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Ʉɭɥɚɝɚ Ɍ. Ɉ.

ɇɇȺȺɍɍɄɄɈɈȼȼɈɈ--ɆɆȿȿɌɌɈɈȾȾɂɂɑɑɇɇȺȺ ɊɊȿȿɎɎɅɅȿȿɄɄɋɋȱȱəə
ɄɄɅɅȺȺɋɋɂɂɑɑɇɇɈɈȲȲ ɌɌȺȺ ɋɋɍɍɑɑȺȺɋɋɇɇɈɈȲȲ ȼȼɈɈɄɄȺȺɅɅɖɖɇɇɂɂɏɏ ɌɌȿȿɏɏɇɇȱȱɄɄ

ȼȼ ɄɄɈɈɇɇɌɌȿȿɄɄɋɋɌɌȱȱ ɉɉɊɊɈɈȻȻɅɅȿȿɆɆɂɂ ɄɄɍɍɅɅɖɖɌɌɍɍɊɊɈɈȼȼȱȱȾȾɉɉɈɈȼȼȱȱɇɇɈɈɋɋɌɌȱȱ
ȼȼɈɈɄɄȺȺɅɅɖɖɇɇɈɈȲȲ ɉɉȿȿȾȾȺȺȽȽɈɈȽȽȱȱɄɄɂɂ

ɍ ɫɬɚɬɬɿ ɩɿɞɤɪɟɫɥɟɧɨ ɡɚɝɚɥɶɧɭ ɬɟɧɞɟɧɰɿɸ ɫɭɱɚɫɧɨɝɨ ɧɟɤɥɚɫɢɱɧɨɝɨ ɫɩɿɜɭ , ɹɤɚ ɜɿɞɛɢɜɚɽɬɶɫɹ ɭ
ɩɨɜɟɪɧɟɧɧɿ ɞɨ ɩɪɢɪɨɞɧɢɯ ɦɨɠɥɢɜɨɫɬɟɣ ɥɸɞɫɶɤɨɝɨ ɝɨɥɨɫɭ. ɇɚɞɚɧɨ ɫɢɫɬɟɦɚɬɢɡɨɜɚɧɭ ɩɨɪɿɜɧɹɥɶɧɭ
ɯɚɪɚɤɬɟɪɢɫɬɢɤɭ ɨɫɧɨɜɧɢɯ ɪɢɫ ɤɥɚɫɢɱɧɨʀ ɬɚ ɫɭɱɚɫɧɨʀ ɜɨɤɚɥɶɧɢɯ ɬɟɯɧɿɤ ɡ ɬɨɱɤɢ ɡɨɪɭ ɡɜɭɤɨɜɢɞɨɛɭɜɚɧɧɹ ;
ɬɢɩɨɜɢɯ ɚɤɭɫɬɢɱɧɢɯ ɯɚɪɚɤɬɟɪɢɫɬɢɤ ɝɨɥɨɫɭ; ɬɟɯɧɿɤɢ; ɦɭɡɢɤɚɥɶɧɨɫɬɿ ɬɚ ɿɧɬɟɪɩɪɟɬɚɰɿʀ. ɉɪɢɜɟɞɟɧɨ
ɩɨɪɿɜɧɹɧɧɹ ɞɟɹɤɢɯ ɩɨɡɢɰɿɣ, ɹɤɿ ɞɨɰɿɥɶɧɨ ɜɪɚɯɨɜɭɜɚɬɢ ɜ ɩɪɨɰɟɫɿ ɩɟɞɚɝɨɝɿɱɧɨʀ ɜɡɚɽɦɨɞɿʀ ɡɿ ɫɩɿɜɚɤɚɦɢ-
ɩɿɞɥɿɬɤɚɦɢ ɩɨ ɨɜɨɥɨɞɿɧɧɸ ɜɨɤɚɥɶɧɨɸ ɬɟɯɧɿɤɨɸ ɜ ɫɭɱɚɫɧɢɯ ɫɬɢɥɹɯ. ȼɢɡɧɚɱɟɧɨ ɜɿɞɦɿɧɧɨɫɬɿ ɦɿɠ ɫɭɱɚɫɧɨɸ
ɧɟɤɥɚɫɢɱɧɨɸ ɬɚ ɬɪɚɞɢɰɿɣɧɨɸ ɡɚɯɿɞɧɨ-ɽɜɪɨɩɟɣɫɶɤɨɸ ɜɨɤɚɥɶɧɢɦɢ ɬɟɯɧɿɤɚɦɢ ɡ ɩɨɡɢɰɿɣ ɩɪɢɧɰɢɩɭ
ɤɭɥɶɬɭɪɨɜɿɞɩɨɜɿɞɧɨɫɬɿ, ɚ ɫɚɦɟ: ɪɨɡɲɢɪɟɧɧɹ ɦɟɠ ɚɤɭɫɬɢɱɧɢɯ ɯɚɪɚɤɬɟɪɢɫɬɢɤ ɝɨɥɨɫɭ; ɛɿɥɶɲ ɱɿɬɤɨ-
ɜɢɡɧɚɱɟɧɚ ɩɪɢɪɨɞɧɿɫɬɶ ɮɿɡɿɨɥɨɝɿɱɧɢɯ ɩɪɨɰɟɫɿɜ, ɹɤɿ ɫɭɩɪɨɜɨɞɠɭɸɬɶ ɧɟɤɥɚɫɢɱɧɢɣ ɫɩɿɜ; ɿɧɬɭɿɬɢɜɧɿɫɬɶ,
ɧɟɨɮɿɰɿɣɧɿɫɬɶ ɬɚ ɧɟɮɨɪɦɚɥɶɧɿɫɬɶ ɜɢɤɨɧɚɜɫɶɤɢɯ ɞɿɣ ɫɭɱɚɫɧɨɝɨ ɟɫɬɪɚɞɧɨɝɨ ɜɨɤɚɥɿɫɬɚ; ɨɩɨɪɚ ɧɚ ɡɚɝɚɥɶɧɨ-
ɥɸɞɫɶɤɿ ɬɚ ɪɿɡɧɨɦɚɧɿɬɧɿ ɟɬɧɿɱɧɿ ɬɪɚɞɢɰɿʀ; ɿɧɞɢɜɿɞɭɚɥɶɧɢɣ ɬɜɨɪɱɢɣ ɩɿɞɯɿɞ ɞɨ ɿɧɬɟɪɩɪɟɬɚɰɿʀ ɬɚ ɩɨɞɚɧɧɹ
ɫɭɱɚɫɧɨɝɨ ɜɨɤɚɥɶɧɨɝɨ ɬɜɨɪɭ. Ɉɤɪɟɫɥɟɧɨ ɩɪɨɬɢɥɟɠɧɨɫɬɿ ɦɿɠ ɤɥɚɫɢɱɧɨɸ ɬɚ ɫɭɱɚɫɧɨʀ ɜɨɤɚɥɶɧɨɸ ɬɟɯɧɿɤɚɦɢ,
ɬɚɤɿ, ɹɤ ɩɨɫɬɚɜɚ, ɩɨɜɿɬɪɹɧɢɣ ɬɢɫɤ, ɩɨɥɨɠɟɧɧɹ ɝɨɪɬɚɧɿ ɬɚ ɹɡɢɤɭ, ɜɨɤɚɥɶɧɟ ɜɢɪɨɛɧɢɰɬɜɨ, ɞɨɦɿɧɚɧɬɧɿ
ɦ’ɹɡɢ, ɡɜɭɤɨɜɚ ɩɪɨɟɤɰɿɹ, ɜɢɦɨɜɚ ɡɜɭɤɿɜ. ɇɚɞɚɧɨ ɩɨɫɢɥɚɧɧɹ ɧɚ ɿɧɮɨɪɦɚɰɿɸ ɜɿɞɧɨɫɧɨ ɿɧɬɨɧɚɰɿɣɧɢɯ ɬɚ ɦɟɬɪɨ-
ɪɢɬɦɿɱɧɢɯ ɨɫɨɛɥɢɜɨɫɬɟɣ ɦɭɡɢɱɧɨʀ ɦɨɜɢ ɫɭɱɚɫɧɨɝɨ ɟɫɬɪɚɞɧɨɝɨ ɜɨɤɚɥɭ. ɇɚɝɨɥɨɲɟɧɨ ɧɚ ɧɟɨɛɯɿɞɧɨɫɬɿ
ɩɟɪɟɨɫɦɢɫɥɟɧɧɹ ɜɨɤɚɥɶɧɨʀ ɩɟɞɚɝɨɝɿɤɢ ɭ ɜɿɞɩɨɜɿɞɧɨɫɬɿ ɞɨ ɪɟɡɭɥɶɬɚɬɿɜ ɫɭɱɚɫɧɢɯ ɞɨɫɥɿɞɠɟɧɶ ɡɚɤɨɪɞɨɧɧɢɯ
ɧɚɭɤɨɜɰɿɜ ɬɚ ɜɪɚɯɭɜɚɧɧɹ ɨɬɪɢɦɚɧɢɯ ɪɟɡɭɥɶɬɚɬɿɜ ɜ ɩɪɨɰɟɫɿ ɪɨɛɨɬɢ ɡ ɟɫɬɪɚɞɧɢɦɢ ɜɨɤɚɥɿɫɬɚɦɢ ɦɢɫɬɟɰɶɤɢɯ
ɲɤɿɥ.

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɤɭɥɶɬɭɪɨɜɿɞɩɨɜɿɞɧɿɫɬɶ, ɪɟɫɟɦɚɧɬɢɡɚɰɿɹ, ɜɨɤɚɥɶɧɚ ɬɟɯɧɿɤɚ, ɟɫɬɪɚɞɧɢɣ ɜɨɤɚɥ,
ɧɟɤɥɚɫɢɱɧɚ ɜɨɤɚɥɶɧɚ ɩɟɞɚɝɨɝɿɤɚ, ɦɢɫɬɟɰɶɤɚ ɲɤɨɥɚ.

ȼ ɦɭɡɢɰɿ “ɥɟɝɤɨɝɨ ɠɚɧɪɭ”, ɞɨ ɹɤɨɝɨ ɜɿɞɧɨɫɢɬɶɫɹ ɟɫɬɪɚɞɧɟ ɜɨɤɚɥɶɧɟ
ɦɢɫɬɟɰɬɜɨ, ɨɫɨɛɥɢɜɨ ɨɫɬɚɧɧɿɦ ɱɚɫɨɦ, ɪɨɡɲɢɪɸɽɬɶɫɹ ɞɿɚɩɚɡɨɧ ɨɛɪɚɡɧɢɯ,
ɠɚɧɪɨɜɢɯ ɬɚ ɿɧɲɢɯ ɦɨɠɥɢɜɨɫɬɟɣ, ɚ ɯɭɞɨɠɧɢɤɢ ɨɬɪɢɦɭɸɬɶ “ɜɢɤɥɸɱɧɟ ɩɪɚɜɨ ɧɚ
ɟɤɫɩɟɪɢɦɟɧɬ” [2, ɫ. 38], ɳɨ ɞɨɩɭɫɤɚɽ ɛɟɡɥɿɱ ɿɧɞɢɜɿɞɭɚɥɶɧɢɯ ɪɿɲɟɧɶ ɬɚ ɫɩɪɢɹɽ
ɩɨɹɜɿ “ɡɦɿɲɚɧɨɝɨ ɫɬɢɥɸ”, ɜɢɧɢɤɧɟɧɧɸ ɧɨɜɢɯ ɭɦɨɜ ɿɫɧɭɜɚɧɧɹ ɯɭɞɨɠɧɶɨɝɨ ɬɜɨɪɭ ɿ,
ɧɚɜɿɬɶ, ɡɦɿɧɿ ɫɭɬɧɨɫɬɿ ɫɚɦɨʀ ɬɜɨɪɱɨɫɬɿ [4, ɫ. 144-160].

