
  144’ 2019

114

DOI: https://doi.org/10.31392/NZ-npu-144.2019.13
: 37.013.43:784.1

 . .

--

       ,   
     .   

           ;
   ; ;   .

  ,         -
       .    

   -      
,  :     ;  -

   ,    ; ,
       ;   -

    ;       
  .        ,

,  ,  ,    ,  ,
’ ,  ,  .        -

      .   
         

           
.

 : , ,  ,  ,
  ,  .

  “  ”,     
,   ,   ,

   ,    “   
” [2, . 38],       

 “  ”,       ,
,     [4, . 144-160].

        ,
,  . ,     

“    ” [1, . 176].    
  “ ”    ,   

,    ,    -
 .   ,     

      
,        ,  

     ,   
 ,      

       



  

115

,       
 .

         
,         

-   ( . , . , . ,
. ),   ( . ),

  ( . , . , . , . ,
. , . ),   ( . ,
. , . ) .      

( . , . , . , . , . , . ,
. , . , . , .  )  

 ( . , . , . )   
. ,  ,   :

–       
;

–    ,    
  ;

–     
   ;

–      ;
–       

.
       

 , ,  .  (T. Bourne), .
(M. Castellengo), .  (B. Chuberre), .  (M. Garnier), .
(N. Henrich), .  (D. Kenny), .  (S. Lamesch), .  (M. Moreno),

.  (B. Roubeau), .  (R. Sataloff), .  (R. Expert) , ,
     ,    

      .
   “ ”,  –  
       

   [5, c. 204]    
       

       
.

       
 15-20     ,   1970-   
         

(  ),         
    .

       
contemporary vocal  technique (CVT),     –

  ( ).       
     .



  144’ 2019

116

       .
 ,       

      (  )
   (  )  

    ,   
 ,  : 0 –  ( . – strowbass  vocal fry), 1 –
     , 2  –      
  3 –  [8, . 457].

      
      (  )

(  – ),      
 ( )  ( . – American Academy of Teachers of Singing,

– AATS)      .

 1
     (   ) [6, . 8-9]

(  )

 ,
   5

   
   (

10 )
 , ,

  
 

  
  
,   

  ,
   

     
,  
   2,5-3,5

 

(
)

, , ,
,

,  
 

      ,   
 . .



  

117

 2
     (  . ) [7]

 /   /   
,   ( )

, , , “ ”,
, “ ”

 /  /

 , ,
 , ( )

 “ ”
, “ ” / “ ”

“ ” ,
“ ”  (  

), “ ”  “ ”,
“twang”   

   
,   –

   
, ,

 “groove”

 
 /  , ,

   
  ,

 
 ,  “

”, ,  
 

      

 /  /

   

  - ad libitum, “ ”, “ ”
     

  
( )

  
 ,
, , ,

  
  

 
    

   

(
.

)

’

  
 . ,

   
 

,   
  
 ,

  ,
 



  144’ 2019

118

        
   . .

 3
     (  . ) [9, . 35].

  
 

   
  

   
 

 (
)

M2 (  ) M1

 
  

  

(
.

)

  ( )

          
    -    

  .    :

 4
     (  . ) [10, p. 33].

 

   /  
   

  (  )
    

 
 ’

  /     /
 

   /

(
.

)

 ’

    , . , .  
.        ,  :

–     (  ;
;  ;  ; );

–  -     ( ,



  

119

  ; ;   ;  ;
;  ),    ;

– ,      (
; ;  ; ;  );

–   -     ( ; ;
;  );

–     ( ;  ;
 ;  ;  ;  ’ ;

   ; ;  ; );
–      ( ,  ,

 ) .
 ’  .  (N. Woodruff)  .   

       ,  :  
,        ;  ;

,      
;         ;

 ;   [11].
  -     

   ,    
   [3].

        1.

 1.    



  144’ 2019

120

.      
 ,           

-  ,    ,    ,
 -         

        . ,
          .

      ,  ,
  ,   ,  ,

 ’     , ,   
, , ,     ,

     .    ,  
       
   (  ,   

twang,    ,     
  ,  ).

     ,   
    -  ,      
,      ,

     
      

   -   
   .

 :
1.  .   :  ,   : .  … .

: 17.00.03 /  . . .   . ., 2017. 215 .
2.  .    “ ”     

 (    . ) : . … . .  : 09.00.04 /
, , 2009. 156 .

3.  .        : .
. . .- .     :    ,

17 . 2019. . 54. -  : , 2019.  314 .
4.  .    :   .  : . ,

1990. 312 .
5.  .   -   IX-XX .  

 .    . .:  
, 2014. . 45., . 3. :  . . 202-210.

6. Addison A., Bonazzi E., Christiansen L., Craig P. & Others.In Support Of Contemporary Commercial
Music (Nonclassical) Voice Pedagogy. Journal of Singing, 2008. Vol. 65,  1. P. 7-10.

7. Chandler K. Teaching Popular Music Styles. Teaching Singing in the 21st Century, 2014. P. 35-51.
8. Henrich N., Roubeau B, Castellengo M. On the use of electroglottography for characterisation of the

laryngeal mechanisms. Proceedings of the Stockholm Music Acoustics Conference, August 6-9, 2003
(SMAC 03), Stockholm, Sweden, 2003. Vol. 2. P. 455-458.

