is a way that we have found to be effective and motivating for students.

Listening and speaking are two of the most challenging skills for students to develop and yet also
two of the most important. By developing their ability to listen well we develop our students’ ability to
become more independent learners, as by hearing accurately they are much more likely to be able to
reproduce accurately, review their understanding of grammar and develop their own vocabulary. By
doing so the students will become more self-reliant and will not fear exposing themselves before others.

Songs allow the teacher to bring the voices of native speakers into the classroom, and also allow
teachers to present a variety of voices and accents to their students. Songs is always a useful tool in
teaching a foreign language, as it is a written text with oral patterns involving richness and diversity of
topics related to students’ daily lives.

Keywords: songs, listening, teaching, foreign language.

Learning a foreign language is not always easy or appealing. It is then the
teacher’s job to work it that way. The question is how. Communication implies an
audience, and in the classroom it also implies teacher talk, that is to say, the language
typically used by teachers in the foreign language classroom. As Lynch puts it, “one of
the challenges of language teaching in the unnatural’ classroom setting is to devise or
adapt communication tasks in such a way as to require negotiation of meaning [5]".
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Teaching is then viewed as a collaborative enterprise, which makes demands on all
partners involved in the process. Furthermore, “Language is particularly good in social
roles, at maintaining social ties and influencing others [3]".

Learning is also a social act: “When children learn the meaning of a word, they are
learning something about the thoughts of other people” [7].

So, the best way to learn vocabulary through context is by hearing it used in a
conversation with another person, so that we can check its meaning. Again, as Bloom
points out, “Words are important because they are the building blocks of language, and
language allows us to express our thoughts and understand those of others — to
become full- fledged members of the human community [1]".

To get hold of those “building blocks”, students need to be attentive. Attention and
memory are crucial in L2 acquisition. Children’s learning mechanisms happen outside
awareness, while adults can use their analytical abilities. However, Abrunhosa quoted
Skehan and Dekeyeser to show that aptitude and age are also significant predictors of
proficiency in naturalistic learning contexts. The author concludes that adults learn
mostly in an explicit way, while children learn mostly in an implicit one.

What teachers need to do is to trigger interest in students and keep that interest
alive, which is also connected with the usefulness of learning. To make students
engaged in the learning process, interest and motivation are not enough, learning must
also be made useful, it has to carry on some meaning for students [2].

As we can see, in order to be effective, learning has to mean something to
students, otherwise, they will refuse that knowledge.

Students take in and understand information in different ways, that is to say, they
have different learning styles. Some like to visualize, while others prefer to hear. Some
like to perform tasks individually, while others enjoy interaction with their peers. Riazi
explains this point very well when he asserts: “If teachers are aware of where their
learners are coming from, how they approach language learning, what they feel about
their language learning experiences, and how they like to learn the language, they will
be able to facilitate desired learning outcomes in the classroom” [8].

Students need to have a positive attitude, that is to say, an affective attitude
towards learning. Songs are a good way to practice and develop the four skKills:
listening, speaking, reading and writing .

The importance of students’ attitude towards language learning is that it can spark
off positive attitudes to “compensate for students’ dislike towards the particular learning
task and drove them to perform better [10]. In addition to motivating students by making
the course enjoyable and appropriate for their needs, a motivated partner is also able to
enhance learners’ performance.”

We must not forget that there are two types of motivation — the internal one, which
is related to the willingness to learn and the external one, which is related to the reward
or approval by family or school. And there is a third kind of motivation, the instrumental
one, that is to say, pragmatic, or, in other words, related to the need one has to learn a
language for professional reasons.

Now, music, and especially songs, can be an amazing tool for teaching
languages, because songs will bounce around in a student's head long after the lesson
is over. Learners pick up vocabulary, grammatical structures, and the rhythm of the
language simply by doing what they enjoy doing — humming and singing. Furthermore,
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songs can set a mood. Songs can also be used to signal a transition from one activity
to another. All in all, songs can be a bounding experience for everybody. Songs can
make the lessons lively and interesting. The emphasis is on effective communication
rather than on mastery of the language.