Ɂɦɿɧɚ ɦɢɫɬɟɰɶɤɨʀ ɩɚɪɚɞɢɝɦɢ ɞɟɬɟɪɦɿɧɭɽ ɩɨɹɜɭ ɿ ɧɨɜɨʀ ɜɨɤɚɥɶɧɨʀ ɬɟɯɧɿɤɢ,
ɹɤɚ, ɡɝɿɞɧɨ Ɉ. Ȼɨɣɤɨ, ɮɨɪɦɭɽɬɶɫɹ ɩɿɞ ɿɧɲɨɤɭɥɶɬɭɪɧɢɦɢ ɦɭɡɢɱɧɢɦɢ ɜɩɥɢɜɚɦɢ
“ɧɚ ɜɥɚɫɧɨɦɭ ɧɚɰɿɨɧɚɥɶɧɨɦɭ ʉɪɭɧɬɿ” [1, ɫ. 176]. Ɉɫɧɨɜɧɨɸ ʀʀ ɬɟɧɞɟɧɰɿɽɸ ɽ
ɩɨɜɟɪɧɟɧɧɹ ɞɨ “ɫɬɚɪɢɯ” ɩɪɢɪɨɞɧɢɯ ɦɨɠɥɢɜɨɫɬɟɣ ɥɸɞɫɶɤɨɝɨ ɝɨɥɨɫɭ, ɹɤɿ ɛɚɝɚɬɨ ɜ
ɱɨɦɭ, ɚ ɿɧɨɞɿ ɿ ɤɚɪɞɢɧɚɥɶɧɨ, ɜɿɞɪɿɡɧɹɸɬɶɫɹ ɜɿɞ ɚɤɚɞɟɦɿɱɧɨʀ ɡɚɯɿɞɧɨ-ɽɜɪɨɩɟɣɫɶɤɨʀ
ɫɩɿɜɨɱɨʀ ɬɪɚɞɢɰɿʀ. Ⱥɥɟ ɩɪɚɤɬɢɤɚ ɩɨɤɚɡɭɽ, ɳɨ ɭ ɜɿɬɱɢɡɧɹɧɢɯ ɦɢɫɬɟɰɶɤɢɯ ɲɤɨɥɚɯ
ɜɢɤɥɚɞɚɧɧɹ ɟɫɬɪɚɞɧɨɝɨ ɜɨɤɚɥɭ ɜɟɞɭɬɶ ɡɞɟɛɿɥɶɲɨɝɨ ɜɢɤɥɚɞɚɱɿ ɚɤɚɞɟɦɿɱɧɨʀ
ɫɩɪɹɦɨɜɚɧɨɫɬɿ, ɹɤɿ ɨɪɿɽɧɬɨɜɚɧɿ ɧɚ ɡɜɢɱɧɢɣ ɞɥɹ ɧɢɯ ɫɮɨɪɦɨɜɚɧɢɣ ɤɚɧɨɧ, ɹɤɢɣ ɧɟ
ɜɿɞɩɨɜɿɞɚɽ ɜ ɩɨɜɧɨɦɭ ɨɛɫɹɡɿ ɜɢɳɟɡɚɡɧɚɱɟɧɿɣ ɬɟɧɞɟɧɰɿʀ, ɳɨ ɿ ɫɬɚɧɨɜɢɬɶ
ɩɪɨɛɥɟɦɭ ɫɬɚɬɬɿ, ɹɤɭ ɦɨɠɧɚ ɫɮɨɪɦɭɥɸɜɚɬɢ ɹɤ ɜɿɞɫɭɬɧɿɫɬɶ ɫɢɫɬɟɦɚɬɢɡɨɜɚɧɨɝɨ
ɡɧɚɧɧɹ ɜɿɞɧɨɫɧɨ ɨɫɧɨɜɧɢɯ ɯɚɪɚɤɬɟɪɧɢɯ ɪɢɫ ɫɭɱɚɫɧɨʀ ɧɟɤɥɚɫɢɱɧɨʀ ɜɨɤɚɥɶɧɨʀ
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ɬɟɯɧɿɤɢ, ɳɨ ɧɟɝɚɬɢɜɧɨ ɜɩɥɢɜɚɽ ɧɚ ɞɨɬɪɢɦɚɧɧɹ ɩɪɢɧɰɢɩɭ ɤɭɥɶɬɭɪɨɜɿɞɩɨɜɿɞɧɨɫɬɿ
ɜɨɤɚɥɶɧɨʀ ɩɟɞɚɝɨɝɿɤɢ.

ȼ ɍɤɪɚʀɧɿ ɬɟɨɪɿɹ ɬɚ ɦɟɬɨɞɨɥɨɝɿɹ ɟɫɬɪɚɞɧɨʀ ɜɨɤɚɥɶɧɨʀ ɨɫɜɿɬɢ ɬɿɥɶɤɢ ɩɨɱɢɧɚɽ
ɮɨɪɦɭɜɚɬɢɫɹ, ɚɥɟ ɜɠɟ ɿɫɧɭɸɬɶ ɩɟɜɧɿ ɞɨɫɬɚɬɧɶɨ ɰɿɤɚɜɿ ɞɨɫɥɿɞɠɟɧɧɹ ɡ ɩɢɬɚɧɶ
ɟɫɬɪɚɞɧɨ-ɞɠɚɡɨɜɨʀ ɫɬɢɥɿɫɬɢɤɢ (Ɇ. Ȼɚɪɚɧɨɜɫɶɤɚ, Ʌ. Ȼɭɪɦɿɰɶɤɚ, Ɉ. ɉɚɜɥɟɧɤɨ,
ȼ. ɉɚɜɥɿɤɨɜɫɶɤɢɣ), ɨɫɨɛɥɢɜɨɫɬɟɣ ɿɧɬɨɧɭɜɚɧɧɹ (Ɍ. Ɋɹɛɭɯɚ), ɜɢɤɥɚɞɚɧɧɹ
ɟɫɬɪɚɞɧɨɝɨ ɜɨɤɚɥɭ (ȿ. Ƚɚɜɚɰɤɨ, ɇ. Ⱦɪɨɠɠɢɧɚ, Ʌ. Ʉɪɚɫɨɜɫɶɤɚ, ɘ. Ɉɫɟɬɪɨɜ,
Ƚ. ɉɨɫɬɟɜɤɚ, Ɍ. Ɍɤɚɱɟɧɤɨ), ɮɨɪɦɭɜɚɧɧɹ ɤɭɥɶɬɭɪɢ ɜɢɤɨɧɚɧɧɹ (Ʌ. Ʉɚɦɟɧɟɰɶɤɚ,
Ƚ. ɐɡɿɧɯɟɧ, Ⱥ. ɒɟɜɱɟɧɤɨ) ɬɨɳɨ. ɇɟ ɦɟɧɲ ɰɿɤɚɜɢɦɢ ɽ ɿ ɞɨɫɥɿɞɠɟɧɧɹ ɪɨɫɿɣɫɶɤɢɯ
(Ɍ. Ȼɭɞɧɢɰɶɤɚ, Ɂ. Ƚɚɪɢɧɚ, ȼ. Ʉɨɪɨɛɤɚ, Ⱥ. Ɇɨɯɨɧɶɤɨ, Ⱥ. ɉɨɥɹɤɨɜ, Ɉ. ɉɢɜɧɢɰɶɤɚ,
ȿ. Ɋɢɛɚɤɨɜɚ, ɉ. ɋɜɢɪɢɞɨɜ, ȱ. ɋɬɭɥɨɜ, Ʌ. ɋɶɨɦɿɧɚ ɬɨɳɨ) ɬɚ ɡɚɝɚɥɶɧɨɜɿɞɨɦɢɯ
ɡɚɤɨɪɞɨɧɧɢɯ (Ʉ. Ʌɿɧɤɥɟɣɬɟɪ, ɋ. Ɋɿɝɝɫ, Ʉ. ɋɟɞɨɥɿɧ) ɧɚɭɤɨɜɰɿɜ ɡ ɡɚɡɧɚɱɟɧɨʀ
ɩɪɨɛɥɟɦɚɬɢɤɢ. Ⱥɥɟ, ɫɥɿɞ ɡɚɡɧɚɱɢɬɢ, ɳɨ ɜ ɧɢɯ:

– ɨɤɪɟɫɥɸɸɬɶɫɹ ɥɢɲɟ ɨɤɪɟɦɿ ɩɢɬɚɧɧɹ ɫɭɱɚɫɧɨɝɨ ɟɫɬɪɚɞɧɨɝɨ ɜɨɤɚɥɶɧɨɝɨ
ɜɢɤɨɧɚɜɫɬɜɚ;

– ɡɚɫɬɨɫɨɜɭɸɬɶɫɹ ɞɨɫɥɿɞɠɟɧɧɹ ɝɨɥɨɫɨɜɨʀ ɮɭɧɤɰɿʀ, ɩɪɨɜɟɞɟɧɿ ɳɟ ɭ ɞɪɭɝɿɣ
ɩɨɥɨɜɢɧɿ ɏɏ ɫɬɨɥɿɬɬɹ;

– ɩɪɨɛɥɟɦɚɬɢɤɚ ɜɢɤɥɚɞɚɧɧɹ ɟɫɬɪɚɞɧɨɝɨ ɜɨɤɚɥɭ ɪɨɡɝɥɹɞɚɽɬɶɫɹ
ɡɞɟɛɿɥɶɲɨɝɨ ɡ ɚɤɚɞɟɦɿɱɧɢɯ ɩɨɡɢɰɿɣ;

– ɧɟ ɜɢɤɨɪɢɫɬɨɜɭɽɬɶɫɹ ɞɨɫɜɿɞ ɡɚɤɨɪɞɨɧɧɢɯ ɞɨɫɥɿɞɧɢɤɿɜ ɨɫɬɚɧɧɿɯ ɪɨɤɿɜ;
– ɧɟ ɞɨɫɬɚɬɧɶɨ ɜɪɚɯɨɜɭɸɬɶɫɹ ɬɟɧɞɟɧɰɿʀ ɫɭɱɚɫɧɨʀ ɫɜɿɬɨɜɨʀ ɦɭɡɢɱɧɨʀ

ɤɭɥɶɬɭɪɢ.
ȼ ɩɪɨɰɟɫɿ ɞɨɫɥɿɞɠɟɧɧɹ ɛɭɥɨ ɡɧɚɣɞɟɧɨ ɩɟɜɧɭ ɤɿɥɶɤɿɫɬɶ ɞɨɫɥɿɞɠɟɧɶ

ɡɚɤɨɪɞɨɧɢɯ ɧɚɭɤɨɜɰɿɜ, ɬɚɤɢɯ, ɹɤ Ɍ. Ȼɨɧ (T. Bourne), Ɇ. Ʉɚɫɬɟɥɽɧɝɨ
(M. Castellengo), Ȼ. ɑɿɛɟ (B. Chuberre), Ɇ. Ƚɚɧɿɚ (M. Garnier), ɇ. Ƚɟɧɪɢɯ
(N. Henrich), Ⱦ. Ʉɟɧɿ (D. Kenny), ɋ. Ʌɚɦɟɲ (S. Lamesch), Ɇ. Ɇɨɪɟɧɨ (M. Moreno),
Ȼ. Ɋɭɛɭ (B. Roubeau), Ɋ. ɋɚɬɚɥɨɮɮ (R. Sataloff), Ɋ. ȿɤɫɩɟɪɬ (R. Expert) ɬɨɳɨ, ɹɤɿ,
ɜ ɞɨɩɨɜɧɟɧɧɹ ɞɨ ɜɠɟ ɿɫɧɭɸɱɢɯ ɞɨɫɥɿɞɠɟɧɶ, ɞɚɸɬɶ ɦɨɠɥɢɜɿɫɬɶ ɛɿɥɶɲ ɪɨɡɝɨɪɧɭɬɨ
ɨɤɪɟɫɥɢɬɢ ɨɫɧɨɜɧɿ ɨɫɨɛɥɢɜɨɫɬɿ ɫɭɱɚɫɧɨʀ ɧɟɤɥɚɫɢɱɧɨʀ ɜɨɤɚɥɶɧɨʀ ɬɟɯɧɿɤɢ.

