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activities depends on the students’ performance stability in the process of vocal training. It is determined that the
specifics of the professional activity of teachers of the disciplines of musical art consists in its inextricable
connection with musical performance. It was stated that for future teachers of musical disciplines to acquire vocal
competence, the formation of performing stability is one of the fundamental factors, a fulcrum, from which a
teacher-musician of a higher educational institution can prepare and educate a music teacher who can attract
children and youth to musical art , develop musical and aesthetic tastes among the younger generation and form
highly artistic ideals.

Keywords: performing stability, future teacher of art disciplines, the process of vocal training, vocal
competence, positive experience in vocal performance.
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TIAN LIN. Pedagogical conditions for the formation of vocal and technical skills of a future
music teacher in the process of vocational training.

The article substantiates and concretizes the pedagogical conditions for the formation of future teachers of
music vocal and technical skills, based on which the faculty can most effectively develop these skills of a particular
student. It is established that the pedagogical conditions for the formation of vocal and technical skills are an
integrated complex of positively motivating circumstances, intellectually enriching, and creatively developing
factors that are purposefully created in the process of professional vocal training. The first pedagogical condition is
based on a stable motivational orientation of students to overcome vocal and technical difficulties, which is based
on the combination of cognitive interests and artistic and aesthetic needs, their permanent deepening, the creation
on this basis of a personal psychological attitude towards the development of vocal and technical skills and further
reflexive reflection on this installation, which is acquired by the student as a result of specially organized
circumstances of vocal training . The core of the second pedagogical condition is the relationship between vocal
and theoretical knowledge and the student’s ability to practice them in the process of singing. The third pedagogical
condition is specified in the context of pedagogical stimulation of the student’s focus on revealing the artistic image
of a vocal work based on the awareness of technical elements as a necessary factor in creating and conveying to the
listener an interpretive concept with psychological support from the teacher.

Keywords: vocal-technical skills, future music teacher, pedagogical conditions, motivational
orientation, vocal-technical difficulties, vocal-theoretical knowledge, interpretation concept, vocal
composition.