The absence of pressure to achieve immediate academic perfection, as well as
freedom from the sensation of being constantly assessed will liberate students’ natural
desire to acquire a new skill [9].

Music, and especially songs, contribute directly to the development of the
linguistic, sociolinguistic, and pragmatic competences, which, according to the Council
of Europe, are the components of an effective communicative competence.

“Communicative competence in this narrower sense has the following
components:

— linguistic competences;

— sociolinguisdc competences;

— pragmatic competences.”

A song is also an authentic document of strong playful characteristics, which is
highly motivating in language learning [11]. Besides all that, the simple interpretation of
a song involves intonation, too.

Songs can also motivate students to communicate in the target language. If we
look back, we can see that music has always played an important role in teaching.
Music, especially through chants, rhymes and songs, has always been connected with
learning since immemorial times, going through the methods of teaching in the 20"
century. This method emphasizes the use of music as a way to activate language
acquisition. Generally speaking, and according to Lozanov, the mentor of this method,
the artistic expressions, such as music, are related to the right hemisphere of the brain,
which can activate the left hemisphere, responsible for oral language processing and
pragmatic activities. According to Lozanov’s theories, quoted by Hansen: “The whole
brain is always working, right and left hemispheres, neocortex and subcortic areas.
When we polarise our messages towards the intellectual centres of the brain only, the
others will not close down but engage in competing activities.

Activities with songs are usually student centred, so, when we use them, students
are given a chance to express and enjoy themselves, as well as storing information in
their minds. Now, all these resources require the activation of both left and right
hemispheres of our brain. Thus, students will use their long-term memory and learn
effectively. Songs will bring the structural, pragmatic, prosodic and communicative
aspects of language together, in language classrooms.

The use of songs in the language classroom softens students’ consciousness of
effort, in a way that enables a relaxing atmosphere and, as a consequence, the
unconscious learning and acquisition of linguistic structures, as well as vocabulary.
Learning the first letters in old times was through the memorization of short sentences
or the reading of short texts, usually accompanied by the lyre or the zither. In Medieval
times, students learnt how to read, in religious schools, through short rhythmic
recitations and liturgical texts. During the age of Discoveries, missionaries, more
precisely the Jesuits, taught Portuguese through songs, adapting local melodies as an
affective factor and relating learning to cultural rites [11].

On the whole, songs can be highly motivating, because they are part of
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everyone’s life experiences; they can also be a way to the recognition, identification and
discrimination of sounds, as well as rhythm and pronunciation. Songs can be an aid in
teaching differences in the values and beliefs of different cultural groups [2].

Besides being a way of improving students’ communication ability, to enhance
appreciation of other cultures, songs may also raise social awareness of the world,
reduce prejudice towards different ways of thinking and acting, promote mutual
understanding, and teach students how to cope with or solve difficult problems, by
using the foreign language [11].

Another advantage of songs is that students are exposed to a great variety of
registers. Songs are also authentic, as opposed to the frequent contrived, stilted
language in most texts teachers use in the classroom.

The repetitive style of most songs can also help to promote automatization of
colloquial language [3].

Songs provide conversational language with lots of repetition of vocabulary and
structures, which helps memorization.

Songs spark off students’ interest and help them remember important items,
because they engage emotions. What | mean is that if students care about something,
then they will not forget it. According to Chris Brewer: “The more interesting and
dramatic, the more easily the information is remembered [11]. Music stabilizes mental,
physical and emotional rhythms to attain a state of deep concentration and focus in
which large amounts of content information can be processed and learned”.

Davanellos argues that songs are part of everyday life. In the car, at home, at
sporting events, at times of celebration, in theatres, at the cinema, or in the streets, we
constantly hear, sing songs [4]. Thus being the case, why not using them in the
language classroom?

Songs can be a source of language for presenting and practicing grammar and
syntax, vocabulary, pronunciation and the four skills. Whatever vocabulary students
learn, it must be worked into a natural flowing dialogue:

The more fluid and melodious it sounds, the more vivid in imagery and poetic the
language, the better it will penetrate the (non-conscious) mind. Simplicity implies ease,
and texts should delight the ear [11].