Ɇɟɬɚ ɫɬɚɬɬɿ ɩɨɥɹɝɚɽ ɭ “ɪɟɫɟɦɚɧɬɢɡɚɰɿʀ”, ɹɤ – ɩɨɜɬɨɪɧɨɦɭ ɩɟɪɟɨɫɦɢɫɥɟɧɧɿ
ɤɭɥɶɬɭɪɧɢɯ ɡɧɚɤɿɜ ɜɨɤɚɥɶɧɨɝɨ ɦɢɫɬɟɰɬɜɚ ɜɿɞɩɨɜɿɞɧɨ ɞɨ ɫɭɱɚɫɧɨɝɨ ɪɿɜɧɹ
ɪɨɡɜɢɬɤɭ ɜɨɤɚɥɶɧɨʀ ɤɭɥɶɬɭɪɢ [5, c. 204] ɲɥɹɯɨɦ ɩɨɪɿɜɧɹɧɧɹ ɿ ɫɢɫɬɟɦɚɬɢɡɚɰɿʀ
ɪɟɡɭɥɶɬɚɬɿɜ ɡɧɚɣɞɟɧɢɯ ɞɨɫɥɿɞɠɟɧɶ ɡ ɩɢɬɚɧɶ ɜɿɞɦɿɧɧɨɫɬɟɣ ɿ ɿɞɟɧɬɢɱɧɨɫɬɟɣ
ɤɥɚɫɢɱɧɨʀ ɬɚ ɫɭɱɚɫɧɨʀ ɜɨɤɚɥɶɧɨʀ ɬɟɯɧɿɤɢ ɡ ɩɨɡɢɰɿɣ ɩɪɢɧɰɢɩɭ
ɤɭɥɶɬɭɪɨɜɿɞɩɨɜɿɞɧɨɫɬɿ.

ɋɭɱɚɫɧɢɣ ɜɨɤɚɥ ɭ ɜɿɬɱɢɡɧɹɧɿɣ ɩɟɞɚɝɨɝɿɰɿ ɪɨɡɝɥɹɞɚɽɬɶɫɹ ɬɿɥɶɤɢ ɩɪɨɬɹɝɨɦ
ɨɫɬɚɧɧɿɯ 15-20 ɪɨɤɿɜ ɧɚ ɜɿɞɦɿɧɭ ɜɿɞ ɋɒȺ, ɞɟ ɡ 1970-ɯ ɪɨɤɿɜ ɩɨɩɟɪɟɞɧɶɨɝɨ
ɫɬɨɥɿɬɬɹ ɜ ɤɨɥɟɞɠɚɯ ɬɚ ɭɧɿɜɟɪɫɢɬɟɬɚɯ ɩɨɱɚɥɢ ɩɪɨɩɨɧɭɜɚɬɢ ɧɚɜɱɚɧɧɹ ɫɩɿɜɭ ɆɌ
(ɦɭɡɢɱɧɢɣ ɬɟɚɬɪ), ɹɤɢɣ ɦɿɫɬɢɬɶ ɜɫɿ ɯɚɪɚɤɬɟɪɧɿ ɪɢɫɢ ɫɭɱɚɫɧɨɝɨ ɜɨɤɚɥɭ ɿ ɨɯɨɩɥɸɽ
ɭɫɿ ɠɚɧɪɢ ɧɟɤɥɚɫɢɱɧɨʀ ɜɨɤɚɥɶɧɨʀ ɦɭɡɢɤɢ.

ȼ ɚɦɟɪɢɤɚɧɫɶɤɿɣ ɦɭɡɢɱɧɿɣ ɩɟɞɚɝɨɝɿɰɿ ɧɟɤɥɚɫɢɱɧɚ ɜɨɤɚɥɶɧɚ ɬɟɯɧɿɤɚ ɦɚɽ
ɧɚɡɜɭ contemporary vocal  technique (CVT), ɜ ɩɟɪɟɤɥɚɞɿ ɧɚ ɭɤɪɚʀɧɫɶɤɭ – ɫɭɱɚɫɧɚ
ɜɨɤɚɥɶɧɚ ɬɟɯɧɿɤɚ (ɋȼɌ). ɐɟɣ ɬɟɪɦɿɧ ɽ ɭɧɿɜɟɪɫɚɥɶɧɢɦ ɿ ɛɭɞɟ ɜɢɤɨɪɢɫɬɨɜɭɜɚɬɢɫɶ
ɞɥɹ ɩɨɡɧɚɱɟɧɧɹ ɫɭɱɚɫɧɨʀ ɟɫɬɪɚɞɧɨʀ ɜɨɤɚɥɶɧɨʀ ɬɟɯɧɿɤɢ.
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ɋɬɨɫɨɜɧɨ ɡɜɭɤɨɜɢɞɨɛɭɜɚɧɧɹ ɫɥɿɞ ɡɜɟɪɧɭɬɢ ɭɜɚɝɭ ɧɚ ɞɨɫɥɿɞɠɟɧɧɹ ɇ. Ƚɟɧɪɿɯ
ɡɿ ɫɩɿɜɚɜɬɨɪɚɦɢ, ɜ ɹɤɨɦɭ ɜɨɧɢ ɧɚ ɨɫɧɨɜɿ ɪɟɡɭɥɶɬɚɬɿɜ ɟɥɟɤɬɪɨɝɥɨɬɬɨɝɪɚɮɿʀ
ɜɢɡɧɚɱɚɸɬɶ ɪɿɡɧɢɰɸ ɦɿɠ ɡɦɿɧɨɸ ɤɨɧɮɿɝɭɪɚɰɿʀ ɝɨɪɬɚɧɿ (ɝɨɪɬɚɧɧɨɝɨ ɦɟɯɚɧɿɡɦɭ) ɬɚ
ɪɟɝɭɥɸɜɚɧɧɹɦ ɝɨɥɨɫɨɜɨɝɨ ɬɪɚɤɬɭ (ɪɟɝɿɫɬɪɨɜɨɝɨ ɪɟɡɨɧɚɧɫɭ) ɬɚ ɩɪɨɩɨɧɭɸɬɶ
ɧɚɫɬɭɩɧɭ ɬɟɪɦɿɧɨɥɨɝɿɸ ɱɨɬɢɪɶɨɯ ɝɨɪɬɚɧɧɢɯ ɦɟɯɚɧɿɡɦɿɜ, ɹɤɿ ɜɿɞɬɜɨɪɸɸɬɶɫɹ ɜ
ɩɟɜɧɢɯ ɪɟɝɿɫɬɪɚɯ, ɚ ɫɚɦɟ: Ɇ0 – ɲɬɪɨɛɚɫ (ɚɧɝɥ. – strowbass ɚɛɨ vocal fry), Ɇ1 –
ɝɪɭɞɧɢɣ ɪɟɝɿɫɬɪ ɭ ɠɿɧɨɤ ɬɚ ɱɨɥɨɜɿɤɿɜ, Ɇ2  – ɝɨɥɨɜɧɢɣ ɭ ɠɿɧɨɤ ɬɚ ɮɚɥɶɰɟɬɧɢɣ ɭ
ɱɨɥɨɜɿɤɿɜ ɬɚ Ɇ3 – ɫɜɢɫɬɤɨɜɢɣ [8, ɫ. 457].

ȼ ɧɚɫɬɭɩɧɿɣ ɬɚɛɥɢɰɿ ɩɪɨɩɨɧɭɸɬɶɫɹ ɜɿɞɦɿɧɧɨɫɬɿ ɬɢɩɨɜɢɯ ɚɤɭɫɬɢɱɧɢɯ
ɯɚɪɚɤɬɟɪɢɫɬɢɤ ɋȼɌ ɬɚ ɤɥɚɫɢɱɧɨʀ ɜɨɤɚɥɶɧɨʀ ɬɟɯɧɿɤɢ (ɨɩɟɪɧɨɝɨ ɫɩɿɜɭ)
(ɫɤɨɪɨɱɟɧɨ – ɄȼɌ), ɹɤɿ ɜɢɡɧɚɱɢɥɢ ɱɥɟɧɢ Ⱥɦɟɪɢɤɚɧɫɶɤɨʀ ɚɤɚɞɟɦɿɿ ɜɨɤɚɥɶɧɢɯ
ɩɟɞɚɝɨɝɿɜ (ȺȺȼɉ)  (ɚɧɝɥ. – American Academy of Teachers of Singing,
ɫɤɨɪɨɱɟɧɨ – AATS) ɧɚ ɨɫɧɨɜɿ ɫɩɟɤɬɪɚɥɶɧɨɝɨ ɚɧɚɥɿɡɭ ɫɩɿɜɭ ȱ. Ɇɟ

Ɍɚɛɥ ɢɰɹ  1
ȼɿɞɦɿɧɧɿ ɪɢɫɢ ɄȼɌ ɬɚ ɋȼɌ (ɡɚ ɱɥɟɧɚɦɢ ȺȺȼɉ) [6, ɫ. 8-9]

Ɍɢɩɨɜɿ
ɚɤɭɫɬɢɱɧɿ

ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ
ɫɩɿɜɭ

ɄȼɌ
(Ɉɩɟɪɧɢɣ ɫɩɿɜ) ɋȼɌ

ɚɤɭɫɬɢɱɧɚ
ɟɧɟɪɝɿɹ

ɱɚɫɬɨɬɧɢɣ ɞɿɚɩɚɡɨɧ, ɪɿɞɤɨ
ɜɢɯɨɞɢɬɶ ɡɚ ɦɟɠɿ 5 ɤȽɰ

ɡɧɚɱɧɚ ɚɦɩɥɿɬɭɞɚ ɝɚɪɦɨɧɿɤ ɧɚ
ɞɭɠɟ ɜɢɫɨɤɢɯ ɱɚɫɬɨɬɚɯ (ɞɨ
10 ɤȽɰ)

ɨɛɟɪɬɨɧɢ ɨɛɟɪɬɨɧɢ ɝɚɪɦɨɧɿɱɧɿ, ɡɜɭɤ, ɧɟ
ɡɚɛɚɪɜɥɟɧɢɣ ɲɭɦɨɦ ɚɛɨ
ɧɚɜɦɢɫɧɨɸ ɲɨɪɫɬɤɿɫɬɸ