9. Holley G. From Classical to Music Theatre: A Vocalist’s Experience. Doctor’s Thesis. Queensland
Conservatorium. South Brisbane, 2016. 110 .

10. Kempfer B. Contemporary Commercial Music Pedagogy: Selective Exercises for Developing Healthy
Technique in Adolescent Singers. Master’s Thesis. The University of Wisconsin. Milwaukee, 2014.
109 p.

11. Woodruff N. Contemporary Commercial Voice Pedagogy Applied to the Choral Ensemble: An Interview
with Jeannette LoVetri. Choral Journal, 2011.Vol. 52  5. P. 39-53.



  

121

R e f e r e n c e s :
[1] Boiko, . (2017). Ukrainian mass music: stages of development, national features. PhD. F

im. . . Rylskoho NAN Ukrainy. [in Ukraine]
[2] Danilova, . (2009). The peculiarity of the interpretation of the category “tradition” in the aesthetic

theory and practice of postmodernism (based on the material of creativity of E. Denisov).  PhD.
Krasnodarskii Gosudarstvennii Institut Culturi. [in Russia]

[3] Kulaha, . (2019). The main features of the musical language of contemporary pop vocal. In:  Domestic
science at the breaking of epochs: problems and prospects of development, 54 . [online]. Pereyaslav-
Khmelnitsky Gosudarstvennii Pedagogicheskii Universitet im. Grigoriia Skovorody, 113-116. Available
at: https://confscience.webnode.com.ua/ [Accessed 11 Nov. 2019]. [in Russia]

[4] Lobanova, . (1990). Musical style and genre: history and modernity. oscow, Sovetskii compositor.
[in Russia]

[5] Seheda, N. (2014). Ethno-pedagogical maxims of the musical-pedagogical heritage of IX-XX centuries in
the context of an ethnocultural approach. Problems of modern pedagogical education. Series: Pedagogy
and Psychology, 45 (3), pp. 202-210. [in Ukraine]

[6] Addison, A., Bonazzi, E., Christiansen, L., Craig, P. & Others. (2008). In Support Of Contemporary
Commercial Music (Nonclassical) Voice Pedagogy. Journal of Singing, 65 (1), pp. 7-10. [in English]

[7] Chandler, K. (2014). Teaching Popular Music Styles. Teaching Singing in the 21st Century, pp. 35-51. [in English]
[8] Henrich, N., Roubeau, B, Castellengo, M. (2003). On the use of electroglottography for characterisation

of the laryngeal mechanisms. Proceedings of the Stockholm Music Acoustics Conference, August 6-9,
2003 (SMAC 03), Stockholm, Sweden, 2, pp. 455-458. [in English]

[9] Holley, G. (2016). From Classical to Music Theatre: A Vocalist’s Experience. Doctor. Queensland
Conservatorium. South Brisbane. [in English]

[10] Kempfer, B. (2014). Contemporary Commercial Music Pedagogy: Selective Exercises for Developing
Healthy Technique in Adolescent Singers. Master. The University of Wisconsin. [in English]

[11] Woodruff, N. (2011). Contemporary Commercial Voice Pedagogy Applied to the Choral Ensemble: An
Interview with Jeannette LoVetri. Choral Journal, 52 (5), pp. 39-53. [in English]

 . . -      
      .

       ,
       .

       
     ;    ;

;   .    ,
       -  

     .    
   -      

,  :     ;  -
   ,   

; ,      
 ;     ;  

       .
      ,   ,

 ,    , ,  ,
,  .       

-       .
        

           
  .

 : , ,  ,
,   ,  .



  144’ 2019

122

KULAHA T. O. Scientific and methodical reflection of classical and contemporary vocal
techniques in the context of the problem of cultural-conformity of vocal pedagogy.

The article emphasizes the general trend of contemporary non-classical singing, which is reflected in the
return to the natural possibilities of the human voice. A systematic comparative description of the main features of
classical and contemporary vocal techniques from the point of view of  production of sound, of typical acoustic
characteristics of the voice, technics, musicality and interpretation is provided. Comparisons of some positions that
are advisable to take into account in the process of pedagogical interaction with teenage singers on mastering the
vocal  technique  in  contemporary  styles  are  given.  The  differences  between  contemporary  non-classical  and
traditional Western European vocal techniques from the standpoint of the principle of cultural-conformity are
defined. This is an expanding the boundaries of the acoustic characteristics of the voice; a more clearly defined
naturalness of the physiological processes that accompany non-classical singing; intuitiveness, informality and
informality of the performing actions of a contemporary pop vocalist; reliance on diverse ethnic traditions;
individual creative approach to interpretation and presentation of a contemporary vocal composition. Opposing
positions between classical and contemporary vocal techniques (posture, air pressure, position of the larynx and
tongue, sound formation, dominant muscles, sound projection, pronunciation of sounds) are determined.  Link to
information on the intonational and metro-rhythmic features of the musical language of contemporary pop vocal
are provided. The necessity of rethinking vocal pedagogy in accordance with the results of modern research by
foreign scientists and taking the obtained results in the process of working with pop vocalists of art schools is noted.

Keywords: cultural-conformity, resemantization, vocal technique, pop vocal, non-classical vocal
pedagogy, non-formal education.
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