Songs enhance a learning environment due to its affective power, as well as self-
esteem. Furthermore, students become more confident in their learning ability and, as a
consequence, more motivated to continue learning the language.

We must not forget that there is a clear distinction between hearing and listening.
While the former is the simple recognition of sounds, the latter implies some conscious
attention to the message of what is said. Timmis goes even further when he mentions
“global listening” as a way to “ensure that texts are processed for meaning before they
are analysed for language”.

Songs can be a tool for learning aesthetical, ideological, moral, religious and
linguistic values [6]. They possess the trademark of time and place. The use of songs
enables students to bring their sensibility, their abilities and life experiences into the
classroom, and, as a consequence, an atmosphere of spontaneous communication,
interaction is created.

Songs provide students with a love of culture, improve their sensory awareness,
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encourage turn taking, and increase improvisation skills [7]. Songs also promote the use
of hand gestures and rhythmic movement, and the format enables public performance.

Songs strive to put learners in an affective environment closer to that of first-
language acquisition [11]. Songs also help to relax and unify a class much like a family.
With songs, students are encouraged to work into grammar intuitively, not by
memorizing rules.

Songs can create a relaxed, pleasant atmosphere, they can be very motivating for
students, as they engage the creative, intuitive side of the mind.

What is more, songs can also be incorporated to all language skills -listening,
speaking, reading and writing.

Nonetheless, as with other activities, a song-related task may also have its
failings. As Gregg underlined:

“Some students may feel as intimidated about discussing music, as they would
similarly feel about participating in a debate or exposing their opinions openly to the
class. Others might even dislike music completely and find they have nothing to say
about it” [5].

In my opinion, even the most introverted students vibrate when they listen to a
song. Even if learners don't say a word about it, or refuse to express their points of view
on it, when they listen to a song, either they hum it, or they tap their feet to the melody
very discreetly.

Songs can be used for a wide variety of activities. They can start discussions on a
topic or even become the centre of debate. This is especially true of songs that develop
a particular theme. Songs are also great for training the listening skill. One of students’
favourite exercises with songs is completing the blanks as they listen , or listening and
choosing the correct words from two words that rhyme, for example day and say.
Teachers can use songs to teach grammar in many ways. Sometimes, songs sacrifice
grammar for smooth rhyme, which makes them good grammar teaching tools. Thus
being the case, students can be asked to find the mistakes or to say how it should be.

Songs allow the teacher to bring the voices of native speakers into the classroom,
and also allow teachers to present a variety of voices and accents to their students[11].

Listening to a foreign language is a very intensive and demanding activity and for
this reason | think it is good for students to breathe between listening tasks. We may
achieve this by asking students to compare their answers. Not only does this give them
the chance to have a break from the listening chore, but it is also an opportunity to
check their understanding of the text with a peer, and so reconsider before listening to
the song again.

Conclusion.

To sum up, a song is always a useful tool in teaching a foreign language, as it is a
written text with oral patterns involving richness and diversity of topics related to students’
daily lives. What is more, songs can be used for every purpose. They can be used as a
warm-up activity, as a background for other activities such as debating or writing.

The meaning of words allows, like in poetry, for many different interpretations,
which helps the interaction, the sharing of different opinions between peers.

Songs positively affect language accent, memory, and grammar, as well as mood,
enjoyment and motivation. Singing also enables language to stay in the memory, where
it can build up connections.
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KosniIAHCBKA 1. B. Bukopucmannsa nicenv y 6UK1a0aHHi aH2AIICbKOT MOBU CHLYOCHMAM .

Y ecmammi onucano ocrosu euxopucmarnHsa nicewv Ha ypoxax awenivicokoi moeu. Ilicui He €
€OUHUM CNOCOOOM PO3BUMKY CIYXAHHA CMYOeHmMi8 abo CMpYKMYpPY8aHHs YPOKY ayOilOBaAHHA Hu
MOBJIeHH s, ane ye cnocid, AKUll 8UABUECS ePeKMUBHUM | MOTMUBVIOYUM OISl CINYOEHMIS.