ɦɿɠ ɝɚɪɦɨɧɿɤɚɦɢ ɱɚɫɬɨ
ɩɨɦɿɬɧɿ ɿɧɲɿ ɝɚɪɦɨɧɿɣɧɿ
ɱɚɫɬɨɬɢ, ɳɨ ɫɜɿɞɱɚɬɶ ɩɪɨ
ɲɭɦ ɚɛɨ ɲɨɪɫɬɤɿɫɬɶ, ɹɤɭ
ɧɚɜɦɢɫɧɨ ɞɨɞɚɸɬɶ ɞɨ ɬɨɧɭ

ɮɨɪɦɚɧɬɧɿ ɡɨɧɢ ɩɨɦɿɬɧɿ ɱɟɪɟɡ ɡɦɿɧɭ ɚɦɩɥɿɬɭɞɢ
ɝɚɪɦɨɧɿɤ, ɩɨɫɬɿɣɧɚ ɚɦɩɥɿɬɭɞɚ
ɝɚɪɦɨɧɿɤ ɭ ɞɿɚɩɚɡɨɧɿ 2,5-3,5 ɤȽɰ

ɜɿɞɧɨɫɧɨ ɧɟɱɿɬɤɿ

ȼ
ɿɞ

ɦɿ
ɧɧ

ɿɪ
ɢɫ

ɢ
Ʉ

ȼ
Ɍ

ɬɚ
ɋ

ȼ
Ɍ

(ɡ
ɚ

ɱɟ
ɧɚ

ɦɢ
Ⱥ

Ⱥ
ȼ

ɉ
)

ɜɿɛɪɚɬɨ ɚɤɬɢɜɧɟ, ɧɟɡɦɿɧɧɟ ɡɦɿɧɧɟ, ɩɨɦɿɪɧɟ,
ɜɢɤɨɪɢɫɬɨɜɭɽɬɶɫɹ,
ɧɚɫɚɦɩɟɪɟɞ, ɹɤ ɞɨɞɚɬɤɨɜɢɣ
ɡɚɫɿɛ ɜɢɪɚɡɧɨɫɬɿ

ȼɿɞɦɿɧɧɨɫɬɿ ɄȼɌ ɬɚ ɋȼɌ ɡ ɩɨɡɢɰɿɣ ɬɟɯɧɿɤɢ, ɦɭɡɢɤɚɥɶɧɨɫɬɿ ɬɚ ɿɧɬɟɪɩɪɟɬɚɰɿʀ
ɩɪɨɩɨɧɭɽ Ʉ. ɑɚɧɞɥɟɪ.
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Ɍɚɛɥ ɢɰɹ  2
ȼɿɞɦɿɧɧɿ ɪɢɫɢ ɄȼɌ ɬɚ ɋȼɌ (ɡɚ Ʉ. ɑɚɧɞɥɟɪ) [7]

ȿɥɟɦɟɧɬɢ
ɜɨɤɚɥɶɧɨʀ

ɬɟɯɧɿɤɢ
ɄȼɌ ɋȼɌ

ɉɨɫɬɚɜɚ ɫɬɚɬɢɱɧɚ / ɞɪɚɦɚɬɢɱɧɚ ɞɿɹ ɞɢɧɚɦɿɱɧɚ / ɪɭɯ ɜ ɬɚɤɬ
ȼɢɞ
ɝɨɥɨɫɨɜɟɞɟɧɧɹ

ɞɨɜɝɿ, ɥɟɝɚɬɨ ɮɪɚɡɢ ɤɨɪɨɬɲɿ (ɪɨɡɦɨɜɧɿ) ɮɪɚɡɢ

Ⱥɬɚɤɚ ɨɞɧɨɱɚɫɧɚ, ɜɪɿɜɧɨɜɚɠɟɧɚ,
ɭɡɝɨɞɠɟɧɚ

ɩɪɢɞɢɯɚɥɶɧɚ, “ɠɨɥɨɛɧɚ”,
ɝɥɨɬɚɥɶɧɚ, “ɩɥɚɤɚɥɶɧɚ”

ɉɨɥɨɠɟɧɧɹ
ɝɨɪɬɚɧɿ

ɧɟɣɬɪɚɥɶɧɟ / ɡɚɧɢɠɟɧɟ ɧɟɣɬɪɚɥɶɧɟ / ɩɿɞɧɹɬɟ

ɋɩɿɜɨɱɢɣ ɬɨɧ ɱɢɫɬɢɣ, ɩɨɫɬɚɜɥɟɧɢɣ,
ɩɪɢɤɪɢɬɢɣ ɬɨɧ, (ɠɿɧɤɢ)
ɜɢɤɨɪɢɫɬɨɜɭɸɬɶ “ɝɨɥɨɜɧɢɣ”
ɡɜɭɤ, “ɪɢɞɚɥɶɧɭ” / “ɩɥɚɤɚɥɶɧɭ”
ɹɤɿɫɬɶ

“ɧɚɬɭɪɚɥɶɧɢɣ” ɬɨɧ,
“ɝɪɭɞɧɢɣ” ɡɜɭɤ (ɞɥɹ ɨɛɨɯ
ɩɨɥɿɜ), “ɦɿɤɫ” ɬɚ “ɛɟɥɬ”, ɿɧɨɞɿ
“twang” ɚɛɨ ɫɤɪɢɩɭɱɚ ɹɤɿɫɬɶ

Ⱦɢɤɰɿɹ ɜɫɿ ɩɪɢɝɨɥɨɫɧɿ ɜɢɦɨɜɥɟɧɿ ɩɨɱɚɬɤɨɜɿ ɩɪɢɝɨɥɨɫɧɿ
ɩɿɞɤɪɟɫɥɟɧɿ, ɚ ɤɿɧɰɟɜɿ –
ɩɪɢɯɨɜɚɧɿ

ȼɢɦɨɜɚ ɬɟɤɫɬɭ ɧɨɪɦɚɬɢɜɧɚ ɫɥɟɧɝ ɚɛɨ ɩɪɨɫɬɨɪɿɱɱɹ
Ɋɢɬɦ ɧɟɫɢɧɤɨɩɨɜɚɧɢɣ, ɪɭɛɚɬɨ ɫɢɧɤɨɩɨɜɚɧɢɣ, ɯɚɪɚɤɬɟɪɧɢɣ

ɞɥɹ “groove”
ȼɿɛɪɚɬɨ ɜɚɠɤɟ ɥɟɝɤɟ
ȱɧɬɨɧɭɜɚɧɧɹ ɜɢɤɨɪɢɫɬɨɜɭɽɬɶɫɹ ɬɪɚɞɢɰɿɣɧɢɣ

ɞɿɚɬɨɧɿɱɧɢɣ / ɯɪɨɦɚɬɢɱɧɢɣ ɥɚɞ
ɜɢɤɨɪɢɫɬɨɜɭɽɬɶɫɹ
ɩɟɧɬɚɬɨɧɿɤɚ, ɝɟɤɫɚɬɨɧɿɱɧɢɣ,
ɛɥɸɡɨɜɢɣ ɬɚ ɦɨɞɚɥɶɧɢɣ ɥɚɞɢ

Ȼɚɝɚɬɨɝɨɥɨɫɫɹ ɩɚɪɬɿʀ ɡ ɩɚɪɬɢɬɭɪɢ, ɤɨɧɤɪɟɬɧɿ
ɝɚɪɦɨɧɿɱɧɿ ɩɪɚɜɢɥɚ

ɿɧɬɭɿɬɢɜɧɿ ɩɚɪɬɿʀ, ɬɨɛɬɨ “ɧɚ
ɫɥɭɯ”, ɬɪɢɡɜɭɤɢ, ɚɤɨɪɞɢ ɡ
ɞɨɞɚɬɤɨɜɢɦɢ ɫɬɭɩɟɧɹɦɢ

Ⱦɿɚɩɚɡɨɧ ɿɬɚɥɿɣɫɶɤɿ ɝɨɥɨɫɨɜɿ ɤɥɚɫɢɮɿɤɚɰɿʀ ɡɚɝɚɥɶɧɿ ɱɨɥɨɜɿɱɿ ɬɚ ɠɿɧɨɱɿ
ɞɿɚɩɚɡɨɧɢ

ɉɪɢɤɪɚɫɢ ɞɿɚɬɨɧɿɱɧɚ / ɯɪɨɦɚɬɢɱɧɚ
ɤɨɥɨɪɚɬɭɪɚ

ɩɟɧɬɚɬɨɧɿɱɧɿ / ɝɟɤɫɚɬɨɧɿɱɧɿ
ɦɟɥɿɡɦɢ

Ɍɟɨɪɟɬɢɱɧɿ
ɡɧɚɧɧɹ

ɤɥɚɫɢɱɧɚ ɬɟɨɪɿɹ ɩɨɩɭɥɹɪɧɚ ɬɟɨɪɿɹ ɦɭɡɢɤɢ

ȱɦɩɪɨɜɿɡɚɰɿɹ ɤɚɞɟɧɰɿʀ ɜ ɚɜɚɧɝɚɪɞ-ɦɭɡɢɰɿ ad libitum, “ɪɿɮɢ”, “ɪɨɡɫɩɿɜɢ”
ȼɨɤɚɥɶɧɿ ɟɮɟɤɬɢ ɜ ɨɫɧɨɜɧɨɦɭ ɡɭɫɬɪɿɱɚɽɬɶɫɹ ɜ

ɪɨɡɲɢɪɟɧɢɯ ɜɨɤɚɥɶɧɢɯ ɬɟɯɧɿɤɚɯ
(ɚɜɚɧɝɚɪɞ)

ɦɨɠɟ ɛɭɬɢ ɜɢɤɨɪɢɫɬɚɧɨ
ɜɨɤɚɥɶɧɟ ɫɩɨɬɜɨɪɟɧɧɹ,
ɝɚɪɱɚɧɧɹ, ɛɭɪɱɚɧɧɹ, ɫɬɨɝɨɧɢ,
ɩɪɢɞɢɯɚɥɶɧɿ ɡɚɤɿɧɱɟɧɧɹ ɬɨɳɨ

ȼɿɡɭɚɥɿɡɚɰɿɹ Ɉɮɿɰɿɣɧɢɣ ɨɞɹɝ ɧɟɮɨɪɦɚɥɶɧɟ ɲɢɤɚɪɧɟ
ɩɨɜɫɹɤɞɟɧɧɟ ɩɥɚɬɬɹ

Ɇɿɫɰɟ ɜɢɤɨɧɚɧɧɹ ɨɮɿɰɿɣɧɿ ɜɢɫɬɚɜɢ ɧɟɮɨɪɦɚɥɶɧɿ ɜɢɫɬɭɩɢ
ɉɨɫɢɥɟɧɧɹ ɛɟɡ ɩɿɞɫɢɥɟɧɧɹ ɜɢɫɬɭɩɢ ɡɚɜɠɞɢ ɩɨɫɢɥɸɸɬɶɫɹ

ɦɿɤɪɨɮɨɧɨɦ
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ɉɢɬɚɧɧɹ
ɝɨɥɨɫɨɜɨɝɨ
ɡɞɨɪɨɜ’ɹ

ɤɨɧɤɭɪɟɧɰɿɹ ɡ ɠɢɜɢɦ
ɫɭɩɪɨɜɨɞɨɦ ɨɪɤɟɫɬɪɭ. Ƚɭɱɧɿ,
ɚɤɭɫɬɢɱɧɿ ɫɩɿɜɢ ɩɪɚɤɬɢɤɭɸɬɶ ɭ
ɧɟɜɟɥɢɤɢɯ ɤɚɛɿɧɟɬɚɯ

ɝɭɱɧɢɣ, ɩɨɫɢɥɟɧɢɣ ɫɩɿɜ ɭ
ɤɨɧɤɭɪɟɧɰɿʀ ɡ ɝɭɱɧɿɫɬɸ
ɩɿɞɫɢɥɟɧɢɯ ɿɧɫɬɪɭɦɟɧɬɿɜ,
ɩɨɝɚɧɢɣ ɫɥɭɯɨɜɢɣ ɤɨɧɬɪɨɥɶ,
ɩɨɲɤɨɞɠɟɧɧɹ ɫɥɭɯɭ



ɉɟɞɚɝɨɝɿɱɧɿ ɧɚɭɤɢ ȼɢɩɭɫɤ 144’ 2019

118

ȼɿɞɦɿɧɧɨɫɬɿ ɦɿɠ ɤɥɚɫɢɱɧɨɸ ɬɚ ɫɭɱɚɫɧɨɸ ɜɨɤɚɥɶɧɨɸ ɬɟɯɧɿɤɨɸ ɜ ɫɜɨɽɦɭ
ɞɨɫɥɿɞɠɟɧɧɿ ɜɢɨɤɪɟɦɥɸɽ ɿ Ƚ. ɏɨɥɥɿ.

Ɍɚɛɥ ɢɰɹ  3
ȼɿɞɦɿɧɧɿ ɪɢɫɢ ɄȼɌ ɬɚ ɋȼɌ (ɡɚ Ƚ. ɏɨɥɥɿ) [9, ɫ. 35].

ȿɥɟɦɟɧɬɢ ɜɨɤɚɥɶɧɨʀ ɬɟɯɧɿɤɢ ɄȼɌ ɋȼɌ
ȼɢɦɨɜɚ ɝɨɥɨɫɧɢɯ Ɉɤɪɭɝɥɟɧɚ ɒɢɪɨɤɚ
ɉɨɜɿɬɪɹɧɢɣ ɬɢɫɤ ȼɟɥɢɤɢɣ Ɇɟɧɲɢɣ ɧɿɠ ɤɥɚɫɢɱɧɢɣ
Ⱦɢɯɚɧɧɹ Ⱦɿɚɮɪɚɝɦɚɥɶɧɟ Ⱦɿɚɮɪɚɝɦɚɥɶɧɟ ɬɚ ɝɪɭɞɧɟ
ȼɿɛɪɚɬɨ Ɂ ɩɨɱɚɬɤɭ ɡɜɭɤɭ əɤ ɟɮɟɤɬ
Ⱦɨɦɿɧɭɸɱɢɢɣ ɝɨɥɨɫɨɜɢɣ
ɦɟɯɚɧɿɡɦ (ɜɨɤɚɥɶɧɟ
ɜɢɪɨɛɧɢɰɬɜɨ)

M2 (ɭ ɠɿɧɨɤ) M1

Ɋɢɬɦ ɇɟɡɦɿɧɧɢɣ ȼɿɥɶɧɢɣ
əɤɿɫɬɶ ɡɜɭɤɭ Ⱦɡɜɿɧɤɚ Ɇɟɬɚɥɟɜɚ
Ɂɜɭɤɨɜɚ ɩɪɨɟɤɰɿɹ ɉɪɢɪɨɞɧɚ ɉɿɞɫɢɥɟɧɚ ɦɿɤɪɨɮɨɧɨɦ
Ɋɟɝɿɫɬɪɚɰɿɣɧɿ ɩɟɪɟɯɨɞɢ ɉɥɚɜɧɿ ɇɟɩɪɢɯɨɜɚɧɚ ɪɟɝɿɫɬɪɚɰɿɹȼ
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Ɍɥɭɦɚɱɟɧɧɹ ɬɟɤɫɬɭ Ʉɨɦɩɨɡɢɬɨɪɫɶɤɟ ɋɩɿɜɚɰɶɤɟ (ɜɢɤɨɧɚɜɫɶɤɟ)

ɋɜɨɽ ɪɨɡɭɦɿɧɧɹ ɜɿɞɦɿɧɧɨɫɬɟɣ ɭ ɦɿɠ ɄȼɌ ɬɚ ɋȼɌ ɜ ɩɪɨɰɟɫɿ ɪɨɡɪɨɛɤɢ
ɩɟɞɚɝɨɝɿɱɧɢɯ ɩɿɞɯɨɞɿɜ ɞɨ ɨɩɚɧɭɜɚɧɧɹ ɩɿɞɥɿɬɤɚɦɢ-ɫɩɿɜɚɤɚɦɢ ɡɞɨɪɨɜɨɸ ɬɟɯɧɿɤɨɸ ɜ
ɫɭɱɚɫɧɢɯ ɫɬɢɥɹɯ Ȼ. Ʉɟɦɩɮɟɪ ɨɤɪɟɫɥɢɜ ɧɚɫɬɭɩɧɢɦ ɱɢɧɨɦ:

Ɍɚɛɥ ɢɰɹ  4
ȼɿɞɦɿɧɧɿ ɪɢɫɢ ɄȼɌ ɬɚ ɋȼɌ (ɡɚ Ȼ. Ʉɟɦɩɮɟɪ) [10, p. 33].

ȿɥɟɦɟɧɬɢ ɜɨɤɚɥɶɧɨʀ
ɬɟɯɧɿɤɢ ɄȼɌ ɋȼɌ

Ɋɟɡɨɧɚɧɫ ɋɛɚɥɚɧɫɨɜɚɧɢɣ Ɋɿɡɧɨɦɚɧɿɬɧɢɣ
ȼɿɛɪɚɬɨ ȼɿɛɪɚɬɨ ɧɚ ɨɩɨɪɿ ɇɟɦɚɽ / ɹɤ ɟɮɟɤɬ
ȼɢɦɨɜɚ ɡɜɭɤɿɜ ɉɪɿɨɪɢɬɟɬ ɝɨɥɨɫɧɢɯ ɉɪɿɨɪɢɬɟɬ ɩɪɢɝɨɥɨɫɧɢɯ
ɉɨɥɨɠɟɧɧɹ ɝɨɪɬɚɧɿ ɇɢɡɶɤɟ ȼɢɫɨɤɟ (ɹɤ ɩɪɚɜɢɥɨ)
ȼɨɤɚɥɶɧɟ ɜɢɪɨɛɧɢɰɬɜɨ Ɍɨɧɤɢɦɢ ɫɤɥɚɞɤɚɦɢ Ɍɨɜɫɬɢɦɢ ɫɤɥɚɞɤɚɦɢ
ɉɨɜɿɬɪɹɧɢɣ ɬɢɫɤ ȼɟɥɢɤɢɣ Ɇɟɧɲɢɣ
ɓɨɱɧɿ ɦ’ɹɡɢ Ɋɨɡɫɥɚɛɥɟɧɿ Ⱥɤɬɢɜɧɿ
ɉɨɥɨɠɟɧɧɹ ɩɿɞɧɟɛɿɧɧɹ ȼɢɫɨɤɟ / ɇɟ ɧɚɡɚɥɶɧɢɣ

ɡɜɭɤ
Ɇɨɠɟ ɛɭɬɢ ɧɢɡɶɤɟ /
ɇɨɫɨɜɢɣ ɩɪɢɡɜɭɤ

ɉɨɥɨɠɟɧɧɹ ɹɡɢɤɭ Ɋɨɡɫɥɚɛɥɟɧɢɣ ɫɩɟɪɟɞɭ /
ɧɢɡɶɤɢɣ
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Ⱦɨɦɿɧɚɧɬɧɿ ɦ’ɹɡɢ Ʉɪɿɤɨɚɪɢɬɟɧɨʀɞɧɿ Ɍɿɪɨɚɪɢɬɟɧɨʀɞɧɿ

ɋɩɢɪɚɸɱɢɫɶ ɧɚ ɞɟɮɿɧɿɰɿʀ ɱɥɟɧɿɜ ȺȺȼɉ, Ʉ. ɑɚɧɞɥɟɪɚ, Ƚ. ɏɨɥɥɿ ɬɚ
Ȼ. Ʉɟɦɩɮɟɪɚ ɦɢ ɜɢɨɤɪɟɦɢɥɢ ɡɚɝɚɥɶɧɿ ɜɿɞɦɿɧɧɨɫɬɿ ɋȼɌ ɜɿɞ ɄȼɌ, ɚ ɫɚɦɟ:

– ɪɨɡɲɢɪɟɧɧɹ ɦɟɠ ɚɤɭɫɬɢɱɧɢɯ ɯɚɪɚɤɬɟɪɢɫɬɢɤ (ɚɤɭɫɬɢɱɧɚ ɟɧɟɪɝɿɹ;
ɨɛɟɪɬɨɧɢ; ɮɨɪɦɚɧɬɧɿ ɡɨɧɢ; ɹɤɿɫɬɶ ɡɜɭɤɭ; ɜɿɛɪɚɬɨ);

– ɛɿɥɶɲ ɱɿɬɤɨ-ɜɢɡɧɚɱɟɧɚ ɩɪɢɪɨɞɧɿɫɬɶ ɮɿɡɿɨɥɨɝɿɱɧɢɯ ɩɪɨɰɟɫɿɜ (ɩɪɢɞɢɯɚɧɧɹ,
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ɹɤ ɜɢɞ ɝɨɥɨɫɨɜɟɞɟɧɧɹ; ɚɬɚɤɚ; ɞɨɦɿɧɭɸɱɢɢɣ ɝɨɥɨɫɨɜɢɣ ɦɟɯɚɧɿɡɦ; ɫɩɿɜɨɱɢɣ ɬɨɧ;
ɞɿɚɩɚɡɨɧ; ɪɟɝɿɫɬɪɚɰɿɣɧɿ ɩɟɪɟɯɨɞɢ), ɹɤɿ ɫɭɩɪɨɜɨɞɠɭɸɬɶ ɧɟɤɥɚɫɢɱɧɢɣ ɫɩɿɜ;

– ɿɧɬɭɿɬɢɜɧɿɫɬɶ, ɧɟɨɮɿɰɿɣɧɿɫɬɶ ɬɚ ɧɟɮɨɪɦɚɥɶɧɿɫɬɶ ɜɢɤɨɧɚɜɫɶɤɢɯ ɞɿɣ (ɜɢɦɨɜɚ
ɬɟɤɫɬɭ; ɜɿɡɭɚɥɿɡɚɰɿɹ; ɦɿɫɰɟ ɜɢɤɨɧɚɧɧɹ; ɛɚɝɚɬɨɝɨɥɨɫɫɹ; ɬɟɨɪɟɬɢɱɧɿ ɡɧɚɧɧɹ);

– ɨɩɨɪɚ ɧɚ ɡɚɝɚɥɶɧɨ-ɥɸɞɫɶɤɿ ɬɚ ɟɬɧɿɱɧɿ ɬɪɚɞɢɰɿʀ (ɿɧɬɨɧɭɜɚɧɧɹ; ɩɪɢɤɪɚɫɢ;
ɿɦɩɪɨɜɿɡɚɰɿɹ; ɜɨɤɚɥɶɧɿ ɟɮɟɤɬɢ);

– ɩɪɨɬɢɥɟɠɧɨɫɬɿ ɋȼɌ ɤɥɚɫɢɱɧɿɣ ɬɟɯɧɿɰɿ (ɩɨɫɬɚɜɚ; ɩɨɜɿɬɪɹɧɢɣ ɬɢɫɤ;
ɩɨɥɨɠɟɧɧɹ ɝɨɪɬɚɧɿ; ɜɨɤɚɥɶɧɟ ɜɢɪɨɛɧɢɰɬɜɨ; ɩɨɥɨɠɟɧɧɹ ɹɡɢɤɭ; ɞɨɦɿɧɚɧɬɧɿ ɦ’ɹɡɢ;
ɞɢɤɰɿɹ ɬɚ ɜɢɦɨɜɚ ɡɜɭɤɿɜ; ɪɢɬɦ; ɡɜɭɤɨɜɚ ɩɪɨɟɤɰɿɹ; ɩɨɫɢɥɟɧɧɹ);

– ɿɧɞɢɜɿɞɭɚɥɶɧɢɣ ɬɜɨɪɱɢɣ ɩɿɞɯɿɞ ɞɨ ɫɩɿɜɭ (ɜɿɡɭɚɥɿɡɚɰɿɹ, ɜɨɤɚɥɶɧɿ ɟɮɟɤɬɢ,
ɬɥɭɦɚɱɟɧɧɹ ɬɟɤɫɬɭ) ɬɨɳɨ.