Cnyxaunss ma 2080pinHs — ye 060 HAUCKIAOHIWE MA HAUBANCIUBIUT HABUYKU DO3GUMKY
cmyoenmig. Pozeusarouu 30ibHicmy cryxamu, Mu po3eusacmo 30amHicms HAWUX CMyOeHmie cmamu
O UL He3ANeICHUMU, OCKITbKU, CIYXAIOYU NPABUTLHO, GOHU 3 DINLULON UMOBIDHICIIO 30AMHI MOYHO
8iomeoposamu, nepe2a0amu C80€ PO3YMIHHS 2pAMAMUKY | po36ueamu &nachutl c1osHux. Poonauu ye,
cmyoenmu Cmanyms Oilbil CamMoCcmiHumu i He 6y0ymov 60ssmucs 8i0Kpumu cebe nepeo iHuUMU.

Iicni oaromv 3m02y 6uumento npUHOCUMU HA YPOK 20JI0CU HOCII8 MOBU, A MAKO}C HA0Asamu
pisHOMaHIMHI akyenmu c8oim cmyoenmam. Ilicni € KopucHum 3acobom y UKIAOAHHT THO3EMHOL MOBU,
OCKIIbKU Ye NUCbMOBULL MEeKCH 3 YCHOIO0 4aCmUHOI0, Wo Micmums 6a2amcmeo ma pizHOMAaHimHicmy
mem, Ki CMOCYIOmMbCsl NOBCAKOEHHO20 HCUMMISL VUHIB.

Knrouoei cnoea: nicni, ciyxanms, BUKIA0AHH, IHO3EMHA MOBA.

KOBBUITHCKAA H. B. Hcnonb3oeanue necen 6 npenooasanuu AuiuiiCKo20 A3bIKa CHyO0eHmam.

B cmamve onucanvl 0cHO8bl UCNOIB308aHUS NeCeH HA YPOKAX AH2IULUCK020 A3vika. llecnu ue
ABNAIOMCS €OUHCINEEHHBIM CNOCOOOM PA3BUMUSL CLYUAHUS CIYOEHMO8 UL CIMPYKMYPUPOBAHUSL YPOKA
ayoupo8aHusi ulu pedu, Ho Mo CHOCod, KOMOPbLLL OKA3ALCS IPPeKMUSHbIM U MOMUBUPYIOWUM OIS
CmMyoenmos.

Cnywanue u 2co8openue — 3mo 08a CAMbIX CLONCHBLX U BANCHBIX HABLIKA PA3GUMUS CIMYOEHMO8.
Pazsusas cnocoonocms caywamo, mvi pazeusaem cnocob6HOCmMv HAWIUX CMYOeHmos8 cmamv 6ofee
He3a8UCUMBIMU, NOCKOTILKY, CIVUWIASL NPAGUIbHO, OHU C OONbUiell 8ePOSMHOCIbIO CNOCOOHbL MOYHO
B0CNPOU3BOOUMD, NEPECMAMPUBAMb CB0€ HNOHUMAHUE SPAMMAMUKU U pA36UBAMb COOCMEEHHbIU
crogapye. /lenas smo, Hawu cmyoeHmvl cmaHym 0Ooliee camoCmosmenbHbiMu U He O0yoym 6oambcs
omKpuims cebs nepeo opyeumu.

llecnu nossonsiom yyumenio HPUHOCUMb HA YPOK 2010CA HOCUMENel A3bIKAd, a MaKice
npeodoCcmasisimy pasiuiHble aKyeHmol ceoum cmyoenmam. llecnu a6ns110mcs noie3HbiM cpeocmeom 8
npenooasanul. UHOCMPAHHO2O0 A3bIKA, NOCKONbKY 2MO NUCLMEHHbIU MeKCm ¢ YCMHOU 4Ydcmblio,
sKknouaroueli 6oeamcmeo u pazHoodpazue mem, KOMOpble KACAIOMCS NOBCEOHEGHOU HCUSHU
VHAUUXCL.

Knroueswie cnosa: necnu, cnywanue, npenooasanue, UHOCMpaHHbILL A3bIK.
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