Ⱥɧɚɥɿɡ ɿɧɬɟɪɜ’ɸ ɇ. ȼɭɞɪɭɮɮɚ (N. Woodruff) ɡ ɀ. Ʌɨȼɟɬɪɿ ɞɚɽ ɦɨɠɥɢɜɿɫɬɶ
ɞɨɞɚɬɢ ʀʀ ɨɫɧɨɜɧɿ ɩɪɢɧɰɢɩɢ ɝɨɥɨɫɨɜɨʀ ɮɭɧɤɰɿʀ ɜ ɋȼɌ, ɬɚɤɿ ɹɤ: ɫɢɥɶɧɚ ɜɢɪɿɜɧɹɧɚ
ɩɨɫɬɚɜɚ, ɹɤɚ ɩɨɥɟɝɲɭɽ ɝɥɢɛɨɤɢɣ ɬɚ ɥɟɝɤɢɣ ɜɞɢɯ ɬɚ ɜɢɞɢɯ; ɪɨɡɦɨɜɧɚ ɩɨɡɢɰɿɹ;
ɜɿɞɨɤɪɟɦɥɟɧɧɹ, ɬɪɚɧɫɮɨɪɦɚɰɿɹ ɬɚ ɤɨɦɛɿɧɭɜɚɧɧɹ ɝɪɭɞɧɨɝɨ ɬɚ ɝɨɥɨɜɧɨɝɨ
ɪɟɝɿɫɬɪɿɜ; ɡɦɿɧɚ ɝɨɥɨɫɨɜɨɝɨ ɜɢɪɨɛɧɢɰɬɜɚ ɬɚ ɹɤɨɫɬɿ ɝɨɥɨɫɭ ɞɥɹ ɤɨɠɧɨɝɨ ɫɬɢɥɸ;
ɧɟɫɩɨɬɜɨɪɟɧɿ ɝɨɥɨɫɧɿ; ɱɿɬɤɚ ɜɢɦɨɜɚ [11].

ȱɧɬɨɧɚɰɿɣɧɿ ɬɚ ɦɟɬɪɨ-ɪɢɬɦɿɱɧɿ ɨɫɨɛɥɢɜɨɫɬɿ ɫɭɱɚɫɧɨʀ ɜɨɤɚɥɶɧɨʀ ɬɟɯɧɿɤɢ
ɪɨɡɝɥɹɞɚɸɬɶɫɹ ɭ ɫɬɚɬɬɿ ɚɜɬɨɪɚ, ɩɪɢɫɜɹɱɟɧɿɣ ɨɫɨɛɥɢɜɨɫɬɹɦ ɦɭɡɢɱɧɨʀ ɦɨɜɢ
ɫɭɱɚɫɧɨɝɨ ɟɫɬɪɚɞɧɨɝɨ ɜɨɤɚɥɭ [3].

ɇɚɨɱɧɨ ɫɤɥɚɞɨɜɿ ɄȼɌ ɬɚ ɋȼɌ ɜɿɞɨɛɪɚɠɟɧɨ ɧɚ ɦɚɥɸɧɤɭ 1.

Ɇɚɥɸɧɨɤ 1. ɋɤɥɚɞɨɜɿ ɄȼɌ ɬɚ ɋȼɌ
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ȼɢɫɧɨɜɤɢ. ɋɩɢɪɚɸɱɢɫɶ ɧɚ ɜɢɳɟɜɢɤɥɚɞɟɧɟ ɬɚ ɧɚɲ ɚɤɬɭɚɥɶɧɢɣ ɞɨɫɜɿɞ
ɡɪɨɛɥɟɧɨ ɜɢɫɧɨɜɨɤ, ɳɨ ɽɞɢɧɢɦɢ ɜ ɋȼɌ ɬɚ ɄȼɌ ɽ ɧɚɹɜɧɿɫɬɶ ɱɿɬɤɨʀ ɞɢɤɰɿʀ ɬɚ
ɦɟɬɪɨ-ɪɢɬɦɿɱɧɨɝɨ ɜɿɞɱɭɬɬɹ, ɯɨɱɚ ɜ ɫɭɱɚɫɧɿɣ ɟɫɬɪɚɞɧɿɣ, ɿ ɨɫɨɛɥɢɜɨ ɜ ɞɠɚɡɨɜɿɣ,
ɦɭɡɢɰɿ ɦɟɬɪɨ-ɪɢɬɦ ɧɚɛɚɝɚɬɨ ɫɤɥɚɞɧɿɲɢɣ ɧɿɠ ɜ ɬɪɚɞɢɰɿɣɧɿɣ ɚɤɚɞɟɦɿɱɧɿɣ ɦɭɡɢɰɿ ɿ
ɩɨɬɪɟɛɭɽ ɨɫɨɛɥɢɜɨʀ ɭɜɚɝɢ ɬɚ ɞɨɞɚɬɤɨɜɢɯ ɡɭɫɢɥɶ ɞɨ ɣɨɝɨ ɨɩɚɧɭɜɚɧɧɹ. Ⱥɥɟ, ɣɨɝɨ
ɨɫɧɨɜɨɸ ɽ ɡɚɝɚɥɶɧɚ ɞɥɹ ɭɫɿɯ ɠɚɧɪɿɜ ɬɚ ɫɬɢɥɿɜ ɦɭɡɢɤɢ ɦɟɬɪɢɱɧɚ ɩɭɥɶɫɚɰɿɹ. ɓɨ
ɫɬɨɫɭɽɬɶɫɹ ɿɧɲɢɯ ɟɥɟɦɟɧɬɿɜ ɬɪɚɞɢɰɿɣɧɨʀ ɚɤɚɞɟɦɿɱɧɨʀ ɜɨɤɚɥɶɧɨʀ ɬɟɯɧɿɤɢ, ɚ ɫɚɦɟ,
ɞɢɯɚɧɧɹ ɧɚ ɨɩɨɪɿ, ɜɢɫɨɤɚ ɜɨɤɚɥɶɧɚ ɩɨɡɢɰɿɹ, ɬɟɦɩɟɪɨɜɚɧɟ ɿɧɬɨɧɭɜɚɧɧɹ,
ɜɢɤɨɪɢɫɬɚɧɧɹ ɦ’ɹɤɨʀ ɣ ɬɜɟɪɞɨʀ ɚɬɚɤɢ ɡɜɭɤɭ, ɝɪɭɞɧɨɝɨ, ɦɿɤɫɬɨɜɨɝɨ ɬɚ ɝɨɥɨɜɧɨɝɨ
ɪɟɝɿɫɬɪɿɜ, ɜɿɛɪɚɬɨ, ɚɪɬɢɫɬɢɡɦ, ɹɤɿ ɩɪɢɬɚɦɚɧɧɿ ɬɪɚɞɢɰɿɣɧɿɣ ɜɨɤɚɥɶɧɿɣ ɬɟɯɧɿɰɿ,
ɲɢɪɨɤɨ ɜɢɤɨɪɢɫɬɨɜɭɸɬɶɫɹ ɿ ɭ ɫɭɱɚɫɧɨɦɭ ɜɨɤɚɥɿ. ȼ ɬɨɣ ɠɟ ɱɚɫ, ɜ ɟɫɬɪɚɞɧɨɦɭ
ɜɨɤɚɥɶɧɨɦɭ ɜɢɤɨɧɚɜɫɬɜɿ ɜɢɤɨɪɢɫɬɨɜɭɸɬɶɫɹ ɿ ɧɟɩɪɢɩɭɫɬɢɦɿ ɡ ɬɨɱɤɢ ɡɨɪɭ
ɚɤɚɞɟɦɿɱɧɨʀ ɬɪɚɞɢɰɿʀ ɟɥɟɦɟɧɬɢ (ɛɟɡɨɩɨɪɧɟ ɞɢɯɚɧɧɹ, ɪɨɡɦɨɜɧɚ ɩɨɡɢɰɿɹ ɬɚ
twang, ɧɟɬɟɦɩɟɪɨɜɚɧɟ ɬɚ ɧɟɮɿɤɫɨɜɚɧɟ ɿɧɬɨɧɭɜɚɧɧɹ, ɜɫɿ ɿɫɧɭɸɱɢ ɪɟɝɿɫɬɪɢ ɬɚ ɪɿɡɧɿ
ɜɢɞɢ ʀɯ ɩɨɽɞɧɚɧɧɹ, ɩɪɹɦɢɣ ɬɨɧ).

ɉɟɪɫɩɟɤɬɢɜɚ ɩɨɞɚɥɶɲɨɝɨ ɞɨɫɥɿɞɠɟɧɧɹ ɩɨɥɹɝɚɽ ɜ ɬɨɦɭ, ɳɨ ɜ ɩɪɨɰɟɫɿ
ɪɨɛɨɬɢ ɡ ɟɫɬɪɚɞɧɢɦɢ ɜɨɤɚɥɿɫɬɚɦɢ ɛɭɞɶ-ɹɤɨɝɨ ɪɿɜɧɹ, ɿ ɩɟɪɲ ɡɚ ɜɫɟ ɜ ɦɢɫɬɟɰɶɤɢɯ
ɲɤɨɥɚɯ, ɧɟɨɛɯɿɞɧɨ ɛɭɞɟ ɜɩɪɨɜɚɞɠɭɜɚɬɢ ɜɢɳɟɡɚɡɧɚɱɟɧɿ ɨɫɨɛɥɢɜɨɫɬɿ ɋȼɌ, ɳɨ
ɞɟɬɟɪɦɿɧɭɜɚɬɢɦɟ ɩɟɪɟɮɨɪɦɚɬɭɜɚɧɧɹ ɿ ɞɨɩɨɜɧɟɧɧɹ ɿɫɧɭɸɱɨʀ ɦɟɬɨɞɢɤɢ
ɧɚɜɱɚɧɧɹ ɟɫɬɪɚɞɧɨɦɭ ɫɩɿɜɭ ɬɚ ɚɤɬɭɚɥɿɡɭɜɚɬɢɦɟ ɧɟɨɛɯɿɞɧɿɫɬɶ ɦɨɞɟɥɿ
ɮɨɪɦɭɜɚɧɧɹ ɫɭɱɚɫɧɨɝɨ ɟɫɬɪɚɞɧɨɝɨ ɜɨɤɚɥɶɧɨ-ɜɢɤɨɧɚɜɫɶɤɨɝɨ ɬɟɡɚɭɪɭɫɭ ɭɱɧɿɜ
ɫɬɚɪɲɢɯ ɤɥɚɫɿɜ ɦɢɫɬɟɰɶɤɢɯ ɲɤɿɥ.
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ɄɍɅȺȽȺ Ɍ. Ⱥ. ɇɚɭɱɧɨ-ɦɟɬɨɞɢɱɟɫɤɚɹ ɪɟɮɥɟɤɫɢɹ ɤɥɚɫɫɢɱɟɫɤɨɣ ɢ ɫɨɜɪɟɦɟɧɧɨɣ ɜɨɤɚɥɶɧɨɣ
ɬɟɯɧɢɤɢ ɜ ɤɨɧɬɟɤɫɬɟ ɩɪɨɛɥɟɦɵ ɤɭɥɶɬɭɪɨɫɨɨɬɜɟɬɫɬɜɢɹ ɜɨɤɚɥɶɧɨɣ ɩɟɞɚɝɨɝɿɤɢ.

ȼ ɫɬɚɬɶɟ ɩɨɞɱɟɪɤɧɭɬɨ ɨɛɳɭɸ ɬɟɧɞɟɧɰɢɸ ɫɨɜɪɟɦɟɧɧɨɝɨ ɧɟɤɥɚɫɫɢɱɟɫɤɨɝɨ ɩɟɧɢɹ, ɤɨɬɨɪɚɹ
ɨɬɪɚɠɚɟɬɫɹ ɜ ɜɨɡɜɪɚɳɟɧɢɢ ɤ ɩɪɢɪɨɞɧɵɦ ɜɨɡɦɨɠɧɨɫɬɟɣ ɱɟɥɨɜɟɱɟɫɤɨɝɨ ɝɨɥɨɫɚ. ɉɪɟɞɨɫɬɚɜɥɟɧɚ
ɫɢɫɬɟɦɚɬɢɡɢɪɨɜɚɧɧɚɹ ɫɪɚɜɧɢɬɟɥɶɧɚɹ ɯɚɪɚɤɬɟɪɢɫɬɢɤɚ ɨɫɧɨɜɧɵɯ ɱɟɪɬ ɤɥɚɫɫɢɱɟɫɤɨɣ ɢ ɫɨɜɪɟɦɟɧɧɨɣ
ɜɨɤɚɥɶɧɵɯ ɬɟɯɧɢɤ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɡɜɭɤɨɢɡɜɥɟɱɟɧɢɹ; ɬɢɩɢɱɧɵɯ ɚɤɭɫɬɢɱɟɫɤɢɯ ɯɚɪɚɤɬɟɪɢɫɬɢɤ ɝɨɥɨɫɚ;
ɬɟɯɧɢɤɢ; ɦɭɡɵɤɚɥɶɧɨɫɬɢ ɢ ɢɧɬɟɪɩɪɟɬɚɰɢɢ. ɉɪɢɜɟɞɟɧɵ ɫɪɚɜɧɟɧɢɹ ɧɟɤɨɬɨɪɵɯ ɩɨɡɢɰɢɣ, ɤɨɬɨɪɵɟ
ɰɟɥɟɫɨɨɛɪɚɡɧɨ ɭɱɢɬɵɜɚɬɶ ɜ ɩɪɨɰɟɫɫɟ ɩɟɞɚɝɨɝɢɱɟɫɤɨɝɨ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɫ ɩɟɜɰɚɦɢ-ɩɨɞɪɨɫɬɤɚɦɢ ɩɨ
ɨɜɥɚɞɟɧɢɸ ɜɨɤɚɥɶɧɨɣ ɬɟɯɧɢɤɨɣ ɜ ɫɨɜɪɟɦɟɧɧɵɯ ɫɬɢɥɹɯ. Ɉɩɪɟɞɟɥɟɧɵ ɪɚɡɥɢɱɢɹ ɦɟɠɞɭ ɫɨɜɪɟɦɟɧɧɨɣ
ɧɟɤɥɚɫɫɢɱɟɫɤɨɣ ɢ ɬɪɚɞɢɰɢɨɧɧɨɣ ɡɚɩɚɞɧɨ-ɟɜɪɨɩɟɣɫɤɨɣ ɜɨɤɚɥɶɧɵɦɢ ɬɟɯɧɢɤɚɦɢ ɫ ɩɨɡɢɰɢɣ ɩɪɢɧɰɢɩɚ
ɤɭɥɶɬɭɪɨɫɨɨɛɪɚɡɧɨɫɬɢ, ɚ ɢɦɟɧɧɨ: ɪɚɫɲɢɪɟɧɢɟ ɝɪɚɧɢɰ ɚɤɭɫɬɢɱɟɫɤɢɯ ɯɚɪɚɤɬɟɪɢɫɬɢɤ ɝɨɥɨɫɚ; ɛɨɥɟɟ ɱɟɬɤɨ-
ɨɩɪɟɞɟɥɟɧɧɚɹ ɟɫɬɟɫɬɜɟɧɧɨɫɬɶ ɮɢɡɢɨɥɨɝɢɱɟɫɤɢɯ ɩɪɨɰɟɫɫɨɜ, ɤɨɬɨɪɵɟ ɫɨɩɪɨɜɨɠɞɚɸɬ ɧɟɤɥɚɫɫɢɱɟɫɤɢɣ
ɩɟɧɢɟ; ɢɧɬɭɢɬɢɜɧɢɫɬɶ, ɧɟɨɮɢɰɢɚɥɶɧɨɫɬɶ ɢ ɧɟɮɨɪɦɚɥɶɧɨɫɬɶ ɢɫɩɨɥɧɢɬɟɥɶɫɤɢɯ ɞɟɣɫɬɜɢɣ ɫɨɜɪɟɦɟɧɧɨɝɨ
ɷɫɬɪɚɞɧɨɝɨ ɜɨɤɚɥɢɫɬɚ; ɨɩɨɪɚ ɧɚ ɪɚɡɧɨɨɛɪɚɡɧɵɟ ɷɬɧɢɱɟɫɤɢɟ ɬɪɚɞɢɰɢɢ; ɢɧɞɢɜɢɞɭɚɥɶɧɵɣ ɬɜɨɪɱɟɫɤɢɣ
ɩɨɞɯɨɞ ɤ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɢ ɩɪɟɞɫɬɚɜɥɟɧɢɹ ɫɨɜɪɟɦɟɧɧɨɝɨ ɜɨɤɚɥɶɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ. Ɉɩɪɟɞɟɥɟɧɵ
ɩɪɨɬɢɜɨɩɨɥɨɠɧɵɟ ɩɨɡɢɰɢɢ ɤɥɚɫɫɢɱɟɫɤɨɣ ɢ ɫɨɜɪɟɦɟɧɧɨɣ ɜɨɤɚɥɶɧɨɣ ɬɟɯɧɢɤɚɦɢ, ɬɚɤɢɟ ɤɚɤ ɨɫɚɧɤɚ,
ɜɨɡɞɭɲɧɨɟ ɞɚɜɥɟɧɢɟ, ɩɨɥɨɠɟɧɢɟ ɝɨɪɬɚɧɢ ɢ ɹɡɵɤɚ, ɡɜɭɤɨɨɛɪɚɡɨɜɚɧɢɟ, ɞɨɦɢɧɚɧɬɧɵɟ ɦɵɲɰɵ, ɡɜɭɤɨɜɚɹ
ɩɪɨɟɤɰɢɹ, ɩɪɨɢɡɧɨɲɟɧɢɟ ɡɜɭɤɨɜ. ɉɪɟɞɨɫɬɚɜɥɟɧɨ ɫɫɵɥɤɢ ɧɚ ɢɧɮɨɪɦɚɰɢɸ ɨɬɧɨɫɢɬɟɥɶɧɨ ɢɧɬɨɧɚɰɢɨɧɧɵɯ ɢ
ɦɟɬɪɨ-ɪɢɬɦɢɱɟɫɤɢɯ ɨɫɨɛɟɧɧɨɫɬɟɣ ɦɭɡɵɤɚɥɶɧɨɝɨ ɹɡɵɤɚ ɫɨɜɪɟɦɟɧɧɨɝɨ ɷɫɬɪɚɞɧɨɝɨ ɜɨɤɚɥɚ. Ɉɬɦɟɱɟɧɚ
ɧɟɨɛɯɨɞɢɦɨɫɬɶ ɩɟɪɟɨɫɦɵɫɥɟɧɢɹ ɜɨɤɚɥɶɧɨɣ ɩɟɞɚɝɨɝɢɤɢ ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɪɟɡɭɥɶɬɚɬɚɦɢ ɫɨɜɪɟɦɟɧɧɵɯ
ɢɫɫɥɟɞɨɜɚɧɢɣ ɡɚɪɭɛɟɠɧɵɯ ɭɱɟɧɵɯ ɢ ɭɱɟɬɚ ɩɨɥɭɱɟɧɧɵɯ ɪɟɡɭɥɶɬɚɬɨɜ ɜ ɩɪɨɰɟɫɫɟ ɪɚɛɨɬɵ ɫ ɷɫɬɪɚɞɧɵɦɢ
ɜɨɤɚɥɢɫɬɚɦɢ ɦɭɡɵɤɚɥɶɧɵɯ ɲɤɨɥ.

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɤɭɥɶɬɭɪɨɫɨɨɬɜɟɬɫɬɜɢɟ, ɪɟɫɟɦɚɧɬɢɡɚɰɢɹ, ɜɨɤɚɥɶɧɚɹ ɬɟɯɧɢɤɚ, ɷɫɬɪɚɞɧɵɣ
ɜɨɤɚɥ, ɧɟɤɥɚɫɫɢɱɟɫɤɚɹ ɜɨɤɚɥɶɧɚɹ ɩɟɞɚɝɨɝɢɤɚ, ɜɧɟɲɤɨɥɶɧɨɟ ɨɛɪɚɡɨɜɚɧɢɟ.
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KULAHA T. O. Scientific and methodical reflection of classical and contemporary vocal
techniques in the context of the problem of cultural-conformity of vocal pedagogy.

The article emphasizes the general trend of contemporary non-classical singing, which is reflected in the
return to the natural possibilities of the human voice. A systematic comparative description of the main features of
classical and contemporary vocal techniques from the point of view of  production of sound, of typical acoustic
characteristics of the voice, technics, musicality and interpretation is provided. Comparisons of some positions that
are advisable to take into account in the process of pedagogical interaction with teenage singers on mastering the
vocal  technique  in  contemporary  styles  are  given.  The  differences  between  contemporary  non-classical  and
traditional Western European vocal techniques from the standpoint of the principle of cultural-conformity are
defined. This is an expanding the boundaries of the acoustic characteristics of the voice; a more clearly defined
naturalness of the physiological processes that accompany non-classical singing; intuitiveness, informality and
informality of the performing actions of a contemporary pop vocalist; reliance on diverse ethnic traditions;
individual creative approach to interpretation and presentation of a contemporary vocal composition. Opposing
positions between classical and contemporary vocal techniques (posture, air pressure, position of the larynx and
tongue, sound formation, dominant muscles, sound projection, pronunciation of sounds) are determined.  Link to
information on the intonational and metro-rhythmic features of the musical language of contemporary pop vocal
are provided. The necessity of rethinking vocal pedagogy in accordance with the results of modern research by
foreign scientists and taking the obtained results in the process of working with pop vocalists of art schools is noted.
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ɈɈɋɋɈɈȻȻɅɅɂɂȼȼɈɈɋɋɌɌȱȱ ɄɄɈɈɇɇɌɌɊɊɈɈɅɅɘɘ ɁɁɇɇȺȺɇɇɖɖ,, ȼȼɆɆȱȱɇɇɖɖ ɌɌȺȺ ɇɇȺȺȼȼɂɂɑɑɈɈɄɄ
ɉɉɊɊɈɈɎɎȿȿɋɋȱȱɃɃɇɇɈɈ ɈɈɊɊȱȱȯȯɇɇɌɌɈɈȼȼȺȺɇɇɈɈȽȽɈɈ ɉɉɂɂɋɋɖɖɆɆȺȺ ȺȺɇɇȽȽɅɅȱȱɃɃɋɋɖɖɄɄɈɈɘɘ ɆɆɈɈȼȼɈɈɘɘ

ɋɋɌɌɍɍȾȾȿȿɇɇɌɌȱȱȼȼ ȿȿɄɄɈɈɇɇɈɈɆɆȱȱɑɑɇɇɂɂɏɏ ɋɋɉɉȿȿɐɐȱȱȺȺɅɅɖɖɇɇɈɈɋɋɌɌȿȿɃɃ

ɋɮɨɪɦɨɜɚɧɿ ɡɧɚɧɧɹ, ɜɦɿɧɧɹ ɬɚ ɧɚɜɢɱɤɢ ɩɪɨɮɟɫɿɣɧɨ ɨɪɿɽɧɬɨɜɚɧɨɝɨ ɩɢɫɶɦɚ ɚɧɝɥɿɣɫɶɤɨɸ ɦɨɜɨɸ ɭ
ɦɚɣɛɭɬɧɿɯ ɟɤɨɧɨɦɿɫɬɿɜ ɫɩɪɢɹɸɬɶ ɜɢɫɨɤɿɣ ɤɨɧɤɭɪɟɧɬɨɫɩɪɨɦɨɠɧɨɫɬɿ ɰɢɯ ɮɚɯɿɜɰɿɜ ɹɤ ɜ ɍɤɪɚʀɧɿ, ɬɚɤ ɿ ɡɚ
ɤɨɪɞɨɧɨɦ. ȼɢɡɧɚɱɟɧɨ, ɳɨ ɬɿɥɶɤɢ ɫɢɫɬɟɦɚɬɢɱɧɟ ɩɪɨɜɟɞɟɧɧɹ ɤɨɧɬɪɨɥɸ ɛɭɞɶ-ɹɤɨɝɨ ɜɢɞɭ ɞɿɹɥɶɧɨɫɬɿ, ɡɨɤɪɟɦɚ
ɩɢɫɶɦɚ, ɫɩɪɢɹɽ ɩɿɞɜɢɳɟɧɧɸ ɭɫɩɿɲɧɨɫɬɿ ɡ ɞɢɫɰɢɩɥɿɧɢ ɜɧɚɫɥɿɞɨɤ ɫɚɦɨɤɨɪɟɤɰɿʀ ɬɚ ɤɨɪɟɤɰɿʀ ɡ ɛɨɤɭ ɜɢɤɥɚɞɚɱɚ .
ȱɫɧɭɸɬɶ ɱɢɫɥɟɧɧɿ ɞɨɫɥɿɞɠɟɧɧɹ ɨɫɨɛɥɢɜɨɫɬɟɣ ɩɪɨɜɟɞɟɧɧɹ ɤɨɧɬɪɨɥɸ ɫɚɦɟ ɤɨɦɩɨɧɟɧɬɭ ɩɢɫɶɦɚ , ɩɪɨɬɟ ɜ
ɞɚɧɿɣ ɫɬɚɬɬɿ ɚɜɬɨɪɨɦ ɛɭɥɨ ɫɬɪɭɤɬɭɪɨɜɚɧɨ ɬɢɩɢ ɡɚɜɞɚɧɶ ɜɿɞɩɨɜɿɞɧɨ ɞɨ ɪɿɡɧɢɯ ɧɚɩɪɹɦɤɿɜ ɩɢɫɶɦɚ. Ⱥɜɬɨɪɨɦ
ɡɚɡɧɚɱɟɧɨ ɞɜɿ ɫɬɚɞɿʀ ɜɢɜɱɟɧɧɹ ɿɧɨɡɟɦɧɨʀ ɦɨɜɢ ɭ ɡɚɤɥɚɞɿ ɜɢɳɨʀ ɨɫɜɿɬɢ: ɨɩɚɧɭɜɚɧɧɹ ɛɚɡɨɜɢɯ ɡɧɚɧɶ, ɜɦɿɧɶ ɬɚ
ɧɚɜɢɱɨɤ ɧɚ ɪɿɜɧɿ ɧɟ ɧɢɠɱɟ ȼ1, ɿ ɬɚɤɨɠ ɜɢɜɱɟɧɧɹ ɜɥɚɫɧɟ ɩɪɨɮɟɫɿɣɧɨɝɨ ɛɥɨɤɭ. ɉɨɤɚɡɚɧɨ ɨɫɧɨɜɧɿ 3 ɧɚɩɪɹɦɤɢ
ɩɢɫɶɦɨɜɢɯ ɡɚɜɞɚɧɶ ɞɥɹ ɦɚɣɛɭɬɧɿɯ ɟɤɨɧɨɦɿɫɬɿɜ ɚɧɝɥɿɣɫɶɤɨɸ ɦɨɜɨɸ: ɡɚɩɨɜɧɟɧɧɹ ɟɤɨɧɨɦɿɱɧɨʀ ɞɨɤɭɦɟɧɬɚɰɿʀ,
ɪɟɮɟɪɭɜɚɧɧɹ ɬɚ ɚɧɨɬɭɜɚɧɧɹ, ɚ ɬɚɤɨɠ ɧɚɩɢɫɚɧɧɹ ɜɥɚɫɧɢɯ ɧɚɭɤɨɜɢɯ ɫɬɚɬɟɣ ɡɚ ɮɚɯɨɦ ɚɧɝɥɿɣɫɶɤɨɸ ɦɨɜɨɸ.
Ⱥɜɬɨɪɨɦ ɜɢɡɧɚɱɟɧɨ, ɳɨ ɧɚɩɢɫɚɧɧɹ ɡɚɜɞɚɧɶ ɡ ɤɨɧɬɪɨɥɸ ɡɧɚɧɶ, ɜɦɿɧɶ ɬɚ ɧɚɜɢɱɨɤ ɩɪɨɮɟɫɿɣɧɨɝɨ ɩɢɫɶɦɚ
ɚɧɝɥɿɣɫɶɤɨɸ ɦɨɜɨɸ ɜɢɡɧɚɱɚɽ ɪɿɜɟɧɶ ɨɪɮɨɝɪɚɮɿɱɧɢɯ, ɥɟɤɫɢɱɧɢɯ, ɝɪɚɦɚɬɢɱɧɢɯ ɬɚ ɫɬɢɥɿɫɬɢɱɧɢɯ ɡɧɚɧɶ, ɜɦɿɧɶ
ɬɚ ɧɚɜɢɱɨɤ ɫɬɭɞɟɧɬɿɜ. Ⱥɜɬɨɪɨɦ ɩɿɞɤɪɟɫɥɟɧɨ, ɳɨ ɨɩɚɧɭɜɚɧɧɹ ɡɧɚɧɶ, ɜɦɿɧɶ ɬɚ ɧɚɜɢɱɨɤ ɩɪɨɮɟɫɿɣɧɨɝɨ ɩɢɫɶɦɚ
ɫɬɭɞɟɧɬɚɦɢ-ɟɤɨɧɨɦɿɫɬɚɦɢ ɜɢɦɚɝɚɽ ɫɮɨɪɦɨɜɚɧɨɫɬɿ ɬɪɶɨɯ ɨɫɧɨɜɧɢɯ ɤɨɦɩɟɬɟɧɬɧɨɫɬɟɣ: ɤɨɝɧɿɬɢɜɧɨʀ,
ɦɟɬɚɤɨɝɧɿɬɢɜɧɨʀ ɬɚ ɫɬɪɚɬɟɝɿɱɧɨʀ. ɍ ɫɬɚɬɬɿ ɚɜɬɨɪɨɦ ɧɚɜɟɞɟɧɿ ɩɪɢɤɥɚɞɢ ɡɚɜɞɚɧɶ ɞɥɹ ɤɨɧɬɪɨɥɸ ɤɨɠɧɨɝɨ
ɡɿ ɡɚɡɧɚɱɟɧɢɯ ɛɥɨɤɿɜ, ɨɩɢɫɚɧɨ ɿɧɫɬɪɭɤɰɿɸ ɞɨ ɤɨɠɧɨɝɨ ɡ ɧɢɯ. ɉɨɤɚɡɚɧɨ, ɳɨ ɫɢɫɬɟɦɚɬɢɱɧɟ ɩɪɨɜɟɞɟɧɧɹ
ɤɨɧɬɪɨɥɸ ɩɢɫɶɦɚ ɫɩɪɢɹɽ ɩɿɞɜɢɳɟɧɧɸ ɭɫɩɿɲɧɨɫɬɿ ɫɬɭɞɟɧɬɿɜ. Ⱥɜɬɨɪ ɜɜɚɠɚɽ ɩɟɪɫɩɟɤɬɢɜɧɢɦ ɩɪɨɜɟɞɟɧɧɹ
ɩɨɞɚɥɶɲɨɝɨ ɟɦɩɿɪɢɱɧɨɝɨ ɞɨɫɥɿɞɠɟɧɧɹ ɩɨɪɿɜɧɹɧɧɹ ɧɚɜɱɚɧɧɹ ɬɚ ɤɨɧɬɪɨɥɸ ɡɧɚɧɶ, ɜɦɿɧɶ ɬɚ ɧɚɜɢɱɨɤ ɩɢɫɶɦɚ
ɫɬɭɞɟɧɬɿɜ ɧɟɮɿɥɨɥɨɝɿɱɧɢɯ ɫɩɟɰɿɚɥɶɧɨɫɬɟɣ (ɟɤɨɧɨɦɿɫɬɿɜ) ɬɚ ɩɢɫɶɦɚ ɫɬɭɞɟɧɬɿɜ ɮɿɥɨɥɨɝɿɱɧɢɯ
ɫɩɟɰɿɚɥɶɧɨɫɬɟɣ.

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɤɨɧɬɪɨɥɶ, ɩɢɫɶɦɨ, ɟɤɨɧɨɦɿɫɬɢ, ɚɧɝɥɿɣɫɶɤɚ ɦɨɜɚ.


